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Foreword by the Mayor

Foreword by the Mayor
Culture and Art Have the Intensity to Reinvent a City

A place is distinguished by its culture, and each district of New Taipei city is no exception. Every district
has developed a unique and notable culture. Yingge, for instance, has been home to over two centuries of
ceramics manufacturing, resulting in meaningful cultural assets and a rich history. The city hall recognizes these
achievements, so it supports and funds the Taiwan Ceramics Biennale. The biennales alternate between a theme-
based curated edition and a competition-based edition. Both have attracted enthusiastic curators and artists
from across the globe.

Through such international exhibitions and events, New Taipei city is proactive in ensuring its artistic development
does not become disconnected from other nations’. The International Academy of Ceramics, a UNESCO partner,
will hold its 2018 congress and general assembly at Yingge. This will increase Yingge's visibility and solidify the
place of Taiwanese ceramic art globally.

This edition of biennale is curated by Ms. Shao Ting-ju, a well-regarded ceramic artist and art critic. It is the first
biennale to be curated by a Taiwanese. Shao has chosen the theme of Humanistic Return: The Spiritual Origin of
Ceramic Art. It is based on the primal alliance between humanity and clay. Among the 43 featured artists are the
late modern ceramics pioneer Peter Voulkos and the well-known Japanese artist Nara Yoshitomo. Their works
reveal the links between ceramic art and this ever-changing era.

I would like to thank the curator and artists for their efforts. Their expressive and culturally significance ceramic
works have been gathered at the Yingge Ceramics Museum. The works enhance the value of our city as a center
of ceramic art. Besides organizing these events, New Taipei city is also building a comprehensive art museum in
Yingge, which will complement the Ceramics Museum. This will be a heaven for all art lovers.

Mayor of New Taipei City

L. Erie L(%fm/ CL/lo‘




008 // 009

BT

RARENE
B3 R SR YRR R

Liao Hsin-tien
Representative of the nominating

panel, Director of The National
Museum of History

LS BOUERTRN » —EREHENAKAIEREEEER - 20K BAEIIE 5
ERmE - BHES OIS - ERRMENE D - EREMBMTANRE - 8—
HPRFRER IS MIIELIK - BAREEE o BB PR » £aptiEXR
ik EEER LakBEEEESR  BREEARERRLNRE - Z2AE
EEEAEHNRE  REETSREENENEB R - MtHh BN EE
BYEEE 2004 FRERFE—E "SEREBEEFR  ESEBASTE - RYE—
ERBEE I EEEREEES R B - BEERR RN R -
EERRBREER TS T —ERZENNTE ERE Y HEENEBRARE
T EELENREEERNIERIZ

KOBRIER  TEKEHEETHTREER  HARRANREZRECKH
MERERBR/VNERRRE —HH EEEREE—Hn  2EEFRRYTR
ERAEEERREMEZ CETIANER B —THBRXIEFRELCE
ZEME  TREABAESFFEZRINL - FIER T IHRERIRK , FIRE - &
BERIWELFREVEBMENSREFEMEANBEZESNRR K5
RERMIZETNER  RAKELMEAERIVRGEIN  TEXREHE 7
BEEH BRI E MR B - BIERBCEIAE R - (EERA R TN EBFERMRNR
BA - BBEALTBMFEATERNIEE  HERNKE « LHZKERIRE R
% o BFIBEREE BT | T EEERRELER | SRR HIEERRE -
BYHBEERE—  EARARN  Mith I ERBEBYERE K =4
5%75 VEHAREMEDELEY - ERPEIKEr - —B T EEEREEE
BRGENER  REEEX -

2018 2 EEFRMELFR  ETESR @ WHAERE "BENAXEFE—REM
HOREHR R B ARE ) 125 o LEREARS "1EMSUEMATEER ) @ BRARS MW
TR EASRBXERCT @ BEXRM "EESXERATFERE - RES
BIXALED @ HRHFREXCIMEBEEE |, - "T5XAT ) HERLERARSE
HEEC— FABBFRERRREATRED M THREENAEE - AERER
i " SRR LT ) HEEFNSHNHERR - ZELEBAEE (mother nature)
MiE—=F "TEBHRE +H1T NEMERA "TBRE  £H 1+ £t
N—EEENRE - SEENAEERB INEM IS - 358 2018 =&
Bl EEFRPE YRR ~ 2 - B~ SRS A s

