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Foreword

Black and white may be achromatic, yet they do not hesitate to express themselves. White occupies a void to
highlight the richness of textures. In its solemn depths, black unveils its various levels of intensity. Since its founding,
the Yingge Ceramics Museum has presented exhibitions exploring painting on ceramics, such as "Old Ideas, New
Interpretations (on Taiwanese painted ceramics)", A "Splendid Gathering of Artist-Painted Porcelain”, and "Imaging
the Blue and White (about blue-on-white porcelain)". The Museum has also held exhibitions centered around glazes,
such as "The Glory Shining in the Eyes" (on Yingge's glazes) and" Ambient Green Flow" (on celadon). Since many solid-
colored ceramics are black or white, it is only fitting to delve into the exquisiteness of black and white ceramics with
this special exhibition, "Monochromatic Majesty: the Allure of Black and White Vessels'.

"Monochromatic Majesty: the Allure of Black and White Vessels "showcases 142 works. These black and white
ceramic artifacts and artworks are from Taiwan and beyond, spanning antiquity and the present. In addition to items
from the Ceramics Museum’s own collections, we are honored to be featuring loans from the National Museum of
Natural Science, the National Museum of History, the Hwa Kang Museum of the Chinese Culture University and the
Mexican Trade Services Documentation and Cultural Office. Thanks to their partnership, we can display treasures like
black ceramics from the Neolithic Longshan culture, white ceramics from the Shang and Zhou dynasties, and black-
glazed and white-glazed vessels throughout history. Also of note are the gray pottery pieces from the late Neolithic
that were unearthed in archeological digs in Taiwan. There are also smoke-fired black ceramics, tenmoku tea bowls,
designer teaware, vases and other works by artists from around the world. They are insights into the distinctive majesty
that black and white ceramics embody.

When you observe these vessels, avoid the approach that depends on the artists’ internal expressiveness. Instead,
focus on perceiving the external appearances and textures of these vessels and observe your own response.
Vessels nowadays tend to be minimalist and fashionably designed, and they sfill rely on black and white as their key
components. This is a striking selection of utensils and artworks.

| would like to thank our co-organizers for generously loaning us treasures from their collections. Many dedicated
ceramic artists also magnanimously loaned us their works. In addition, Mr.Matrin Torres,Head of the Mexican Trade
Services Documentation and Cultural Office in Taipei kindly donated us traditional black potteries from Mexico.
Their support made this joint effort possible. | would also like to thank Zhonghu Elementary School in Yingge District
and Chang'an Elementary School in Xizhi District. They are both schools in New Taipei City with a specific focus on
ceramic art. For this occasion, they have developed projects for their students: “Smoke-fired Black Bunny Hand Bells”
and “Black and White: Play with Clay and Win."” The students make art that responds to this special exhibition in an
educationally intriguing and culturally meaningful way, as the traditions are passed down to the students. Finally, |
would like to extend special thanks to Liu Ke-hung, Liou Chen-chou, Lu Chi-chang and Sung Kee-in, the experts and
scholars who have taken time from their busy teaching and research schedules to pen articles for us. The exhibition
has benefited from their profound erudition. On the eve of this monograph’s publication, | am taking this opportunity
to acknowledge everyone's ardor and sincerity. All the contributors and participants have earned the respect and
gratitude of the Yingge Ceramics Museum.

Director of the New Taipei City Yingge Ceramics Museum %07 % Arf‘/;(_)
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An Overview of the Special

Exhibition Monochromatic

Majesty: the Allure of Black and
White Vessels

Lin Ching-mei,
the executive exhibition developer

Pottery was invented soon after humans learned to conftrol fire, so ceramics are among the oldest objects
that humankind has created. By the 21st century, stone tools have long been replaced by other materials
and implements, but pottery has remained intertwined with our lives. Eons ago, people of the Neolithic used
ceramic tools to take on the challenges in their environment. They sculpted objects from nearby natural
materials and fired them into tools and cookware. Pottery made it possible for early humans to thrive and
pass on their cultural heritage.

The predominant pottery of the late Neolithic changed from colored pofttery to black pottery because of two
significant technical innovations. One is the potter’'s wheel, which appeared in the Dawenkou culture and
became common in the Longshan culture.? (Both cultures were in Neolithic China.) With a potter’s wheel,
people could make perfectly circular forms. It became possible to create an even thickness throughout the
wall of the non-glazed vessel body. Productivity also improved. The other innovation was the sealing of the
kiln, which raised the temperature of the firing chamber and increased the hardness of the products. These
innovations made it possible to create black pottery that was also thin and glossy. The vessels have basically
just one color, and their surfaces are mostly undecorated or burnished, but there is a rich variety of forms,
such as chalices (stem-cups: gaozubei), pitchers (gui), wine vessels (jia), bulbous cauldrons with hollow legs (li),
and steamers (yan). Eggshell-thin glossy black pottery is a well-known example of the Longshan culture (the
Black Pofttery culture). Another outstanding example is the pitcher (gui), which underwent gradual changes
from the Dawenkou cultural period to the Longshan cultural period as its form became more figurative and
its functions became more practical.2

