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stalglaze

Crystal glazes is a general term covering all
glazes capable of developing crystals. In this
exhibition, however, only Zinc glazes which form
relatively big size of crystals and modern crystalline
glazes which are derived. The examples are Titanium
crystals and Cobalt crystals displayed in this
exhibition. Modern crystal glazes originated from
France in mid-19th century. The backbones of the
glazes are chemical compounds of Zinc Oxide and
potassium silicate. A modern crystal glaze is prepared
by adding a crystal agent to a base glaze. Being fired
in a special schedule (i.e. after the glaze is heated up
to 1300°C, cool it down to 1100°C and maintain the
temperature for 4.5 hours ) the glaze develops crystals
of various sizes and shapes. The formation process
of crystals in a crystal glaze can be compared to the
process of an over-saturated solution that develops
crystals during the evaporation. The process can be
illustrated by tuking a glass of water with salt or sugar
as an example. When the water is boiled, the sall or
sugar in it dissolves and is unseen in the glass. As the
water cools down, the salt or sugar crystals can be
found at the bottom of the glass. Of course, the
formation of crystals in a glaze is not that simple, but
it follows the same principle.

Crystal glazes in Yingko have been famous since
their production in 1980s. The most distinguished
characteristic is Zinc crystal glaze reputed for its big-
sized and perfect crystals. The earliest crystals were
monochrome. With the techniques improved. not only
multi-color crystals but also those used for patterned
decorations and compositions are able to produce on
ceramic art items. Besides, some ceramicists also
attempt at combining crystal glaze and non-crystal
glaze in order to explore a new style of their own.
Being treasured with their broad varieties in lines,
colors, textures and patterns, crystal glazes have
become a new vocabulary of expression for ceramics

in Yingko.
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Base glazes 1o which metal oxides, e.g. iron, copper, manganese, or cobalt, are added
as colorants arc called colored glazes. Being fired up to a required temperature, the
surfaces of the glazes will turn to be green, brown, red, blue, etec. Based upon the
classification to the ancient China ceramics, colored gluzed can be divided into various
kinds-Celadon, matt blue green, Chiin Ware Copper Purple, Tenmoku black: each is unique
by its features in colors. Since primitive Celadon was produced in Shang Dynasly, colored
glazes had great development in early Ching Dynasty with continuous improvement for
over three thousand years.

During the recent years the ceramists from the Yingko area created all kinds of unique
patterns by using different colored glazes. With their continuous laboratory efforts, they not
only enrich the surface decoration on the ceramics but also innovale new glazing

techniques.
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body during the cooling process
of fired porcelain wares.

Famille-rose Green:

A kind of green glaze that
presents itself as a waxy blue-
green color similar to 4 semi-
transparent jade. It was lirst
created in Lung Chuan Wares in
the South Sung Dynasty. It is

one Lype of lime alkali,
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Celadon:

Named by having a layer of

translucent blue-green glaze on
porcelain wares. It is reportedly
to be seen at the time as early as
Shang Dynasty and is
culminated in the Sung Dynasty.
The most famous Chinese
celadon is the Lung Chuan
Wares.
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Chin ware glaze:

With a dense layer of waxy,
translucent or opague glaze, it
was created in the Chun Ware

pottery in the Yu prefecture of

Ho Nan.
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Sgraffito:

A decoration technigue which
proceeds as follows. First an
engobe is applied on the surface
of the clay body. Then [oral
patterns are incised thereon. Afier
the glaze or engobe outside the
delincated pattern is scraped off,
the floral designs stand out
against the bared areas of the clay
body. A clear glaze is applied on
as the final step. After liring, the
glaze or engobe shows in strong
contrast with the background.
This  bas-relielf decoration
originated in Tse Chou Wares in
the North Sung Dynasty and has
ever since been adopted by potters
of other Wares.
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Tenmoku glaze:
Originately fired by the monks
living on the Tenmo Mountain
of Jeh-Jiang province in the
Sung Dynasty. Also being called
as Black-golden glaze, it is a
kind of matt glaze in general,
including the crystalline glarzes
covered with crystals on the
surface of the glaze and all non-
crystalline glazes that have
pattern variations on the glaze.
All of these are called Tenmoku
glaze,
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Overglazes are reporied to be originated in the

Sung Dynasty. They are pigments painted on the fired

glazes (e.g. porcelain) and then fired at lower

temperatures. The Overglazes are featured in the

brilliant colors they create.

The varieties of

overglazes are: Dou-tsai (also called maching

overtglaze, Tien tsai. or filling-in overglaze), Fien-tsai

(Ruan tsai). Chin-tsai, Fu-tsai, etc.

Dou-tsai:

Ficn-tsai:

Chin-tsai:

Fu-tsai:

A decoration technique by first drawing
outlines on the bisque ware with blue
underglazes, covering with a layer of
transparent glaze and being fired at lower
lemperature.

A technique composed of lead oxide, silica
and arsenic oxide. Arsenic trioxide reacts in
lead glaze rendering to melt-white
translucent or opaque. Because of the milk-
and muddy-like color created during the
process, people named the glaze as Fien-tsai
(Fien means powdery, pastel-like). or Ruan-
tsai (sofl overglaze).

A technique ol applying liquid gold onto the
porcelain for decoration.

An overglaze developed by a Yingko
manufacture. It is created by amassing the
layer of glaze malerials as thick as one
centimeter and thus manifesting itself with
3-D effects. Its protruding pallerns are
softer than carved or engraved ones and so
is named as Fu-tsai (Fu means "afloat,

buoyant").




