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To encourage the development of contemporary ceramics in Taiwan, the Yingge Ceramics Museum has held various
competitions to invigorate Taiwanese ceramic field, from the Taipei Ceramics Awards, the New Taipei City Ceramics
Awards to the Taiwan Ceramics Awards. These competitions were founded to provide a greater platform for ceramic artist

to bring their talents into full play.

This year’s Achievement Award goes to CHEN Huan-Tang. CHEN’s achievements were acknowledged by the former
Achievement Award winner, CHIU Huan-Tang, who believed that he was one of the few domestic ceramic artists who not
only simultaneously understand art and technique, but also a leading academic. CHEN has accumulated over 40 years of
research, publications and practice; his ceramic works are often invited to participate in various international and domestic
exhibitions, more importantly, he has invested long periods of time and effort in ceramic education and industrial
development of ceramics. The selfless artist has brought the knowledge and the technique which he acquired in Japan to
Taiwan, and has groomed succeeding generations and educated numerous successful ceramic artists. CHEN Huan-Tang’s

outstanding contribution to the field of Taiwan ceramics was why he was chosen for this award.

The intention of “The Creative Award” was to encourage innovation, the use of missed media and experimental
approaches in contemporary ceramics. There were 133 applications, in which 44 pieces were selected as finalists. The
primary selection was carried out based on the given artwork images. All artworks have reached the jury’s standard, and

therefore the finalists were chosen through a series of discussions.

The final selection was carried out in the Main Hall of the Museum, where all the artworks were placed for the jury to select
in person. Many young artists have participated in this event. In general, the styles and the topics of their works and diverse
and innovation, many focused on personal feelings, cultural history, environmental conservation, social technology etc.
The established artists have also brought quality work to the table. This selection process led to a series of heated
discussions, and at last, the Golden Mirage by LEE Shih-Hwa was selected for the Grand Prize. LEE's detailed piece, along

with its delicate decoration, sculpting technique, and completion took the jury’s breath away, as a result, the panel has

agreed to award her the Grand Prize of “The Creative Award.”
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The Utilitarian Award” is created to encourage the development of ceramic functional ware, an attempt to follow through
the concept that “art practice originates from life.” The ceramic artwork must possess the aesthetics of living and unique
features that embeds humanity. A total of 95 applications were received. It is worth mentioning that even though there were
a range of different functional items that appeared in the selection, the jury pointed out that 60% of the entries focused on
teaware. This statistic indicates the trend and needs of pottery nowadays. Many contestants who applied for this category
not only excelled in making but have brought new ideas into perspective, such as HSU Hsu-Lun and his work Defending,
which was an interesting piece that has combined the techniques of metalsmith and ceramics to create a tea set that not only
integrate the teapot, tea pitcher, and tea canister into one, but also fuse the tea set with the forms of a bird and its nest. This
piece was filled with creativity and functionality, therefore, the jury decided to give him the Grand Prize of the Utilitarian

Awards.

Many of the Excellence Award winners were praised by the jury as well. In spite the fact that all the selected pieces are
teawares, the artworks have integrated experiences from life, which paved a new path for the emergence of artistic ideas.
Rust Patch up Teapot Set made by artist WENG Shih-Chieh used clay to mimic the texture of rusted iron and created the
effects of embedded rivets, this piece delivered a unique, delicate, and exquisite style. The Anatta Collection created by
TSENG Jing-Shiau infused the Buddhist philosophy; therefore, through the texture of the clay, his work shows simplicity
and nature that creates a sense of humbleness. YANG Yu-Jui employed Taiwan white porcelain tiles as the tea tray and tea
saucer for his work White Noise in the Bathroom - Modern Generation's Tea. YANG’s approach to teaware has

demonstrated an innovative interpretation of the new generation, providing a fresh and unique style to the field.

The Yingge Ceramics Museum is the most significant ceramic platform in Taiwan. The Taiwan Ceramics Awards provides
ceramic practitioners with a significant opportunity to show and expose their work. The Museum strives to foster the
possibilities for new ceramics styles to emerge, for the flourishment of diversity, and for the new generation to pursue their
practice and artistic dreams, so they can cultivate the ability to become a part of the global ceramics community in the near

future.

