NECE—REHAT AT B0
keI AE @ PEABARRLE "8 ) HEMR

MREES !
FRE A EATEMME - #HEERARE - Bt

A L thE—EEERNA > FANS  BET

BEECHRA - EERARBTEIT T/F -t
ERPAHEMFEADER  BAhSEEEER]
B ARINE—REITE  SAEAMELE T
EMNETREMARTHRRE - SRIFEEE
RTER  BREFFREETEIEER L &
mieiEss R4 g R R E A —Re
AR E - LSRN S BB EE - SitEET
2o

REECEFERICED  ERHE SR
HETERBHEEME M7 EEESARONR
AR o K AEREZ LEER  [FERES 0 2
BEE TEAERTRBN AR  RAFRIKBEER
EET EI % ﬁﬁi‘ﬁ@i mlﬁlzlﬁﬁim
BrEAAAN WIBRETES AR !

PEREMEEHREEMIEEZT 0 58584
F o RFEIEN, o tIER T 1993 F 10EPERE
F—ERLF LT MR TR DSEAR
17 RE TP Rk, BER  2HERKEMR
HIF R e A B RIES) - AT RAREA
PRZEEMAIKEE » MhERE T PREE IR & 4T 1t B
WEAIINEERRE - P~ SR REE R
% ANZERNNMNPDERITIEE - FMIFGE (Patrick
Shia Crabb) FrHsRAVFDEIERS - HERHA
WERZZFEE -

tbgh - (EEEER) RFMETAERT
a9 (FEEH) FMEMAMEARRR @ ERETHAN
BEAVHEH - BR T IZMHEREETANSN 0 BE SR
B —EEE  EREEETAEAL - sEFELS
LIARED ~ A1 ~ 1HIEHE - TRIUT - FEABR
HERI350 A + AAELIA - tb) - BT LUK
REMIBFEIREG & - BRIMYBEE RS » th
MERMIREGHEER - MEHERELNEE - £

—EEE’JEﬁI"F?EiF‘?J’(%E’Hﬁﬁ  UFE AR
f- AHMERTENESE MEESHE
B - EEE:@E-'EE—:'E wHEE 1 HEE
PRI E SIS ELRE

MEm (F) 35— (k) OF
Shin-Han Chenlright] and leo Les(left).

The Shih-Han Chen | Know

Curator / Leo Lee

The first time | met Mr. Shih-Han Chen,
around 1975, was because he had found the
original form for a small bronze relief that |
had done for him. At the time | didn’t know
him well at all—1 only knew that he was the
boss of a trading firm—and | was still a junior
high arl teacher. Later on, both of us happened
to go the ceramics route. Although we studied
under different teachers, our relationship
naturally became closer because we both lived
in the “ceramics” family. Mr. Chen was a very
kindhcarted person. To help people working in
ceramics to obtain the equipment and materials
they needed quickly, his company, Friendly
Manufacturers Corporation, added a Ceramic Arts
Dcepartment in 1980 to serve fellow ceramists,
and it really helped them shorten the path to
success. At that time, | had jusl sel up Tienmu
Ceramics Studio, which takes as its mission the
promotion of contemporary ceramics, so our



minds were both identically wrapped up with

Taiwanese ceramics. We complemented and
cherished cach other. In 1992, he was elected
chairman of the Chinese Ceramics Association
Taiwan, and then he served two terms. In 1995,
not long after | had returned 1o Taiwan alter
ten years’ residence in the US, | received his
invitation to work as the secretary-general for
his group. Fortunately, the year | worked for the
Ceramics Associalion, under his leadership, was
a very precious year for me, because it would
really be difficult in this life to encounter another
person like him—someone so perfect and
deserving of emulation.

Mr. Chen was tall and distinguished-
looking. I'le dressed very neatly, and his modest
and courteous demeanor let others feel that his
greal warmth and friendliness. In conversation,
he revealed the refinements of an English
gentleman, so he was a kind of “idol” figure
that everyone liked to draw near. Besides having
an enviable appearance, he was thoroughly
talented in several areas. When he was young,
he was skilled in various athletic activities and
a champion in all kinds ol ball sports. When he
was at Tatung High School, he was the captain of
its rugby team. After leaving school and entering
society, he was most fond of golf. The fact that he
had always been able 10 maintain his figure was
related to his level of athletic activity.

Mr. Chen’s language skills were also
first-rate. He received five years’ elementary
education under the Japanese system, which
laid his foundation in Japanesc. Later on,
hecause he constantly studied it on his own, his
comprehensive Japanese skills were such that
even Japanese people sighed thal they didn’l
measure up to him. In the university, he majored
in English and got excellent grades. I1is skill in
these two languapes must have been important
factors in his success in managing a trading firm.

