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Introduction:
Combination and Sublimation of
“Use” and “Beauty”

On the Performance of Practical Ceramics in Modern Ceramic Art and Creation

{.,.eramics have a long history, for earthen-ware was man's earliest handicraft.
Earthen-ware, fired at low temperatures, is prone to break and leak. In ancient
times, most earthen products were made as worship articles, funeral figurines
as well as containers and cooking utensils. These were important parts of life.
The pots, jars, urns, vats made of clay and fired into plain forms were used in
the days when hunting was still the major activity of life. They became
popular and an indispensable part of life when man entered the agricultural
era. With the development of religions and customs, people began to adorn
such articles and make them in different shapes. increasing their uses. From
then products began to assume spiritual value in addition to their practical
functions,

In the thousands of years of cultural development and changes in lifestyles,
the technique for making ceramic products has advanced, not least in glazing
and configuration, broadening the scope of their use. A great diversity of
ceramic products has been made to meet the different needs of people. Given
the close relationship between ceramics and life, ceramic products have most
faithfully reflected the backgrounds and characteristics of life in different
periods. This has been borne out by archeological discoveries. Archeologists
use unearthed pottery products to judge the economic and social activities of
respective periods.

For a long time, ceramics has been synonymous with such utensils as bowls,
plates, cups, pots, vases, urns, and vats. Now, the use of ceramic products has
been extended to the fields of building materials, intertior decoration, bath
room fixtures, machinery, medical equipment, electrical manufacturing,
chemical apparatus, electronic production, and the space industry. This
indicates that ceramics have assumed the meaning of the times. Besides,
ceramics has played an increasingly important role in the cultural and art
fields, With their rich glazes and abundant forms, a large number of exquisite
ceramic products are art works.

Modern ceramics began to develop after World War Two, and although
having a history of just a few decades it has acquired a place in the
international art arena. The creations of modern ceramists fall into two major
categories: ceramics for practical use and ceramics for pure artistic
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expression. In practical ceramics, the ceramist has to express, through glazing
and form, their own characteristics as well as fulfilling the product's
functional requirements. In artistic creations, the artist needs to meet aesthetic
requirements in decisions on form, glaze and feel for the work, and clearly
express genre. This is to say that, in modern ceramics, the artist must
highlight his or her ideal in creating practical ceramic products, which can be
achieved with proper planning and firing. Only then can a beautiful as well as
useful product be created.

For a long time, man has developed various excellent configurations for
ceramic products, which are not only easy to use but also beautiful to look at.
In contemporary art. the value of an artist's work depends on the expression
of personal characteristics and ideals. Therefore, in the making of practical
ceramics, the ceramist invariably takes great care to express, through the use
of glazes, ideals and characteristics, although continuing to follow traditional
configurations. Some would count on special patterns, forms, glazes and the
creation of special textures. Through the clever arrangement of these
elements, personal characteristics can be instilled into a work, turning a
practical product into a piece of art.

Taiwan's modern ceramics has been deeply influenced by the modern ceramic
art of Japan and the United States. Nevertheless, Taiwan's traditional ceramic
craft continues to be used as the foundation in the development of its modern
ceramic art. This can be easily seen in the ceramic art works created from the
viewpoint of practicality. In terms of expression, Taiwan's ceramic creations
based on practicality can be roughly divided into five categories:

1. Expression of characteristics in traditional products by
glazing
Traditional ceramic objects are made for practical use and so is the selection
of glazes. The change of glaze, if any, is just for decoration and, therefore,
neither the shape nor the glaze can express the personality of the producer.
Modern ceramic creations, however, are different. The ceramists often apply
to objects of traditional configuration glazes that can produce, under high-
temperature firing, such special effects as flow patterns, crystals, bubbles, and
shrinkage. Some have used different methods of glaze application to let
glazes interflow, achieving layered color changes. They may also use the
splash and sprinkle technique to create color layers and changes. In addition,
they can also take advantage of different types of kilns, fuels, and firing

1.3



04

T B A T &5 R T 0 S8 R R S TR BA R BEBE AR 5 =0 - BRI B ARTIK
fili ~ EERD - SRR - @tﬂ%éﬁjﬂ'ﬂif&ﬁ fof {8 7 P 25 B8 92 A oo AR ER HH B
BRI EE -

— - B LEE - BEIRIFIRIA

ELBRELE - FRIMBEARY REMENEREEMHSERN 2
W AR SN - EERZERIRIE LY - £ﬁ{t{iﬁﬁiu¢2%ﬂ?ﬁ
YA B SR (R - Bt PEE S B R B [ Y R
RO E R - MR AT IR L RUR R g BRI IR R RS A
[F - ol e T 2 Bl B Ay = > EH Ay - JTEIR
B~ AN SE  TARRENO E R A 2R R LS - BEE YR - [MEESUE
AR A R B - R E R ARE R E R - Ak o R
Bk TEW L FREEN T FEA ’é-@ S _CH