Date: (Utilitarian category/Creative category) January29,2019
Venue: New Taipei City Yingge Ceramics Musuem B1 Conference Room

Review methodology: Artwork image review

Total of enrolled artworks:

(Creative category) 133pieces, (Utilitarian category) 95 pieces
Review results: (Creative category) 44 pieces were qualified for examination ,

\ (Utilitarian category)35 pieces

Date: (Creative category) March4, 2019
(Utilitarian category) March 11, 2019
Venue: New Taipei City Yingge Ceramics Museum Preparation Room and 1/F Lobby
Review Method: Judging by Original artworks
Review Results:
(Creative category) 1 Grand prize, 4 Recommendation Award, 38Finalists

(Utilitarian category) 1 Grand prize, 3 Excellence, 10 Merit prizes, 20 Finalists
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A piece of ceramic art generally can be critiqued in two ways — form and glazing. The creativity on the
form has relatively been the focus in modern ceramic art competition. Even to tell a story,
artists mostly develop the creative concept around the variation of form. Less attention is paid to the
development and presentation of glazing somehow. This however seems to be the trend of modern
ceramic art.

In my opinion, the creation of ceramic art involves both rationality and sensibility. By rationality, I
refer to the presentation of glazing, which ought to be of a ceramist’s fundamental knowledge.
Such knowledge could be obtained in relatively short time through scientific approach. The
main ingredients for glazing include feldspar, calcium carbonate (limestone), zinc oxide, barium
carbonate, magnesium carbonate, kaolinite, quartz stone and ashes of plants. It does not take much
time for a ceramist to get familiar with the application of glazing with these eight kinds of ingredients
in mind. Solid foundation in rational aspect (i.e. glazing here) would definitely benefits the expression
out of sensibility.

Recommendation Award to Cloud Whispering

A significant mission of holding an exhibition is education. Through international competitions and
exhibitions, we would be able to see works of art from different places. Various cultural background
and different living habits would naturally result in very different art works. With these works being
displayed domestically, we would get to learn different cultural advantages and different techniques as
well as knowledge, further enhancing our living quality. In my view, the overall quality of participant
works in the Creative Award category has improved significantly over last year’s. Since there would be
only one winner for the Grand Prize, each of the four judges could select one other work that is well-re-
ceived yet not able to win the Grand Prize, hence called Recommendation Award. After observing in many
aspects, I would choose and recommend Cloud Whispering.

Most works of participation that I have seen are usually either depicting a splendid story or pursuing
beautiful design. Cloud Whispering has them both. It has elegant shape while also full of variety. In
large it can be a landscape, while in small it can be a cubical seamless pattern. From transparent to
translucent and from bright to matte, the various presentation of glazing shows the artist’s proficiency
in it. The runny glaze is also properly applied. This display of this work would invite the viewer to
appreciate the interaction between the plane and space. It is beyond the exhibition display cabinet but
the outdoor art space.

The form of clouds is ever-changing while the color varies from white, allowing infinite imagination
by the viewers. There is even more variation for the rains. The combination of two becomes the
boundless sky and gives the freedom. Hope the display of this work could offer the viewers more space
for imagination and promote the creation of public ceramic art.
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The production of ceramic ware has long enriched human life by bringing the unprecedent-
ed convenience. Along with the development of aesthetics, the role of ceramics has been
expanded from utilitarian object to decorative items, and hence ceramic art.

The “2019 Taiwan Ceramics Awards~ organized by New Taipei City Yingge Ceramics
Museum is a very meaningful contest. It is not only a biennial competition, but an extension
of a continuous project. The participants of the competition apply the traditional
techniques or concepts to develop innovative creation and further design the works
catering to the modern lifestyle.

The Recommendation Award-winner Time Dog II is a ceramic item but carries the meaning
beyond its utilitarian function, which is a very common method of art creation. In the form
of artificial intelligence robot pet, it is the combination of object and living thing. The artist
quests and compares the two. Will the contradiction between the real living thing and
artificial creature make great impact on the future world?

