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Coffee house was the meeting place of
London citizens in the 17th century.
British Museum Collection.
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European had used Chinese porcelam to
enjoy afternoon tea.

S 14 5 44—
TEBAOR ~ % 7% IS AL

14924  BHRTR BN E A2 « BHECT AATRFFC » PRELAF --r-‘*"-' '
TR A RIS TR - ERER R R R T 2 - EER
|G 9 o KB — 58 - 5 RS BRI RS
B U7~ PR A e o DR A TR ¢ M
BN ALY LR i TR RRH
?=2|JT1602"|-'1 s FIREEEE A SR - UTURE S I

In & 0o 4 ik 3
MM BRI - T 0

ARRMH = 5

e
e s

e IR © BT
%-ﬁW%#i*

‘f—fz':!'ru o B [T

l?IU'Jﬁ
il \,\.Hn'uﬂ% ' mu'ﬁ? TELE R

=
A»
E
_=|_
=
E'i’

- BB lﬁ»ﬁrlfﬁﬂ'“'r
: | R A=

i 18 T 7 s R
o LI TR
@ﬁ&mﬁﬁ%ﬁﬂﬁﬁ-¥QﬁuﬁHJU

+ SR B e AL
TEHEF ST 75 R

;‘%@¢thﬁwj-E“M

I 3991 5 0 S 2 ] T R illr/\?i\ﬂ : 1 (=1 |-'_'LH'.'F ’/i"?

ﬁwmm%%m~

3 'i‘*[ F—E?I:' L I'fl:i-’?*é%“? Z -h.*l"
iL_':J'L. ;LI }\f.

I -?i*:‘_"f  AERITHANERNE
2iE - EFfH®

'%”U%%—ﬂo

mEGH + TR HE

ke

fﬁ||““i fk Eé?h

’f‘F‘JI 5l 'T.-E:'&U‘J{Lﬂ COE—A
B - EE BRI ARE
GAHAR A EH B
A7AeTH - FE (Josiah

\Nedgwood )
fib 2 7217305 - 7

[mmortal Style:
The Great European Manufactories

of Wedgwood, Meissen and Sevres ~ “: Zhen-Feng Gu

Columbus's "discovery” of the New World in 1492 having heralded the age of the explorers, the Spanish arma-
da enjoyed dominion over the seas. But with the strengthening of the British fleet in the Elizabethan era, the intrepid
armada's dominance gave way to the Dutch and the British, The subsequent age of exploration opened the door 1o
exchange with the Third World, introducing potatoes, tomatoes, tobacco, and chocolate from the Amercus, collee
beans from the Arab world, and tea from China, and engendering significant changes in the European way of life.

Fstablished in 1602 and based out of Batuvia on Java, the Dutch East India Company held a monopoly over
Asian trade, importing porcelain, jade, and textiles from the Orient. And with the doors open, China fever swept the
courts of Furope, charming the nobility with the fine quality and refined texture of porcelain ware, establishing a rep-
utation in Europe’s high social circles. For instance, France's Louis XIV and August the Strong of Saxony were cach
well known as collectors of Chinese and Japanese porcelain,

Following closely on the heels of the Dutch, the British established the British East India Company in the mid-
17" century. Coffee ook Englund by storm, and at one time there were two thousand cafes in London alone, as they
became the favorite venue 1o meet guests and socialize. However. black tea imported from China by the British Fast
India Company also won the public's fancy, and some cates added black tea to their menus. Catherine the Great, a typ-
ical fancier of Chinoiserie. trequently enjoyed her black tea, served with authentic tea sets imported from China,
spurking considerable emulation among the aristocracy.

Cocoa also became quite popular among the anstocracy, who naturally had 1o enjoy 1l in fine porcelan cups.
Cocoa plants are known o have existed in Central and South Amenica around 2000 B.C. and were fed on by birds and
orangutans, later 1o be cultivated by natives. And with the arrival of white Europeans, cocoa beans became commodi-
ties, Arriving in the region in late July of 1502, Columbus and his expedition party observed locals engaged in trade,
including the transport of cocoa beans. The Spanish Conguistadors then introduced cocoa beans to Europe. where they
became a favorite of royalty and the rich, and eventually an expensive commodity.

Cocoa also made its way to France as a heverage by way of intermarriage among European royalty, The
Spanish royal family and the Hapshurgs were joined together, and with the Holy Roman Empire under Karl V formed
a greater Spanish empire. The queen of France, Marie de Medici, adopted a pro-Spanish policy in response, and in
1615 her son, Louis X1, married Anna. daughter of Phillip III. Steeped 1n Spanish custom, Queen Anna hosted fre-
guent hanquets in France, at which she scrved cocoa. Louis XIV extended the family radition, marrying Phillip 1V's
daughter Maria in 1661 and bringing the cocoa-drinking habil to Versailles. Notably, the queen brought a master
chocolate maker with her [rom Spain, thus introducing the secrets to France.

