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as those in the "Contemplation of the
Earth" series show Director Wu's profound
and sincere feelings for the world we live.
The Mountain series, with their four
staggered extending sides possess a
rhythm that comes from the flattened and
shaped using a wooden paddle, seeking
unifarmity or unity in change. Director Wu
taught Kungliao's elementary schools for
many years, and it was there he derived
inspiration from the amazing coastal
scenery, identifying order in chaos through
natural phenomena like Toufu rocks
formations and weathered rocks and
metal. These works have no decorative
glaze and the wood firing method
employed leaves behind a rough textured
finish. Certainly, one of the most
interesting things about these pieces is the
way they highlight the artist's return to
basics, reverence for nature and longing
for things primitive or original. Such
appeal is also evident in the carved linear
symbols of Wu's "Red Earth Series', a
language shared in primitive art the world
over - from the human shapes and zig-zag
patterns on wooden boats in Orchid Island
to wall paintings in Australia and cave art
left behind by the Pueblo Indians of
Colorado.

Chin-Fong Wu's only collection of colorful
pieces are the paintings he did whilst at
Taihua Pottery Co., Ltd. in 2002-03. At
the time, he was often busy with museum
business and that helped to satisfy his
creative passions. In contrast, producing
pieces from prepared clay and glaze with
other people firing the finished work is
altogether mare laid back. Together with
professor Shan-Hsi Cheng, Wu produced
paintings of flowers, birds and fish. On the
front of one of these, a small ceramic bowl
entitled "Double Persimmons," is the

inscription: "Red persimmons on shelf,
fortune and wealth arrive." On the back it
reads: "As | become a director, | began to
realize the difficulty of making the ends
meet." If this latter statement is hearifelt,
then the former is a testament to Yingge
culture and business opportunities. Under
the leadership of Director Wu, the Taipei
County Yingge Ceramics Museum and its
professional staff have worked both
directly and indirectly to promote the
prosperity of Yingge Town and in so doing
introduced Taiwanese ceramic art to a
much larger international audience.

With his active participation in the
planning of the new Jinguashi Gold
Geological Park, Director Wu was very
busy. His wife, Mei-Ling Pan was always
there to welcome him back home, 'a
return to a creative environment where we
could both do our own thing." The fact that
is no longer possible is a misfortune, but
Director Wu's many achievements in his
lifetime should be a matter of great
satisfaction and lasting pride.

A few days before he fell ill, | was talking
to Director Wu in the main hallway at
Yingge Ceramics Museum and he said to
me: "Teacher Chiu, | would be honored if
you would let me organize a retrospective
exhibition for you." In the past he had tried
to persuade me hold a solo exhibition and
even enrolled my wife (Nai-Yue Shih) in
the cause. | never imagined for one
moment that | would be involved in the
organization of a retrospective in memory
of Director Wu. Although | am old and
infirm | still hope that one-day | will have
my own retrospective, as a personal way
of saying thank you to a dear friend and
colleague.