The runny glazing in brilliant mandarin color delivers a dreamlike and comforting visual
effect. The artist chooses an intriguing theme and delicately uses glazing of two different
colors in a harmonious way. It is a marvelous ceramic art work that can be appreciated in
many aspects.
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The “Taiwan Ceramics Awards~ exceeds its predecessors — the “Taipei Ceramics Awards” andthe “New
Taipei City Ceramics Awards~ -- in many aspects, including scale, influence, and quality of the participant
works. It can be called one of the most anticipated events in the field. It is a platform for ceramists to compete,
learn from others, and express. The organizing team has put tremendous resources to enhance the organization
of the contest from different aspects. The progress and the result of the competition no doubt receive wide
attention from the public. Tam honored to be one of the judges in the competition. Being prudent in fulfilling my
responsibilities, here I have some thoughts to share with who might be interested.

Opverall quality of the participant works this year is very high. It can be observed that sources of inspiration are
very diverse, ranging from human, animals, plants, transformation of natural phenomena, innovative design
based on geometric patterns or shape of traditional vessels, to even history, wars, dreams, and technology. There
seems no limit to the participants’ imagination. Meanwhile, in addition to aesthetic experience, these works also
have messages behind to deliver. Most importantly, how to skillfully apply required techniques to turn the
concept into a real work of ceramic art is the key. Without solid self-training, it is impossible to reach the level of
perfect combination of concept and form. A brilliant innovative work at display here may require at least three,
four, or even more than ten years of practices and exploration. I feel deeply moved by this.

Among more than a hundred of submitted works, we the jury firstly chose more than forty works. After
reviewing and discussing on site, we shortlisted less than ten works and decided the Grand Prize and
Recommendation Awards from these. The discussion went smoothly, as all the judges shared similar view. The
Grand Prize winner Golden Mirage, small but splendid, exhibited excellent visual effect. Colors of glazing were
delicately dealt with and full of details. The techniques involved were difficult but perfectly applied. The
Recommendation Awards include: Circle Primality #5 featuring adorable design and being placed on the
mirror to extend the interpretation possibility; Cloud Whispering referring to natural phenomena, cleverly using
the clay to imitate the softness and shape of cloud, rain, and moisture; The Vacuum is Wonderful leveraging the
traditional techniques to humbly deliver inspiring philosophical thoughts about life; and Time Dog I , a work
with deep contemporary thinking, showing the care and concern about the rapid development of artificial
intelligence. From these awarded works, one thing we may conclude is that ceramic art is a form of art with broad
possibility of expressing all kinds of concepts.

The awards and promotion of creation should be inter-reinforcing. An award with good reputation would
naturally attract more good creators to participate. Meanwhile the public would then have the chance to see these
outstanding works and therefore be willing to support continuously. More attention from the public would be
paid to the ceramic art. Thanks to the team at Yingge Ceramics Museum and congratulations to dear industrious
friends in ceramic art field — we’ve made a further step!

The Recommendation Award to The Vacuum Is Wonderful

Among all the works of participants, this is an outstanding piece considering the glazing and form, which are
comparatively “plain, simple, yet refined,” making this work unique. However, after viewing this work from
different angles, I realize that there are actually details hidden behind its seemingly rough design.
Particularly, making it in one piece requires sophisticated techniques and experience from forming to
firing. Also importantly, the coiling technique applied to make this work is no longer common in the field of modern
ceramic art. It is indeed a brave attempt to explore the innovative possibility for traditional craftsmanship.

A physical work of art expresses abstract philosophical thoughts. The artist incorporates the ideas of Buddhism,
Taoism, and oriental aesthetics to express the state of true emptiness and wonderful existence” . The design,
title of the work, and also the creative concept are interlinked. In between the physical and virtual world, the
universal truth seems right there available to be comprehended.

In my opinion, this is a superior work considering that it inherits the classical spirit on form while it also carries
in-depth philosophy on concept.
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Within a few decades of contemporary development of ceramic art in Taiwan, thanks to the initiation by Nation-
al Museum of History and later the New Taipei City Yingge Ceramics Museum’s continuous efforts, the momen-
tum of ceramic art in Taiwan has never cooled down. Particularly the several special exhibitions and internation-
al ceramics biennale hosted by Yingge Ceramics Museum have also fostered the interaction between local and
international ceramists as well as between artists and the public, which further furnished the hotbed for the
development of ceramic art.