HEEX

Jury Members' Statements

Clay may seem worthless at first glance, but after being fired, it is reborn and
transformed into something utterly unexpected, radiating with warmth and
possibilities. This is the unparalleled charm of ceramics. Every piece of ceramics
undertakes this magical and breathtaking journey. The way ceramics arise from clay is
comparable to how life arises from land. Ceramics has meanings, just as the journey
of life has its. The intersection of ceramics and life is a manifestation of daily life and
the humanistic spirit. It is also an area that we can see how Taiwanese society and
history have been nurtured. The Yingge Ceramics Museum has been organizing the
Taiwan Ceramics Biennale since 2004. Six editions have already been held prior to this
year. The inaugural biennale did not specify a theme; the subsequent editions had the
respective themes of Boundless, Korero (conversations), Ceramic Visions, Terra Nova,
and Concept. The biennale has established another platform for the exchanges of
ceramic art and has made a name for itself beyond the nation. It has also been sharing
the richness of Taiwanese ceramics with the world.

Experts from various fields made nominations for this biennale. The panels also
convened numerous times to judge the works. However, the jurors did not always
reach consensus, and debates about the selections they supported could be quite
lively. On the one hand, the nominating panelists saw the irreplaceable position
of the biennale internationally. On the other hand, dwindling budget, recognition
and support from governmental sponsors caused financial concerns. The panelists
believed that — to continue at the planned interval — the biennale needs to actively
transition its operating models by taking advantage of local resources, by having
a long-term community-based model, and by emphasizing public outreach. These
approaches maintain strong local ties while keeping a global purview. Worldwide
exposures are key, but if we recruited international artists and curators while
neglecting local talents, that would not be representational and sustainable. We
therefore remind the New Taipei City administration that the biennale has become
one of New Taipei's most far-reaching reputation builders. Yingge's ceramic culture is
unigue. The Yingge Ceramics Museum is the only public ceramic museum in Taiwan
and is unlike its counterparts overseas. It is a national treasure. If the Biennale is
shuttered or downsized, it would be a loss for Taiwan.

For 2018, the jurors recommended the theme of Humanistic Return: The Spiritual
Origin of Ceramic Art. The curator emphatically explores local cultures and reflects
on this theme. Under strong influences by Western cultures, ceramic artists still find
inspirations and nourishment from their surroundings, motherland, and indigenous
cultures. A major point of the exhibition is that people cannot separate easily from
their homeland. These ceramic works reflect on modern issues that arise from
capitalism and globalization. The topic of "bodies and clay” is a narrative that
ultimately returns to nature’s maternal embrace. The belief of “dust to dust, ashes
to ashes” also includes “life returns to life”: a genuine cycle. The authentic qualities
of Taiwanese culture and other cultures are displayed, shaped, glazed, fired and
produced at the 2018 Taiwan Ceramics Biennale.
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Selection committee
Deputy Minister of Cultural Affairs
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How Fire Has Fortified and Transformed Clay

Humanity's cultural evolution crossed a threshold with the discovery
of the use of fire. Fire's warmth protected humans from cold; its light
dispelled predators; its heat cooked meals. As early humans learned to
control fire, they noticed that burned clay became rigid and waterproof.
They became to explore the craft of firing ceramics as water vessels and
cookware. The skills of making ceramics were then transferred to making
bronzes and other metalware. Ceramics have accompanied humans in
their advances. From their domestic uses in preparing and serving food
and drinks, ceramics found roles as revered ceremonial objects and as
ubiquitous architectural elements like tiles. Meanwhile, ceramics with
patterns and painted decorations found values as art. Technological leaps
have multiplied ceramics’ purposes. Products of high-temperature, high-
pressure firing are durable, abrasion-resistant, anti-corrosion, heatproof or
insulated. Alternately, they can be made to transmit light, heat or electrical
currents. They are found in kitchens, bathrooms and even the outer
space (ceramic fabrics are part of space shuttles’ heat shields). Ceramic
art has matured from simple glazed vessels to an expressive medium in

modern art.

Ceramic skills have been present in Taiwan since the traditions of
making ceramics among highland indigenes like the Amis, Bunun, Tsou,
Paiwan, Rukai, Puyuma, and Tao and among plains indigenes like the
Ketagalan, Kavalan and Siraya. Their methods, the forms of the pieces,
and patterns are intertwined with tribal cultures and the practices of
ancestral veneration. Archeological digs have often revealed shards of
green-glazed potteries and blue-and-white porcelains dating from the
Yuan, Ming and Qing dynasties. However, most were imported from the
Mainland by mandarins or traders. It remains uncertain as to when Han
settlers began to operate kilns on the island. During the time of Koxinga
(after the fall of the Ming), the Dutch occupied Tayouan (now Anping,
Tainan) and imported bricks and tiles from southern Fujian when building
Fort Zeelandia. They later also employed Mainland craftsmen to produce
the materials in Taiwan, presumably kilns were built locally. After the Dutch
were expelled, Koxinga's general Chen Yonghua initiated a program to
educate local craftsmen how to select clay and make tiles. The Thirteen
Kilns of Guiren (also in Tainan) is likely earlier than the 18th century. In the
late 18th century, the ceramic industry sprang up in Nantou, Yuanli (in
Miaoli), Yingge and Beitou (in Taipei), producing bricks, tiles, jars, urns,
tanks, cookware, etc. During the Japanese colonial era, administrators
made studies of the quality of clay in those areas and helped to develop
local industry. The reputation of ceramic ware from those areas soared
during that time.