Across the sirail from France, England--a democratic and progressive nation--led the way in cultivating the
civil soctety, Especially in the seventeenth century. peaple loved to get together with friends in cafes and confection
houses 1o shoot the breeze and dehate politics, and authors often songht these venues oul 1o wrile n their pleasant
environment. Contemporary diarist Peoples, noted the soothing effects of chocolale beverages, a clear indication of

the potion's power and allure.

The Dutch East India Company, which essentially monopolized import business, progressively raicheted up the
price on Chinese porcelain, putting it out of reach of the average consumer. In response, Europeans set out on their
own research efforts, with such names as Meissen of Saxony and Sévres of Frunce developing porcelain the West
could call its own and carning plaudits for superb quality. Meanwhile, England gave rise to the outstanding ceramic
artist, Josiah Wedgwood.

Born in 1730, Wedgwood was born the youngest member of a Burslem family of potlers. Josiah entered pri-
mary school at the age of six, but his father's death when he was in third grade left him reeling and uninterested in
staying in school. With his eldest brother inheriting the family business. Josiah went to work as an apprentice at the

factory, handling tasks from sweeping up Lo mixing materials and glaze, and working the potiery wheel. Soaking it all
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Desert Plate from the "Frog Service"
1773-4
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First Pattern Book
1810
The Trustees of The Wedgwood Museum
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Tray of Jasper Trials

Circa 1772-4

The Trustees of The Wedgwood Museum
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up, he became an accomplished expert in just a few years, However, misfortune struck again when he contracted
smallpox at the tender age of 12, losing the use of his right leg and necessitating the use of a walking cane.

The progressive worsening of his condition forced Wedgwood to abandon throwing and eventually required
amputation of his leg. However, he remained undiscouraged and immersed himsell in books and resources on ceram-
ics production. Disturbed at the site of his linde brother wiling day in and day out, brother Thomas refused Josiah a
partnership in the business, effectively forcing him 0 venture out on his own. But perhaps such things have a way of
working out, and Josiah crossed paths at the age of 22 with John Harrison, son of a banker. The two hil il ofl nght
away. and together founded a small factory, but the partnership lasted just two years,

In 1754, Wedgwood made the acquaintance of Thomas Whicldon of Fenton, who looked to him o inject new
life into his operation, Over the next [ive years he worked on methods w constuntly refine his poreelain and leamed a
great deal aboul operating o pottery operation and reaching a larger market, transforming him into an entrepreneur as
well us un artsan.

With funds borrowed from a great uncle. he tounded his own factory at the Ivy House factory in Burslem at the
age of 29 in 1739, After years of tinkering, he developed colored pottery vsing leaded glagze, while ulso perfecting
cream ware, [le subsequently produced faney vessels with green glaze in the form of [ruils and vegetables for patrons
o enjoy their coffee and tea. Wedgwood utilized material from Comwall, known for its fine quality and durability. [1is
rise coineiding with the dawn ol the Industrial Revolution in England, he was one of the first merchants to recognize
the demand for fne guakity goods al a reasonable price,

A relapse ol his condition took him to Liverpool, where he soughrt treatment from a physician named Tumer,
through whom he met Thomas Bentley, a wool and cotton merchant with over 20 vears of business experience and a
refined cultural sense. A frequent traveler throughout the Guropean continent, Bentley was [luent in French und
Ttalian, and was deeply versed in classical and Renaissance fine arts and literature,

Bentley and Wedgwood formed a mutual admiration sociely of sorls, as Bentley was impressed with
Wedgwood's inquisitivencss and enterprising nature along with his keen insight o the changes afoot in society. while
Wedgwood appreciated that Bentley was not just 4 businessman hell bent on pursuing profit, This relationship soon
blossomed into a partnership, in which Wedgwood hundled production of fine pottery while Bentley put his knack for
marketing and logisties o good use.

The Industrial Revolution brought the enhanced speed and efficiency of mechanized production, but delivery
remained o problem without the proper roadways. Bolstered by the support of the local public and the pollery indus-
Iry, Wedgwood petitioned to the local city council to apen up a toll road and canal, Despite the helty cost, with the
patronage of aristocrat Peter Bridgewarer and Wedgwood's efforts, the Trent und Mersey Canal was completed in
1777, opening up a major transportation avenue i central England and contributing to significant reduction of ship-
PIng costs.