The Government of New Taipei City set up the “Taiwan Ceramics Awards” aiming to promote ceramic
creation and to enhance ceramic art culture. Three categories, including “Achievement Award” , “Creative
Awards” ,and “Utilitarian Awards,” were established to recognize the contribution of senior ceramists to the field
in Taiwan and also to encourage the young ceramists to continue creation of ceramics art, ultimately providing a
favorable environment for the ceramics industry in Taiwan to thrive.

The objective of the “Creative Awards” in 2019 Taiwan Ceramics Awards was to encourage the growth and
innovation of ceramic art creation and manufacturing, to establish quality idols, to strengthen promotion of
ceramic art, and to present excellent ceramic artists in Taiwan™ . Therefore the assessment focus primarily laid
on the sophisticated understanding of ceramics (the materials) and innovative presentation (the concept).
Generally speaking these two requirements were fulfilled in most of the works of participation. Overall, the use
of techniques and presentation were very up to standard. I observed a broad variety of techniques, on clay itself,
glazing, and even mixed media, were applied. Also there were some ingenious ideas such as innovation in
forming and shaping method as well as firing techniques. In terms of concept and theme, many works were the
expression of artists’ personal emotions or artists’ view on the environmental phenomena. There were very
diverse subjects while the presentation was mostly able to deliver artists’ messages properly.

Nevertheless, I have words for the participants. There were two rounds of selection process. The first round was
conducted by paper and hence the information provided by the participants became critical for the judges to
assess. The resolution of the photographs would have huge impact on the judges’ impression on the works’
quality, texture, glazing and shadow, not to mention the shape and characteristics. It was unfortunate that
pictures of some, out of 133 participation works, were not even satisfactory. The second and also the final round
was conducted by reviewing the actual works on site. The selected participants needed to send the works to
Yingge Ceramics Museum and displayed their works on their own at the designated location. Although it was
just for review, the placement of works, including the height and direction, should be cautiously taken care of.
Especially for artworks with many separate components, the relative position of each component cannot be
wrong; otherwise the presentation would be affected. The above is some suggestion for future participants’
reference.

In general, the participants have shown sophisticated understanding of the choice of materials and
application of production technique. The subject of the artworks were however mostly about personal
experience and expression and little about discussion of public issues. In recent years, there have been great
changes in industrial development, social structure and situation, natural environment, et cetera in Taiwan. The
derived phenomena were even more diverse. It was hence anticipated seeing more artworks reflecting the
present social situation and showing care for the society or environment. Ceramic art should be able to bring
more positive influence on local culture.

The Recommendation Award to Circle Primality #5

This artwork comprises four round-shaped components. Each component has spherical segments being
interlaced, interlocked, or interlinked. There are multi-layered colored circular patterns painted on the plane of
each spherical segment. The viewer sight would be led by the circular pattern getting close to the center, where
the dark hole is located. The artist uses the circular element to symbolize the perfect, complete status of the origin
of life. Meanwhile the circular lines on the spherical segments lead the sight towards the center and further into
the interior of the object, implying the exploration of inner self through the life conditions in reality. The
reflection of the mirror provides another perspective to see the artwork, while it also creates a virtual
object, expanding the interpretation of the work.
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My general perspective on the selected works in the Creative Award category is that many
artworks were widely made of mixed media, which enables the field of ceramics to go beyond
its limitations. The various materials that have incorporated into the ceramic pieces, such as
metal, glass, silicone, etc. have increased the interest and depth of the work itself. Moreover,
the concepts of the artworks cover a broad scope of subjects, from exploring nature, material
experimentation, personal narratives to abstract forms, all indicating the various aspects of
what Taiwan ceramic art has become.

LEE Shih-Hwa created The Golden Mirage, which won the Grand Prize. Her ceramic

“beasts” were meticulously made, with beautiful and complex patterns and signs covered
a concrete from. The patterns and the relief feathers on the delicate beasts have presented a
new visual aesthetics in the craft field, and as a result the jury has agreed to award her the
grand prize.

2019 Taiwan Ceramics Awards Competition currently holds the highest prize for contemporary
ceramics in Taiwan. The establishment of this award is an opportunity for the ceramic art
community to develop and exchange. The competition is a platform that encourages emerg-
ing and established artists to unleash their creativity. I am pleased to see new artists
participating in this event; these young people represent the new ideas and perspectives of
Taiwan ceramics and bring is new languages of a new era of Taiwan ceramics.
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