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The 2016 Taiwan Ceramics Biennale “Concept” received applications from 369 artists from 48 countries in five continents. In the preliminary selection process,
an international jury made up of seven professionals reviewed the images of the submitted entries and selected 122 entries from 30 countries for the final selection.
The seven jurors were then invited to conduct a two-day final selection meeting in Taiwan. After examining the original pieces of work and several rounds of voting
and much deliberation, they reached their decision on a list of 20 winners—2 grand prizes, 2 gold prizes, 2 silver prizes, 2 bronze prizes, 5 merit prizes and 7
recommendation prizes.

The award-winning works and finalist works of this year’s Taiwan Ceramics Biennale carry the artists’ unique creative thinking and embody the nature of ceramics
and diverse perspectives/creative expressions of ceramic art. Contemporary ceramic art is a form of art developed from traditional ceramics. Artists explore new
creative possibilities among conventional pottery shapes. They give new life to objects. They extend their artistic energy, creativity and visions to their artwork.
Whether an expression of tangible figure or intangible ideas, ceramic artwork is an articulation of vision and a practice of ideas. Those pieces of art are not
merely some visible objects. They are also interpretations of ways of thinking about ceramic art and platforms where art collides and intertwines with the society,

environment and public sphere.

AEL "B, RREROERE - HEREEMSHEE  HERERN 119
HrEm  ERBEMFEAc TEEAXRB RO A "M - ks, T8 - 369,
MAEE - FSWEME - Thee » AIFFNEZERAERISRIENRR - HEE
BESIEMNEERNNMBRERNRERTER © SIRBE8REFR - RIEBHK
BN - EABRMROER  2EFRANELRABEAIFNE S EERIKE -

This year's Taiwan Ceramics Biennale, with a core structure centered on the theme “Concept”,
has further categorized the 119 pieces of art into two sub-themes based on artist’s statements
and forms of expression, in order to help the viewers to obtain a general understanding of
the artwork and of the relationships among materials, functions, forms, space and creation
concepts. The two sub-themes are “Ceramics Beyond Vessels” and “Concept Beyond Objects”.
However it is still hoped that the sub-themes for and the visual display of the works of art may
guide viewers in their appreciation, reflection and exchanging ideas as they navigate the world
of those artists and learn the nature of the artwork and the trends of modern ceramic art.
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Ceramic vessels have left people with impressions of ancient art, traditional forms,
and the functional-oriented. Today, many artists try to break conventional boundaries
with fresh ideas and to bring people new perspectives on ceramic vessels. In this
year's Taiwan Ceramics Biennale, ceramics are elaborated in 42 works in a traditional
perspective. It is translated into utilitarian craftsmanship in some of the works, or is
combined with modern designs in some other works. Although those works of art are
with different surface treatments, forms and structures, they all touch upon the dual
roles of “vessels”.

They are also bearers of content, emphasizing discussion of the nature of ceramic art
and typical images/thoughts of the existence of vessels. Whether the content which
those works bear is tangible (solids or liquids) or intangible (cultural memory, sound,
light, time, space and life experiences), the artists have made their efforts to give a
visual form to their thoughts, to deconstruct the functional structure of vessels, and
to reconstruct it into a new form.
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Art to artists is language and words they use to communicate their messages
and thoughts. Aristotle’s analysis of art and beauty indicates that artists
reproduce the truth in front of their eyes, and record and convey their
feelings, emotions, imagination and interpretation to their viewers in the
form of shapes (tangible objects); and that art is a means of communication
of information and ideas (abstract events, emotions and thinking) as well
as an important medium connecting human beings and time, space, the
environment and the earth. In this year’s Taiwan Ceramics Biennale, 77
pieces of art set forth object transformation. The artists of those pieces
present tangible objects in unique forms. They interpret their thoughts by
making use of mixed materials, glazes, colors, textures of clay, shapes and
decorations, and present individual artistic objects that are seemingly abstract
but concretely represent their creators’ ideas: “Mimicking the forms in nature;
Observing the impermanence”, “Construction and formation; Deconstruction
and transformation”, “Presentation of cultural phenomena in modern
society; Dialectic of nature and civilization”, “Passing through the memories;
Recording the narrative and reflection”, etc..

The participating artists, with their own specialties, show their cultural
strengths and humanistic values in their artwork. They shape soil into
distinct forms in their own languages of modern ceramic art, and through
which different viewers gain different visual experiences due to different
perceptions. In that context, an interactive relationship among art creation,
content and viewer's perception (cognition, sense and sensibility) is formed;
and new concepts will emerge from the transition from sense to sensibility
and the interaction between inner mind and external things.
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