Wedgwood had already become an acelaimed potler by this time, his stock having risen greatly when Queen
Charlotte commissioned green and gold eaware and coffee pots from him in 1765, leading 1o the clevation of his
works to the status of "Queen's ware." The sume year. he established a showroom in London, and members of high
society and the nobility eagerly tried to get hold of his earthenware, Royal favor continued Lo shine on Josiah when
Empress Catherine the Great of Russia commissioned 952 picees of creamware. which was displayed in London prior
Lo delivery 1o great promotional effect. T1is works having received greal acelaim, Wedgwood's market extended across
the European continent and over the ocean 1o the Americas, and clientele included such luminaries as Pride and
Prejudice author Jane Austen, who commissioned a leaset from him.

Construction wis linally completed on the new 350-acre pottery facility he and Bentley wenl in on together on
13 June 1769, Under the influence of Bentley's classical cultivation, far removed from the Rococo style, Wedgwood
shifted direction and began producing plaques with ancient Greek and Roman subjects along with black hasalt. clearly
sigmifying the arrival of Furopean Nea-Classicisim,

Wedgwood's production and sales methods were u great success, starting with the institution of siricl quality
control measures, Finished products were often sent to major cities for display. especially o branch siores in London

and the hot springs town of Bath. where product brachures in English and other major Europeun languages introduced

each item i detail. Wedgwood was also a big contributor to social wellure, and when the company turned a signifi-
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cant profit he would spend large sums on the establishment of such public works as hospitals, libraries, and schools,
The company continued to follow the same operational approach even after the deaths of Wedgwood and Bentley.,

Now, over two hundred years later, the Wedgwood brand is synonymous with guaranteed quality and a refined
lifestyle. Today, Wedgwood has expanded the market for collee pots and teasets 1o Asiy, with aneillary products
including black tea and herbal tea. packed in boxes that evoke lounder Josiah Wedgwood's infatuation with ancient
Greece.

12 | eoend ol ) 1~
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While Wedgwood is perhaps the most well known brand of earthenware sround the world, strictly speaking
European porcelain was born in the year 1709 with the establishment in Meissen of a factory under Augustus the
Strong. Behind the white porcelain's birth is the stirring story of alchemist Johann Friedrich Bittger. who fled to
Saxony in fear of his life after having failed 1o produce gold with alchemy under the order of the King of Prussia.

Unfortunately for Bétger, however, he [ed into the arms of Augusius the Strong, a lover of fine Oricntal
ceramies who held him under house arrest and forced him under strict walch o continue his experiments. The pres-
sure on him, barely a man at the age of 19, must have been unreal.

Over the course of his reign, from 1697 to 1733, Augustus the Strong displayed zeal and aggression in politics,
art, and personal aftairs. Externally, he made moves on Poland and Sweden, while internally he suppressed the nobili-
ty and ruled with an iron fist, hence giving rise to his nickname. In spite of his methods, this ryrant amassed an
impressive collection of Oriental ceramics, which can be seen in the royal porcelain collection at the Zwinger Palace
in Dresden and the Messen porceluin works. Particularly notable among these are examples of ancient Chinese,
Japanese, and Korean pottery, and Ming and Qing dynasty porceluin, in addition to over one thousand varietics of
ancient Japunese old lmar und two hundreds Kakiemon porcelain. Clearly, Europe's Onental lever struck the regent
hard, and he never missed a beat in showing off his wealth and power by umassing a tremendous collection of duz-
7ling antigues,

At his wits' end after three years under house arrest. Bottger attempted to escape by jumping over a cliff and
fleeing along the Danube River on a blustery moonless night in June 1703. However, despite his valiance he was cap-
tured and returned to captivity by Auguostus's henchmen, The following year his forfunes wok a turn for the betrer
when Augustus dispatched a well-known chemist Tschirnhausen to work on alchemy experiments with Botiger and
keep an eve on him. And as Botlger sought chemisiry expertise [rom him, the teacher and apprentice developed a
[rendship, and it was al Tsclumbausen's behest that Botger shalted his focus from alchemy o pollery production,

Sulfused with tulent, Botger also put all his energies into developing new ideas and technigues, Smoking and
drinking while at work in front of the factory, he had his mind set on producing the perfect piece of porcelain. Finally,
in 1709, he produced a work of nearly white porcelain mixing clay with Kaolin, writing the first page in the history of
European ceramics. Delighted with the results. in 1710 Augustus ordered the construction of the factory in Meissen
and Albrechtshurg, naming Battger the first director and staffing him with court painters and master carvers. Such was
the genesis of the renowned "Meissen porcelain.”

In 1714 Batger petitioned o Augustus for his freedom, only o gel rebufled once again: poreelain development
was polentially lucrative, but the consequences ol the iricks of the rade getting oul were unthinkuable. And although
he continued to [urther his contributions to the art. ensuring his place for posterity, the virtual imprisonment he suf-
fered wore at him and drove him to drink. contributing to his premature death in 1719 at the age of 37.