His high school rugby coach was an

important artist of the previous generation—the
renowned painter Wan-Chuan Chang. Painters
during thal time could not make a living by
selling their paintings, so Teacher Chang was
quite poor, living on a meager salary. Thus Shih-
Han Chen often invited his classmates to pool
their resources in order 1o buy Teacher Chang’s
paintings and help him resolve his difficulties.
His ability to perceive others’ hidden needs was
already quite apparent at a young age.

Civen the instruclion of a famous
teacher plus natural artistic talent, Shih-Han
Chen’s passion and persistence in the arts were
inevitable. While managing his trading firm, he
was often without a teacher and had to learn
how to sculpt things on his own, but his level of
achievement was pretty good. In 1977, when he
found out that Tao-Lin {Ceramic Forest) Studio
was accepling sludents, he was delighted and
immediately enrolled in Teacher Pao-Chia Lin's
class. Most praiseworthy is the fact that none
of his warks are formed by simple throwing
technique
concepts, without a trace of influence from
his teacher. He was well aware that creativity

all show his creative insights or

provides the impetus and energy for human
advancement, and that escaping Iradition to open
up new situations is precisely the way we should
go in ceramics. This realization drove his near-
mad passion for researching form, and the brush
or pen never tor a moment left his hand. He was
constantly drawing sketches and recording his
mental images. When he had time, he chose
the sketches thal salisfied him and sculpted
the images into three-dimensional works. Now
the number of his works may be said to fill
mountains and valleys—a real marvel!

In 1996, | recommended to him that he take
a one-week human figure drawing class in the
studio of Teacher Wei-Chung Yang. He thought
thal there was no fast route to success, so he
worked harder than others 1o learn and never




stopped trying to better himself. Within a short
time, his lines and colors were extraordinarily
distinctive and drew wide admiration from his
painting friends. In the ten years afterward, he
accumulated thousands of drawings, which is
really quite moving. Shih-Han Chen had 10 have
been a person who knew how 10 make good use
of fragments of free time in order to generate
such creative output.

Of course, having so many talents, Shih-Han
Chen was even more able 1o manage a trading
company. His company could be in steady
operation for 40 years because he had built it
on a foundation of “love.” He was a person al
once warm and righteous, treating others as he
would be treated, and regarding staff as members
of his own family. Su-Chen Lin, who works
in accounting and is Friendly Manufaclurers
Corporation’s earliest employee, recalls that
due to inexperience she had written a figure
incorrectly on a remittance for the company’s first
order, which caused the company 1o lose money
on it. She was so upsel with herself at the time
that she started to cry. The outcome was that her
boss did not blame her but instead invited her
to a bip meal at Bolero Restaurant on Minsheng
W. Road, using the method of encouragement
instead of scolding, which moved her no end.

Shih-Han Chen even set aside valuable lime
to teach his staff Fnglish, Japanese, and ceramics.
His style of doing things won everyone’s
admiration. His wife, Shu-Lan Chan, recalls
that he once said that since all the company's
waorkers” livelihoods depend on the company, its
long-term operation is a kind of responsibility,
and the more the workers, the greater the
responsibility. Mr. Chen’s selfless devoltion o
others was truly admirable!

In only four years under his leadership,
the Chinese Ceramics Association Taiwan
accomplished many things. He successfully
pushed for the 1st ROC Ceramics Festival and

a joinl exhibition of Association members’
work, which took place in grand style at the
Sun Yat-Sen Memorial Hall. He organized the
“Ceramics’ Colorful Clothing” exhibition and
was involved in the series of activities of the
Nan Ying International Folklore Festival, held in
Tainan County. To raise the level of ceramic art in
Taiwan, he successfully pushed the Association
to hold regular touring demonstrations and
lectures by noted local and foreign ceramists that
visited the north, central, and southern sections
of Taiwan. The new concepts in ceramics brought
by, for example, Patrick Shia Crabb, a noted
ceramicist from California, had a tremendous,
pervasive influence on the ceramics community
in Taiwan.

In addition, the establishment of “Taiwan
Ceramics Net” and Ceramics Quarterly, which
the Government Information Office evaluated
as an excellent periodical, were completed
during his term. These two media outreach
projects provided fresh information on ceramics
to the public and provided a communication
channel Tor Association members, so that no
matter where they happened to be in Taiwan,
they could always learn aboul, appreciate, and
guide one another through it. In less than four
years, membership exploded to 350 persons—
a splendid accomplishment. In addition, each
year he donated a vast sum of money to the
Association, and whenever distinguished guests
arrived 1o visit, it was up to him to greet them.
His unsclfish contributions to the ceramics
community are still remembered!

Mr. Chen departed ahead of us, and
although we could not bear to part with him,
his words and actions through life set up for us a
good model—as if he were telling us that “dignity
in life” does not depend on living long but living
worthily, that we are to pass each day and do
each thing conscientiously, and that putling love
into practice beautifies our lives.