RiCRL - oha AR MRS o (R PR BRI YN 2 B B [ AR

78 57 B H e B S ) 5% ot B R B S B )

= - [EERAREAE{L
NEBMmE IR VSRR CHETTHESE > fFHER
HH PR sl (E 2 - BRI A AR - bR - FREURGEAT

T o MRS A ATEL  (ERAMRIE R E R ET AR

(ifE 2K — TE B il T LA R 2548 7 o SR ET B9 D RE {D%ﬁ&&ﬁljﬁ:’%#—']’
BRI Rk - ERAREBRES  EPNZREE

TR o PR ELE R L BRI E R - EEIJH: d

W 2 52 R B e (e R R T I B A T R (1 N B T B A s 5 S
AR TR I e o IR HGE O W AR - PEMEEEARFR T AR E AR
B ERIEIHE - B YL B{LEEHCR -

- PR R A EERIRIER

E AL A A B A RS BB pk S SR By A TR & P as iR B
WARWEZESRY) EEIJH:E’%‘TE’J: TR BB - B A - FE o K
i - 2 TS HARYAMERE - RIESE - @REFRIMET BT bR 7R
A BT éla%‘F“J‘ﬁﬁ]nnH"J%f B R R BRI ARG P
ok B A AT - TREE AE A S KHER O e - A At

A iR PRI > fE W 2S04 ek BT 3% B AR B 1 Tt B M R

methods to produce such special effects as salt glaze, raku, and smoking.
These techniques combine to enable ceramists to express their personalities
and feelings through their works.

2. Expression of texture through innovative patterns on
traditional ceramic products

In handicraft, the material quality relates to the times. This is particularly true
in the making of ceramic products. As modern ceramics is to express the
current thinking and spirit, ceramists pay greal attention to the texture and
patterns of their products. The composition of clay and materials added to it
decide the color and feel of a product. An object made of fine clay will
produce, after firing, a quality of softness and elegance, whereas coarse clay
will give forth a primitive, plain flavor. Through proper treatment of the feel
of the clay body, a ceramist can express ideals and affection, regarding the
clay body as a piece of painting canvas. By special planning and the use of
various tools, glaze and makeup material can be applied to the clay body, to
make rich patterns and to express design ability and skill.

3.Expression of changes in the shapes of practical
ceramics

In the thousands of years of its history, the form of ceramics has changed with
changes in lifestyles, culture, religions and customs, but a stereotype has been
established. Although some shapes are good for use, stereotypes constrain the
development of form. In modern ceramics, variation in configuration is
considered a main feature and is also the foundation for expression.
Therefore, many ceramists have shaken off the bondage and tried their utmost
to apply their personal views and experiences to configuration. As a result,
practical ceramic products have acquired additional values through their
appearances and textures.

4. Expression of innovation in the functions of practical
ceramics

For a long time, man has used clay to make various articles, necessary to life:
bowls, plates, cups, pots, vases, jars and vats. Although different materials
have been developed for the making of articles to replace some ceramic
products, ceramics continue to be very important in life. Rising living
standards have led to the diversification of the means of living, resulting in
the increase of articles made with ceramic materials. In modern ceramics,
ceramists have continually tried to make the best use of the traits of ceramic
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materials and their ability of expression. On the other hand, they have taken
note of people's sensibility in the creation of ceramic products. With this, they
have made creative, as well as practical, products and established ceramic art
by combining art with life.

5. Expression of subversion regarding the definition of
"practicality” for ceramic products

Traditionally, ceramic objects are produced for use in life, so they have the
inherent quality of “practicality”. Since modern ceramic art emphasizes the
display of the characteristics of ceramic materials and the expression of the
ceramist's personality, people have begun to question and study the topic of
“practicality” versus “non-practicality”. Some ceramists proceed from the
concept of “practicality” to make objects look “practical”, but that are not
useful. These works are no more than symbols of “practicality”, giving rise to
the conflict between “concept” and “reality”. This situation has prompted
people to reassess the meaning of an object.

This is the first of a series of exhibitions sponsored by the Yingko Ceramics
Museum of Taipei County since its inauguration, as part of its study of
Taiwan's modern ceramics. On the basis of these five categories centered on
practicality, more than 70 ceramists have been invited to participate in the
exhibition with over 140 pieces. It is hoped that, through this thematic study
and exhibition, ceramic artists' interpretations of the meaning of
“practicality”, can be systematically analyzed and presented. It is also hoped
that the public will look into, and think over, the practical ceramic objects
made in the course of Taiwan's ceramic modernization.

Exhibition curator Professor Department of Crafts and

LiOll Chen-ChOll Design National Taiwan Un.ivcrsily of Arts
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