After WWII, the ceramic industry in Taiwan stagnated. When the Nationalist
(Kuomintang) government fled to Taiwan, some ceramic workers and artists

HEEX
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also came with them from the Mainland. The U.S. aid provided a boost
to the industry of making replicas of imperial porcelains. In the 1950s, the
industry mainly produced household potteries for the domestic market
and decorative replicas for the overseas market. Contemporary Taiwanese
ceramic art had its origins in the 1960s. Pioneers such as Lin Pao-chia
(1915-91), Wu Jang-nung (1923-2009) and Chiu Huan-tang (b. 1932)
studied ceramic art in Japan, China and the U.S., respectively. They helped
to open up opportunities for ceramic art in post-war Taiwan. In 1992, the
Council for Cultural Affairs (now the Ministry of Culture) began a project
on a series of publications on pre-eminent artists and has released 111
volumes. Among the artists, only one ceramist is featured (Lin Pao-chia).
This shows how ceramic art has long been overlooked by art professionals
in Taiwan. Although it does confirm Lin's status as the “father of modern
Taiwanese ceramic art”. Other notable ceramic artists include Chen Tso-
tao (born 1925), Sun Chao (b. 1929), Wang Hsiu-kung (b. 1930), Chang Chi-
tao (b. 1933), Chen Huan-tang (b. 1934), Tseng Ming-nan (b. 1937), Yang
Yuan-tai (b. 1939), and Li Mao-tsung (b. 1940).

The Yingge Ceramics Museum opened its doors in 2000 as the first
Taiwanese museum wholly devoted to ceramics. It is strategically located
in the town of Yingge, a center of ceramics production in northern Taiwan.
Its core missions are to develop Taiwan's ceramic culture, to collect and
preserve exhibits for public awareness, to stimulate the ceramic industry, to
encourage contemporary creations, and to promote international cultural
exchanges. The 2018 Taiwan Ceramics Biennale’s theme is Humanistic
Return. The subtopics are “Spiritual Exchanges between Post-war Asia
and the West", “Self-Scrutiny of Local Cultures”, “Concerns over the
Alienation of People from Their Environment”, “An Energetic Exchange
between the Body and Clay” and “Acclaims for Life-Giving Nature”. With
the spirit of art as the starting point, it is an exploration of the localization
and globalization of contemporary ceramic art movements in Taiwan and
elsewhere in Asia. With this exhibition, Taiwan lights up another spark for
contemporary ceramic art.
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Taiwanese art museums have hosted a number of grand exhibitions in recent years, often
inviting curators from abroad to participate in the planning. There are advantages to
this trend, notably, museum staff has the convenience of simply handling the curators'’
arrangements and entrusting their professionalism, expertise and management. These
curators often infuse a cosmopolitan perspective into the projects. This can create the
appearance of world-class art museums in Taiwan by adopting the experience and
methodologies of foreign curators. It is, in a way, a shortcut instead of learning from first-
hand experiences. This reliance deprives Taiwanese art museums of ownership over their
identities, independence and individuality. It is a distinct disadvantage to depend solely
on another’s culture and views.

The problem is due to the fact that Taiwanese art museums tend to be underfunded
and hence unable to recruit or train proficient curators. At the same time, local
researchers cannot always find suitable positions to continue in their chosen field
without going abroad.

The Yingge Ceramics Museum looked among Taiwanese candidates to curate the
2018 biennale. It would truly ground this endeavor in Asia while maintaining a global
outlook. | find this commendable and necessary. Based on the submitted proposals
by the two final choices for curator, we picked one to head the biennale.

Ms. Shao Ting-ju is selected as 2018 Biennale exhibition’s curator. The theme is
Humanistic Return: The Spiritual Origin of Ceramic Art. The exhibition is divided into
six areas: "Preface”, “Spiritual Exchanges between Post-war Asia and the West”,
"Self-Scrutiny of Local Cultures”, “Concerns over the Alienation of People from Their
Environment”, “An Energetic Exchange between the Body and Clay” and "Acclaims
for Life-Giving Nature”.

