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The Legend of Primitive and Modern Landscape —
Yang, Yuan-Tai's Ceramic World

Works made up of a single media or a mixture of materials often
push viewers to think about the form, innovation, profound content
and the inspiration of the works. The rapid change of ideas in using
new materials to explore artistic thoughts has produced an increasing
amount of artworks recently. It is so true that if a new form is unable
to call people’ s attention and to earn a place for exhibition in the
exhibition hall, it is destined to wither. However, can different
artistic forms be measured using the same scale! This is what I am in
doubt. In addition, if we put all artworks together and evaluate them
with the criteria that have been around for centuries, problems would
surely arise.

Ceramics is often mentioned with Shamanism and Taoism.
Once such relationship is built, it would become similar to a religion
and hard to transcend the limitation, and ceramics would become an
activity to reproduce antiques. Ceramists are also likely to restrict
themselves in a circle though they spend all their life searching for
excellence. Ironically, when working with clay, artists often become
self-content and unaware of the restrictions imposed on them.

To lift the restrictions on the creation of ceramic works and to
allow the use of a mixture of media will surely release the century-
old limitation. Ceramics would soon be judged by the same
standards as the other works that are also made of a mixture of
media, and it would certainly fall into a cycle where the old is
always replaced by the new. Having said that, I believe what makes
ceramics so unique is the belief that closely connects ceramics with
Shamanism and Taoism. That is the value we need to revive in the
modern world.

Now the question is "how". How could different elements of
Shamanism and Taoism be combined through ceramics! The relation
deeply connects to the philosophy in the ancient Chinese classics as
well as our personal experiences and the modern influence. We may
call it "art-religion", which is a new expression that means a
reinvented art full of personal styles.

To me, the artworks of Yuan-Tai Yang possess such unique

quality. However, only through the process of exploration of the
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deeper meanings of arts and religions will the achievements of artists
begin to exert substantial influence, not just an honor.

Yang' s creation has transcended the boundaries of the ceramic
world. His early works also have such quality. Ceramics to him is
the form, the pure art materials with sculptural and painting
contents. Because the special production requirement, ceramic
works have to start with clay and end with firing. Therefore he
focused on the inner quality of living, the pursuit of an open mind
and every detailed change of life, environment, and the production
process. Art, more than just inspiration, is a clear and rational way
of life. This idea subtly connects his works with the production
process, motivation, and forming. Difficulties, problem solving,
understanding, acceptance and absorbing, transforming, possibility,
uplifting, and evolution are all the inspiration to art creation. The
point is how you listen to them, and how you would express the
thoughts!

From the mid-60s, Yang's works have disclosed a spiral pattern.
In a word, his early works predicted his future works. In other
words, we see the reflection of his old works in his most recent
pieces. In the whole process he has consciously concentrated on
adapting various techniques, languages of form and contents, to
expand while curdling inward and uplifting at the same time.

Conflicting elements, e.g., primitiveness and modernity,
happiness and misfortune, destruction and rebirth, magnificence and
tenderness are still developing and transforming in his works. His
profound feelings toward the earth can also be scen in his works.
Nevertheless, the feelings are not the shallow, direct emotions but a
comprehensive transcendent awareness residing in the epics and
mythology. Yang emphasized several times thar his works looked like
things growing from the earth. "Likeliness" is not enough to describe
his works, which seem to be the prototypes of living creatures. What
is amazing is the interconnected philosophical system.

In his work of "69 Where is the lady on the Moon", a mythical
sphere with energy rolls out of the broken moon and transforms into a
yolk that symbolizing life. A destructive force of civilization seems to
be demystified. A self-cleared relationship is pointed out in the earth

crust and the contents. In his many works in the 70s, the above
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sphere form evolved to become a magic container that took in
diversified ethnic groups and the echo of a mythical power. In "84
the love of Ocean”", blue and white glazes turned into waves that
sprang from the vase mouth, splashing over the vase which
symbolized the earth. Following "94 Mountain Rhythm Series" and
"95 Serenity Series", a system of landscape had generally formed.
Examples include the reappearance of a single or broken sphere, on
the surface of which, grow the blade-like veins. Or the spheres could
be like buried seeds, waiting to be nourished and to grow into giant
plants, swords, bombs or a powerful evil giant.

Some of Yang's works such as "the miniature universe" are
isolated from the others. In other works, he uses media substance to
interfere the nature, which in turn reflects the spirit of the earth and
arts. Su-Tze Wen commented "he likes to put his works of a height
of half a meter in nature, looking up to his works against the sky and
the beach, imitating the monumental culture in South America or the
image of the giant rocks in the Sahara Desert" .

Yang also likes to express in his works the spirit of the earth. It
could be a damaged, destroyed land, yet the seeds buried in the
ground symbolize new life. The juxtaposition of the destructive power
the harmony in the universe is often the subject of his works. That is
why the disasters caused by earthquakes could become the source of
his creativity. He wanted to comfort the broken hearts with the
artist’ s loving hands. Such tendency in Yang’ s personality and the
photography that presents his works as the art of landscape predict a
more grandeur representation of his future works and the possibility of
returning to the natural.

Intriguingly, a lot of his works are like monuments in size bur at
the same time contain a motherly love tender and a soothing power.
The monument-like works may resemble giant weapons or penises,
the spirit of which acrually comes from the womb that is the starting
place of life. I see in his works a constantly developed and advanced
spirit that is so close to the earth.

Huang, Hai — Ming




