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Vessels - Decoration - Conveyance

Aocording 10 the Daoist cassic, The Wiy and i Fieme, "We svle oley snd sl peels] i O wolere e i3 penliing ohar s
JfRud Bl sflalmass. ™ The Smerican oealar af the work entitled Gasher, Meredith Brckell, says, “Wiihin a single farm, |
cultivate a balance bobween contrary elemants: sregetany and axacness, sirength and delicacy, saposed and hidden
SPAcEs | Find them to be the most engaging and complex aspects of cur own surmundings. ” A& vessels void
and nathingress that were arigenaly to be fled are now for conveying the artist's thoughts an contrary elements
Saprakimately 30 tems in ihis Bepnass Deqin from the Toom af the vessal Coempared with works in the other thies
seclions, these pul special emphasi on surface decaralion; cokars and bdwnes are also profuse and rafined, SWhether
practical ar nol, they & comesy the uselulness ol the tanghle vessed oo mtanoible artstic and oeatre thinking
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Form - Space - Void and Substance

Hows dioes one describe three-dimersional foems in space? The most commaon classfication schama divides them inta
“abstract” ard “representationa,” but many works take a concrete form and sbstract it so that it lies betaeen semi-
reprasentaticanat ar sembabstract Radin cace sald, “Sealprae do oy aer o nhe Dode and e fmnp"—a centiment that 5
easily undersiaod and hence memorable. Soulpture & 0 lact & play of frarsfomatiors befween concave and canvi,
woid and substance, ¥in and Yang. The Gaold Medabst Chur-8ok Lee constructed his Sidedes Space from nemernaus
small piecas of day, and is varicus white curved or strasght surfaces pravide a purely imagined space where there are
o acusations, sarcasms, passions, of allusions—it makes its owin complete and abwndantly postc microcosm. kMot
of the works deplayed in the “Form® secton use abstract, spare methods to express fodm, &0 a pure aecthetic. The
mosd accaomplished smang them in terms ol their we ol postic lechnigue can eapress the ar=ts philmophical idess,
like peares af music. Amists are philgsophers wihoe think wath their warks
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Figures - Life - Concern

The human body and other destinctive biolegical farms have always Desn favonte subjects far arbsts. Becides dirscly
emulating these fooms, articts have alse uwsed transformative technigues, exaggeration, armament, and 0 an o
imibeie swch warks with new meaning, and most of these involve reflections an ke, The Sauth Korean artist beong-
Hew Ma's Ol of Clry = oan expression af ber Teefings of pfy and nan-acouiescence cancefnng sarvation in Momh
Eorea She writes, ‘mm.ll'u'i'u_; ﬁ'mf{ra}rirﬁrh.ﬂrﬁ'l}wnrr oz afresantr, . B offers Ju’rFlr.-.. mllul.rrr.l:nri:fmi P g
whe plildren dying of sarvwaian fm Norh Eerea., . Winle ghep are bungr, [ o sreubled migh sy lifernde . s sheir ruffering for
e parpose of connmeieg oar peaee’” WWorks focusing on the human form akeays syvole seme concern far cur cufurs
o & refisction on soclal eabfies. Chid of Clayh benit, naked figure, raised hands, hatf-conceabed face, and besseching
fars g At peaplke's hearts, The lesbngs that the artisl wanls 1o conuny are immense in thair intensty
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Objects - Assemblies - Installations

Wiorks camprised of sevaral dozen or several hundrad siméar obects are one of the imporant distinguishing features
of mstafaton-type woek in ths Biennale. When artists select a repetiticn of similar abjects, the viewers fast sense a
yizual unety, and then they can enter the mood amanged for by the arbsts. For example, the Taswanese artist Fang-
i Chig, wehio wean 15t Prize for his Memory,  ond of Ohjeers, ses 25 separate objects amanged on a wal—the arbists
fragmientary selection of mecellanecus thinrgs in daily lite. The obgcts v ot enbeely o ane anothes, snd a vewor
wha foouses on one can easity linger over &5 textre and form Howeewes, the implion artistic content of thess works
praperly Bes in thair “nyisibls” parts, that 15, the dialogue and tensicn amaong the indwdual objects that cannot be
ignared once the wodk 5 installed, and the dewer [= thus taken in by the atmosphers o maod of the whale The,
fo, [5 the cove significance of such wearks, wihech the arists work hard o create yet cannat quite sxpress inowaids
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