WWII marked a watershed in modern ceramic art history. The preface of the biennale
serves as an introduction. It describes three of the artists, seven of the exhibited works
from the later period, so visitors might find it hard to imagine the earlier state of
modern ceramic art.

The topics and works of the six areas of exhibition reflect the curator’s understanding
of the styles present in ceramic art. As ceramists’ primary medium is clay, the curator
carefully noted the relations between the artists and clay, clay and the environment,
clay and the local culture, clay and nature. The areas were arranged to help visitors
learn about the concerns of the artists while recognizing the array of distinctive
developments in modern ceramics.

The curator visited Japanese ceramic museums and businesses for exhibits. She
also negotiated with artists from different places to reserve certain pieces for the
perfect biennale. Under financial restraints, curation for such a large-scale event can
be problematic, such as transporting the artworks, insurance, exhibition setups and
promotion.

Finally, | wish success for this biennale. May it guide its visitors on an artistic and
informative journey.
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Jury Members' Statements

Most cities are home to art museums of all types, whether publicly or privately operated. Though museums
are not found everywhere, there are a significant number of them, more or less accessible in terms of their
locations. With such a large number, museums naturally delve into specializations (traditional, modern, or
contemporary), with varying missions and aims. However, when we take a survey of ceramics museums, we
quickly notice the scarcity of museums of this type. And we see a common operational strategy adopted
by ceramics museums, namely, straddling the line between a comprehensive museum and a specialized
art museum. Opened in 2000, the Yingge Ceramics Museum is no exception. Having said that, there is
also a very understandable reason behind this situation. Most ceramics museums are found in historic
towns famed for their potteries or ceramic industry. The museums therefore shoulder several obvious
tasks: the promotion of folk art, revitalization of local ceramic industry, incorporation of modern designs
and techniques, integration of international concepts and skills, etc. And yet, an excess of tasks could be
problematic for the museums, which would have a hard time finding their own styles and particularities.

Museums have the basic missions of exhibition and collection. In addition to gathering, researching
exhibiting and interpreting works from within a country, ceramics museums are also occupied with works
from abroad. To celebrate its centenary anniversary, the Princesseh of Ceramics Museum (in Frisia, the
Netherlands) renovated their facilities, and organized its largest-ever exhibition — In Motion: Ceramic
Reflections in Contemporary Art. It demonstrates how the institution is still vibrant after all these years. The
works of the invited artists also show how clay, despite its antiquity, continues to be innovative, challenging
and part of the avant-garde.

Another exemplary case is Stoke-on-Trent's British Ceramics Biennale (BCB) in October 2017. The events
were held at multiple sites. Resident-artists made transnational works that challenged the boundaries of
ceramic art. At the same time, the Potteries Museum & Art Gallery hosted Heartbeat, an exchange project
between UK and India. It documented (with info as recent as two weeks prior) how British artists visited
India and collaborated with local artists, craftsmen, musicians, carpenters, designers, and ceramists. They
worked in a village with the Warli people to preserve and develop their art. The professional seminar was a
congress about “"Ceramic Values: Can Ceramics Make a Difference?” Nineteen presenters from across the
EU gave lectures on the topic.

In addition to curatorial programs that revitalize the museums themselves, another strategy is to host
ceramic contests and events to attract local and international talents to the museum. It is also an effective
way of collecting significant works from abroad. The Taiwan Ceramics Biennale at Yingge has offered
generous monetary awards to solicit entries. The Gyeonggi International Ceramic Biennale in South Korea
also sees many competitors. The Mino International Ceramics Festival (Japan) and the Manises International
Ceramics Biennale (Valencia, Spain) do not base their awards on monetary values but on their recognition
as trusted professional institutions among artists and designers. The Future Lights competitions are run
by a state museum in Germany. In 2018, it is co-organized by the British Ceramics Biennial and the Design
and Craft Council of Ireland. Its 2018 theme is “Go Green: Ceramics and the Environment”. This annual
competition is for emerging ceramists, those who are new in their ceramics career. Its incentive is not money
either, but the opportunity to attend a workshop where participants collaborate across disciplines. Some
Eastern European ceramic competitions also do not offer monetary prizes to winners. Furthermore, shipping
fees and insurances at those contests are entirely up to the contestants. To avoid customs duties, organizers
even ask contestants to report their works as less than a nominal value of 2 euros. Organizing museums also
suggest the works be donated to them. Despite such frugal conditions, these competitions also manage to
build up an impressive reputation, attracting interesting works. It goes to show success has no single recipe,
but the organization’s image and professionalism are crucial. Ingenuity in planning is also key.
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Jury Members' Statements

Beyond the First Step

In the past fourteen years, seven editions of the Taiwan Ceramics Biennale have been
held. A breakthrough was made in 2018, as it was the first biennale that was curated
by a Taiwanese. It represents another confident step taken by the Yingge Ceramics
Museum in modern curation practices. It is part of the nation’s ongoing efforts in
cultivating home-grown curators.

