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DIVERSE DOMAIN

CONTEMPORARY NORTH AMERICAN CERAMIC ART

_Projector Coordinator's Statement : "Diverse Domain" as an Activator
Miao-Feng Chen / Research Assistant of Taipei County Yingge Ceramics Muscum

"The annual NCECA meeting is held in San Diego this year. The faculty will sponsor your plane tickets and registration fees, so all of
vou shall join this grand meeting enthusiastically!” As a ceramiecs major graduate student in Rhode Island School of Design in the
spring of 2003, T was immediately aware of the noise and excitement in my class after the professor announced the NCLCA event.
Everyone started to discuss this annual meeting: its topics, exhibitions, contents of the dissertations, specialties of the demonstrators,
and so on. To participate in the annual meeting of NCECA is a yearly event to all the ceramics students in North America. In the spring
of 2005, now working in Taipei County Yingge Ceramics Muscum, | am strangled with exhibition planning while often recalling my
two-year study of ceramics in America.

In the carly 1950s, deeply influenced by the trend of visual arts, American ceramists began to reevaluate the possibilities of ceramic
arts. When Peter Voulkos sliced off the intact vessels, he not only had broken the curse that ceramics only produces containers, but he
also started the enlightenment movement of ceramic art. Half a century later, ceramic art education and artistic environment mn North
America gradually attains maturity. The most impressive one has to be National Council on Education for the Ceramic Arts (NCECA).
NCECA ought to be the largest and the most effective ceramic art association in the world. These refers to the number of its members,
the sturdiness of its structure, and the grandness of its annual meetings are the most contributive ceramics association in the world.
Taipei County Yingge Ceramics Museum is honored to hold the biggest international NCECA exhibition, with totally of 125 exhibits
by 67 ceramists from America and Canada. since NCECA's establishment. Especially thanks to Ms. Michel L. Conroy and Mr. Yih-
Wen Kuo whose devotion to help contact with the artists, sort the datum of the exhibiters, provide their experiences and suggestions
about the shipping of exhibits, write down the introductory documents, and finish innumerable and miscellancous chores, "Diverse
Domain—— Contemporary North American Ceramic Art"” can f{inally present to Taiwan public in July, 2005. Also. greatly thanks to the
ceramists participate in the exhibition, Public Affairs Section of American Institute in Taiwan, and SDV Taiwan Co., Ltd.. to cooperate
for such a great project.

People in North America value the concept of "individual worth." They constantly encourage, praise and confirm each other and
such a characteristic also reflects on their ceramic works. The topic of the exhibition always extracts from the most important spirit of
the exhibition content. Thus, this exhibition uses "Diverse Domain” as the topic in order to interpret the independence of North
American artists' creative consciousness and the diversities of the styles of the works. This exhibition cites Mikhail Bakhtin's
"Polyphony Theory" to emphasize that each work, which derives from the practice of the creator's creative consciousness, undoubtedly
has its unique and important value. Thus, every exhibiter and every work can speak in his or her own voices while coexists in this
diversified age. It is this confidence and energy that roots in North American potters. Evervone is free to be him/herself and speaks
out with his/her own voices. [ still remember, when [ was writing my thesis for the master's degree, the thesis advisee asked us stu-
dents to ask ourselves one question, "in what language does my work speak?" One may not know to the immediate answer that ques-
tion, yet the focal point of our thesis writing class was to help us finding out the answer, sharing with one another, and stimulating
greater ideas. While presenting the thesis in the end of the semester, it was the greatest time to have an abundant harvest. Classmates
or schoolmates from different departments of arts shared with all the listeners their creative achievements and the listeners also
offered their valuable opinions and feedbacks. I can never forget such a rich and joyful artistic atmosphere. What is more touch-
ing is that | find the same aura in the artistic environment of North America. These ceramists regularly issue their works, bring out their
penetrating critiques and suggestions, and moreover continuously improve themselves through discussions with others. With an open
mind, one does not have to work in clay in solitaire,

1 hope that with the presentation of "Diverse Domain —— Contemporary North American Ceramic Art" the museum can offer Taiwan
public a chance to closely admire the aura of North American contemporary ceramic art. Beyond the exhibition featuring, we shall
make reference of how these ceramists unite, support one another and guide the junior generation. I sincerely hope that the "Diverse
Domain" can trigger the further development of ceramic art education and artistic environment of Taiwan with its beautiful ripples.