In the late Neolithic, about 3500 BP (years before the present), western Taiwan saw the emergence of
prehistoric cultures characterized by gray-black pottery: the Yingpu culture in central Taiwan and the Dahu
culture in the southwest. “The Yingpu culture is a layer of black pottery culture in central Taiwan that followed
the Niumatou culture.”3 “Among the finds, there is a small amount of remarkable bumished black pottery.
The outsides of the gray-black pottery’s rims and middle bodies often have bowstring-like grooves, feather-
like patterns, ring patterns, and dotted patterns. Reconstruction has revealed vessels with forms like pots with
flanged rims, hemispherical bowls (bo), lids, foot-rims (ring-feet), and feet of fripodal cauldrons (ding).”# Chiu
Min-yung points out that the pottery of the Yingpu culture is ornamented with motifs that exude "a harmony
of confrasts and a balance of symmetry.” An analysis of the ornamentation concludes that the Yingpu culture
was closely related to the black pottery cultures of the Chinese mainland, particularly the Liangzhu culture®
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However, not all gray-black pottery was reduction-fired in sealed kilns. Since no remains of kilns have been
found at the prehistoric sites in southern China or Taiwan, they were likely made by bonfire firing on level
grounds or by pit firing. In any case, as the methods were easily affected by the external environment, it
was hard to keep the firewood burning steadily and gently. It was also hard to keep the space enclosed.
Sustained firing of the gray-black pottery was a major challenge. The Hemudu culture of Neolithic China also
produced gray-black pottery, which derived its colors from plant stems, leaves and rice husks that carbonized
during firing.6

This prehistoric method of smoke-firing pottery was used in cultures all over the world, and it is still used by
many ceramics artists today. The non-glazed pieces may be fired outdoors. They may be burnished (polished).
Nature provides the necessary materials like clay and plants. Firing produces simple, mysterious and solemn
black pottery. Ancient black pottery of Longshan and gray-black pottery of the Dahu culture were made
with such smoke-firing techniques. The unglazed black and white surfaces were also burnished. This is the first
section of this exhibition.

White pottery also appeared in the late Neolithic by using different types of clay. The best known is the white
pottery of the Shang and Zhou dynasties. The clay is extremely low in iron oxide, and the vessels’ underlying
non-glazed bodies and surfaces are white. Tian Zibing suggests that it is kaolin,” but a more conservative view
is that it is merely close to kaolin and is similar to the clay used to make porcelain.8 Yet another view is that
china clay and kaolin are used as raw materials. The utensils are covered with many elegant patterns, such as
taotie (a mythical beast), kui (a dragon-like creature), cloud-and-thunder motifs, and zigzags. These patterns
are also found on bronzes of the same period. The artistic composition is meticulous and diverse.? The Institute
of History and Philology of the Academia Sinica excavated the Yin ruins in Anyang, Henan Province, from
1928 to 1937. The artifacts were transferred to Taiwan, where these restored vessels are displayed in the
Museum of the Institute of History and Philology in Taipei. There are few examples of white pottery unearthed
from the Yin ruins, most of which are not intact. There is a white lidded ceramic pot in that museum. The main
body of the vessel has folded motifs and cloud-and-thunder motifs. The lid knob (finial) has scrollwork, and the
lid has a dragon pattern.0 It is a treasure that has survived all this time. After the Shang dynasty, hard pottery
with stamped impressions (yinwen yingtao) and proto-porcelain (yuanshi-ci) became the prevalent products
and utensils, so that period’s white pottery began to disappear.

The advent of kilns gave rise to proto-celadons (yuanshi-gingci), which were formed by a coating of fallen
ash in the kiln. Carefully chosen raw materials reduced the iron content in the glazes, and white-glazed
pottery appeared. Coupled with improved clay-kneading techniques, porcelain clay became almost free
of impurities, and the beloved white porcelain was born. The white porcelain of Ding ware from the Song
dynasty is such an example of the immaculate and pristine works that people valued.

The quest for technical virtuosity led to the invention of delicate and thin franslucent vessels. When light
embraces and passes through a vessel, it also completes the artwork. Neoclassical ceramics became one
of the most popular products of Taiwan’s ceramics industry in the 1970s and 1980s. Many skilled ceramics
artists emerged. China Art Ceramic (later Cena Porcelain) was the first company in Yingge to specialize in
the production of artistic ceramics, and it has cultivated many master ceramics painters, including Liu Yu-
fzu. Hsioo Fang Pottery Arts’s early neo-Song Ding-ware works are also outstanding. Tsun Ren Tang Art Pottery
is known for its exquisite thin openwork carvings that it has developed over the years. These are the heirs of
fraditional craftsmanship.