Contemporary art curation began in the early 1990s, nearly 25 years ago. There are
now many Taiwanese curators in the contemporary art scene. They help to develop,
study, organize, and interpret Taiwanese contemporary art by opening new horizons
and reaching new depths. On the contrary, curators who specialize in Taiwanese
ceramics are scare.

The biennales, which began in 2004, are actually structured in a four-year format.
One edition would feature curated selections, and the following edition (two years
later) would be a contest of submitted works. The cycle of alternations continues.
There have been two biennales that were arranged by curators, both of them were
from abroad. This year, the General Assembly and Congress of the IAC (International
Academy of Ceramics) take place in Taiwan, so we want to take advantage of the
opportunity to showcase the uniqueness of Taiwanese ceramic art. This year's picks
were the first biennale to be assembled by Taiwanese. The proposal was made by
Shao Ting-ju, and the theme is Humanistic Return: The Spiritual Origin of Ceramic Art.

Shao Ting-ju is an accomplished ceramic artist herself. The major task for the Yingge
Ceramics Museum this year is to make the Taiwan Ceramics Biennale a reputable,
world-class ceramics event. We hope visiting ceramists from across the world can
recognize and experience refreshing Taiwanese (and other Asian) ceramics.

Taiwanese ceramics research is not a particularly animated field. Beside modern,
Western and Japanese influences, ceramic art in Taiwan is bonded to aboriginal
Formosan tribal art and is deeply linked to ceramics in other Austronesian-speaking
areas. We are eager to see how a Taiwanese curator would incorporate and interpret
these connections in the biennale, as well as how she might point out how these
spiritual ancestors of ceramics might impact the future of the art.

30% of the nominated artists this year are American, 28% Japanese, and 23%
Taiwanese. Other parts of Asia are underrepresented. Central, South, West and even
Southeast Asian entries are scarce. Due to cutbacks from sponsors, we encountered
several difficulties when organizing. Nevertheless, the Ceramics Museum has taken its
first major step in local curation, and it will take the next ones with confidence.
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Curator's Curriculum Vitae

Ceramic artist, art critic

Member of the International Academy of Ceramics (a UNESCO partner) since 2001.
Art juror for exhibitions and organizations, such as the Taiwan Ceramics Biennale (2016)
at the Yingge Ceramics Museum, New Taipei (where she has been a member of the
Advisory and Acquisition Committees ).

Also juried at the Westerwald Museum for Ceramics, Germany (2016); the Clyj
Ceramics Biennale, Romania (2015 and 2013); and the McKnight Foundation,
Minnesota (2004).

Exhibitions

Born in Taipei in 1963, Shao has worked as a ceramic artist for over three decades (since
1985). She took part in 103 exhibitions and had 15 solo exhibitions at museums and
galleries in the US, Canada, Hungary, New Zealand, the UK, Italy, Denmark, Germany,
Greece, Croatia, Switzerland, France, Austria, Argentina, Slovakia, Ireland, Romania,
Australia, Turkey, Japan, China, Korea and Taiwan.

Articles

Since 1998, she has penned articles (over 100 in total) for the New Ceramics magazine
(based in Germany), Ceramic Art (Taiwan), Taiwan Craft, the Shigaraki Ceramic Cultural
Park Quarterly (Japan), and Ceramics Art and Perception (Australia). She is a columnist
for the "Artist Journal” section of the New Ceramics magazine and composes some
feature articles.

Publications

- 2018, Molding The World: Ceramic Figures of International Ceramists (interviews with
45 sculptors from 18 nations, including Japanese artists Nara Yoshitomo and Fujihira
Shin, Mexican sculptor Javier Marin, and American ceramic artists Akio Takamori and
Tip Toland). published by Artist Magazine.

- 2011, Ceramic Vision: Interviews with 20 Japanese Ceramic Artists, published by
Artist Magazine.

- 2003, Shao Ting-ju (artist monograph), published by the NewTaipei City Yingge
Ceramics Museum, New Taipei.

Collections
33 works were acquired by museums and foundations abroad, and 10 works by
museums in Taiwan.

See also: https://www.tingjushao.com/