Bittger's death left the factory with 24 staft members, but under the capable hands of painter [léroldr, who
stepped in as fine arts director at the factory. along with the efforts of ctching master Kéndler, the Meissen poreelain
legacy continued to develop and build, especially the "Swan Service” the two produced together, which became
timeless work of arl. Meissen porcelain graphics that were heavily influenced by the landscapes and courtvards of
Chinese painting and Japanese Kakiemon patterns. Certain of its products, such as tea cups. coffee cups, and utensils.

picked up on contemporary tashions. as coffee, tea, and chocolate had already won the hearts and favor of Europeans.

Meissen experienced a decline after Augustus the Strong's death, but enly after Meissen poreelain had become
de rigueur in the collections and tableware of European rovalty and nobility, However, it would be the Rococo cerum-

ics of France's Sévres that would establish new milestones in the history of European ceramics.
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From the late 177 through early 18% century, France's Louis XIV was the epitome of the absolute monarch. The
brilliant culture he hrought forth with his wealth and power became the quintessence of European court culture, and
the palace of Versailles on the outskirts of Paris sent royalty and nobility scurrying Lo erect extravagant palaces in imi-
tation. Artisticully, the Louts XIV period exudes the grandeur of the Burogue style.

Fram the 1730s through the 178()s. the Baroque style gave way to the Rococo era, marked by graceful. clean
design and sensual aesthetics. Rococo is typically characterized by the use of shells, cut stones, and asymmetrical pat-
terns in both art works and interior decorations. While Baroque artists exccuted large carvings and painlings, Rococo
art was infused with a sense of croticism that, along with light colors, resulled in elegant lableware und charming
sculptures,

Despite Saxony's hest efforts to guard the secrets of Meissen. they eventually leaked out to Berlin and Vienna,
und soon therzatter to Italy, Denmark, Russia, and all of Furope. In France, Louis XV's beloved courtesan, Madame
Pompadour, retained two eminent Meissen technicians, During the Rococo period members of socicty's upper crust
moved their gatherings from palaces o smaller salons, discussing arts and cullure in the living rooms of nobles and
hourgeois matrons. Madame Pompadour was an espectally prominent sulon hostess, requently having notuble figures
over for lively intellectual discussion, among them philosopher Volwire, and painter Boucher. She was also an avid
ceramics lover.

All this entertaining required a large output of fine porcelain, and in 1756, with Louis XV's blessing, she had
the Vincennes factory relocated from east of Paris across the Seine, establishing the Sévres factory. This roval factory
produced numerous exemplary pieces of fine Rococo porcelain, including Bleu de Roi and Rose Pompadour, giving
rise to the hirth of the formal French porcelain style,

During the French Revolution, Seévres porcelain inscribed with the lily emblem of the Bourbon clan was piled
up in warchouses by the revolutionary parly govermment. Subsequently, the Napoleon clan, including Napoleon
Bonaparte and Napoleon 1T of the Second Empire of France, [reguently commissioned porcelain works from the
Sevres [actory, and numerous articles of Sévres porcelain are housed in the Tuileries Gardens and palais d'Elysee
Lodiy,

Following the establishment of the French empire in 1852, Napoleon 111, eager to demonstrate France's eco-
nomic might, hosted the World Expo in 1855 and 1867, Notably, Sévres porcelain was chosen exclusively for the
tableware used to serve international luminaries at vast banquets during the sccond Expo, as well as the gills bestowed
upon them, establishing its stature and notoricty.

Sevres porcelain prodoced under the old regime and the Napoleomie ery was so highly regarded as nutional
treasure to the extent that when the Germans overtook Paris in 1940 the French authonties rushed to hide it in caves

hehind the Sevres factory, averting destruction and preserving it for posterity.

Meissen. Sevres, and Wedgwood--porcelain produced in Germany, France, and England, respectively--logether
present a microcosm of Furopean ceramics, cach represeniing different aspects of porcelain development in Europe.
while together embodying the artistic approaches and technical methods of several centuries. When we visit these
manufactories we can see the same ancient porcelain production methods at work today, and glean in conversation
their pride in tradition and the infinite wisdom handed down by their forebears over generation upon generation, Yet
that is not to say thut they remain mired in the past, for they have continued to seek to innovate new artistic styles and
frends. Wedgwood's line of works produced in collaboration with British designer Jasper Conran and Sévres's chi-
naware, designed by contemporary artists, represent efforts 1o forge new paths on the foundution of tradition that
could prove to be the key to keeping these eminent manufuctories fresh and relevant through the ages. Taiwan's
ceramics communily would certainly be well served by emulating their reverence for tradition and courage to inno-

vate.




