5 T ERARR BRI TIE RS | Al

RAEETR

AR LT et 72 B
e 1A

EUIB R

R SR T ARSI TSN EEE  RBRE 1 4 (
— LN Z) SZALERRERCHE © T ERWNE AR HRERINARE: - B -
BArEORE R HIET - ATERL M EIEZ - /PSS - RN
Mo, c BAFBEEEHEABERERZEBILY (—AOWM) » RMWARERZE(T
BHOOR T B R EEn R - S REENRRL - R r 8RR FEE
ZEEWNELE e HEBRFHRFENE R - LR -O0ONE - EREm_—00
F o FEEH AR T EENESTY -

CHEA B ITRAERRENERISUL o 5 R ERE EEWIE
50 SRRl - R ERLARET aGT DA D - MACKREHFRER
Akl A - FEREYIRRIEEE - HE) I BIREREAL « IR EE
PR SARME AR - BREHPER Y - URE IFr 2RI - ICEBA
B A HEGEREEERAE T —EHEL  THEHBRERG T MEE
®mITMEAR ~ H32 -~ B8 - lEsnE 3 OISR -

—JV\EEEEAM T THEAR T E s AR R iR G |
R A W R R T —EE . T R RRE R TRLE R
SHFERE - ArEEREEEReE AR - Al B EmEERE
FEUE > —EEEEN LR - SBENRER S » USRS 4 an ]
C MERERIESES - FIFFEREEE [ ERRIII R AT LR
s FREGTAEA ~ w7 - SRFELIEH LIS T FRERAER - HUEEIL
BAVEEE - BREREYEEENL - DESES - SR AR ER
I{F=2EN B 4FNE - 24 HEEELILER - 2EEREX
o P B EEEE [ T =+ (—JUMA~—TUSN) - HER— R - —
BSAHEAEER RO ERE - HEEREFSARERERETY > 5
REPEERFE RIE A 1T IEEG ) «

|
gge Ceramics-lmages of Yingge Pollery Studins®

Writing Prior to the Exhibition of

"The Scent of Yingge Ceramics—Images of Yingge Pottery Studios"

Long-Fei Song
Former researcher and the director of the publishing department in the National Palace Museum /
Currently senior ceramics critic

Yingge is a region in Taipei County with a long history of ceramic production. According to the record
in the 1942 Annuls of Taipei County: "During Jiachin era, Ching Dynasty, An Wu, Tang Wu, and Zen
Wu came to Taiwan from Fujian, Chuanzhou. They found that the clay dug in Jianshanpu, Yingge was
suitable for pottery making, so they started to exploit and manufacture, gradually spread out to other
towns quickly”. Later research indicated that "Jiachin era" refers to "the ninth year of Jiachin" in 1804,
and the one came from Chuanzhou called An Wu was the same person who was engaged in pottery
making in Tu-Tze-Kang, Dahu in Yingge afterwards. This short brief proved Yingge as the pioneer of
professional pottery district with historical reasons. Last year was the two-hundred-year anniversary of
ceramics making in Yingge remarked the importance of pottery industries.

For 200 years, the pottery industry in Yingge has constantly evolved with technical innovation, and the
gradual improvement on quality. The apparent progress on the technologies, appling glazes, and the
form design of pottery had already make Yingge become an important site of pottery production in the
world. The establishment of Yingge Ceramics Museum also invites international professionals, famous
artists, and ceramists to come to visit. And furthermore, Yingge Ceramics Museum has planned lots of
wonderful exhibitions. Its achievements can regard as a new page for ceramic production in Yingge
gathered by the intelligence and effort of the countless staffs, experts, scholars and ceramic artists
behind the scenes.

| summarized "The ceramic community development in Taiwan" at "The International Symposium on
Traditional and Modern Ceramic" in Hong Kong, 1988: | conclude the lecture with, "When economy
fast develops and inspires people's participation, many ceramic artists would reside in the professional
district, and promote traditional ceramic industry. With potters residence in the community, the
community shall gain upgraded quality and atmosphere with attractions." Japan and Korea are nearby
countries where famous pottery studios present good reputation and reflect the importance of the
region. With considerations, Yingge Ceramics Museum has invited sixteen pottery studios for this
exhibition. They present artists' attitude about life, dreams, realistic condition of creation and thought
to the audience. These artists with disparity approximately 20 years (1948-1968), they are all gathered
for the moment. This explains that potters have already launched into a new field with younger
generation's participation, and new hopes for future ceramics development.
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These sixteen artists are:

1.

