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Building a Dialectic on Return to Order from Fragments —

Chen, Cheng-lIlsun's Return to Order Series

Chen, Cheng-Hsun once arranged large and small cobblestones embedded with quartz so as to reconnect the Broken
Line. At first the [ragments appeared to be unrelated, but then we realized that in the formation of the earth, each had

its own place.

Chen's Return to Order is diametrically opposed to inorganic and calibrated arrangements. Chen searches lor and
restores dn (u':giual. “Illystical order,” concerned with pure formal aesthetics. But this return to a "pri‘mili\'{' and
natural order risks |Jcing‘ "naturalized" itself, miha:riug to a historically rempt‘l'r.'[i [ramework of t]mughr. Therefore, his
work is destined to both restore "order” and break it down. "Order” is necessary but also conceals constraints. How can

we [ind a "critical }J(Jmtiuu" or "critical moment 2?7

Chen's recent works look like monumental pieces of rock contaiming highly ferric oxide that, however, have lost their
original stratigraphic variegation. After undergoing design and cutting, they become the fragments of monumental
structures such as palaces or temples, These pieces are usually found at the junctures ol a larpe structure, where the foree

[rom different areas is integrated and different elemenis each serve their own function and maintain their own identity.

Although we only see the fragments in Chen's work, they immediately evoke the frightening and awesome "whole." The

s ", a0 <

whole' is also necessary but constraining. We must not only combine the parts Lo make a whole, but also deconstruct the
whale to prevent it from becoming a dictatorship of stagnancy. thus creating a dynamic "dialectic on return to order”

that cannot be put in order.
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