Mun-Chang Chen was born in 1948; his early works feature the aboriginals' life as his
unique style. He also obtained praises from international experts. He currently produces
traditional glazes, and has received considerable progress.

. Hui-Min Wang was born in 1948; full of local flavors and enchanting appearance, his

works show the rebirth of tradition from innovation.

. Ming-Ching Kwo was born in 1951, and he is well-trained at painting, glazing, and

pottery making skills. His flexible thinking and explosive energy make his works an
enormous imagination space from the tradition.

. Chao-Chong Hsu was born in 1955; the works are fine and delicate, and what he

changes the shape of the potiery is deeply impressed. Recently he depicts in a large
amount of gold, and brings the new blend of the culture and the new life.

. Tsung-Je Kwo was born in 1957; good at using the iron glaze and manganese glaze for

decoration, which also led him to the summit of his ceramic life. Besides, he makes lots
of effort to research other color glazes as well.

. Qiu-Ji Lee was born in 1957, famous for his mold casting. Since he studied Chun glazes

with Mr. Ji-Tao Chang, his works appeared the glaze color that surpassed the master.

. Te-Chia Hsu was born in 1959; expert in tea set, produce fine celadon porcelain, and will

soon become a master.

. Jin-Sheng Li was born in 1962; Ming-Chiang Hsu was born in 1963. For years, they are

pottery couple with considerable achievement in folk pottery. The works describe the
local people, land and things with genuine and sincerity.

. Chu-Chieh Hsiao was born in 1963, and his works are romantic fantacy, the color glazes

is matched, soft and fine, fully represent the master's appearance.

10.Fen-Fei Liu was born in 1964; his works are famous for pinching flower ware, and the

surface of pottery remains the real marks of pinch everywhere.
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+ s BAGRIUNAES > DR BRs R BB A ER T 11. Wen-Sen Chan was bomn in 1965; mainly he creates pottery with metallic luster by
fhEITEARL - gas fired woodkiln with moderate and steady glaze.
= BIET— A EE  BERINEES - MR IESA N o R 12. Cheng-Li Su was born in 1968; being one of the expert in glazing, his work shows
- M. : H » o alt /< i
: . - ’ . gracefully and elegantly, serial works of emerald glaze can be regarded as a special
ML~ R CRE > PTBEEZEMAT, - SRR —i@ - ' i
skill of ceramics.
"=~ AR -JuS/AEE  (RSLLASEAT ~ SRl AR » ITFsE R ERH 13. Ming-Yi Wu was born in 1968; expert in copper red and copper green glaze. He
KL o T A HRE 2 EE » R HEE B AR 25 produces outstanding large-scale fountains with broad visions in the water world.
& - 14. Ming-Shun Cho was born in 1968; he makes fair lamps and flower vases. His works

are so unique that he applies under glaze blue on white clay to simulate the colored
porcelain as pottery decoration.
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15. Hsu-Lun Hsu was born in 1968; he designs flower wares and fountains. The early

+1 -~ R — LA G o EETERR AR BHER S EEHASM works described realistic nature, such as the gill fungus shape stone corroded with
 ANEFHIEE I O RS ek AT 2R AR R RS - = TE - the sea wind of Yehliu, is highly appreciated.
The 15 studios and 16 ceramic artists introduced above may not represent the entire
A ERTERY [ AR TEZE [ A fgEasx - ﬁiﬁﬂ#ﬂ&%%ﬁ(%%ﬁ IfFEZzE25H studios in Yingge; however, Yingge Ceramics Museum with its limited resources has
BEY MR EYEE  ITEEWNEIET » g BiEETCAS T8l organized this exhibition, "The Scent of Yingge ceramics-Images of Yingge Pottery
STk — e e BR T (=Bl | %%‘F‘%{  SLEEHAE A T RS e R T Studios", to state the importance of the developmental history of Yingge pottery studios.
E g EEE DL B TS e e o R B T T 2 A T 1 K The event also encourages the reevaluation and adjustment of the ceramics region.

VEEELE=SLIEY - At last | collect my verbosity to prove with my sincerity.
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