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The Origin and leaturcs ol Yingko Teapots

Teapots are closely related to the life of Taiwanese people, whereas tea ceremony is a particular aspect of Taiwan's
popular culture. Among the various products of Yingko, Taiwan's ccramic capital, the reapot has a long history
and diverse development in terms of shape and genre. We hope that, by holding the Beauty of Yingko Teapot
Invitational Exhibition, we can introduce to the public another important aspect of the town's ceramic

development and also present the tea-drinking history of the Taiwanese people.

The development of Taiwan's tea-drinking culture is closely related to that of agriculture and the creation of the
economic miracle. Tea had become a key export of Taiwan even during the era of Japanese occupation. When
Hsieh Tung-min was appointed Governor of Taiwan Province in 1970, he went all lengths to advocate the tea-
drinking habit. Under the promorional efforts of the (Sino-American) Joint Commission of Rural Construction
and the Tien Jen Tea Corporation and as a result of economic prosperity, tea ceremony became the rage of the day,
drastically increasing the demand for tea sets. Under the government call for turning the living rooms into
workshops, the tea set became a new handicraft. The miniature set of teapot and cups was popular in Fujian and
Guangtong even during the Ching (Manchu) dynasty. Because such utensils were mostly used by the elders, they

were named old people's tea sets (comprising a teapot and four or six cups, and this way of tea-drinking is called

Kungfu Tea).

In the early years, Yingko teapots were made for farmers. It was not until 1966 that ceramist Lin Pao-chia began
to make miniature tea sets, having an instructive effect on other local ceramic producers. Perhaps the most directly
influenced producers were Liu Hsin-yi of the Ming Yi Kiln Industries and Hsu Sung-yung of the Hai Shui
Ceramic Factory, who began to make old people's tea sets in or around 1971 by grouting and throwing. Then

came the great economic prosperity, which stimulated the tea-drinking culture, making Yingko into an important
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center of teapot production and distribution. It products came in two varieties-grouted teapots and thrown
l'eap()ts.

Grouted teapot is a major representative of Yingko's ceramic industry. In 1950, Mr. Lin Ken-cheng of Tsuo Hung
Handicraft Company developed the technique of grouting. Back then, the main line of Yingko production was
still limited to water urns and flower pots. Grouted teapot did not become a major product until 1970s. It was
during the time of cultural rejuvenation, so imitation of ancient products became the order of the day. Most
teapots made ar that time were copies of the Yihsing varicty of the Chinese mainland. But also in the 1970s, Mr.
Chen Huan-chen of the Huan Chen Ceramic Art Corporation invented the technique for polishing tcapots and
adding a tea pool to the tea set, having established the basic fearure of Yingko teapots and also changed the

history of Taiwan's tea ceremonies. Since, more characteristics have been added to Yingko tcapots.

The thrown teapor is another variety of Yingko products. Making ceramics by throwing is a traditional technique
of Taiwan with a long history. Perhaps it was because of the influence of ceramic artists and the market saturation
for grouted teapots, the making of teapot by throwing began to prevail at Yingko in 1983. In terms of skill, no
one can surpass A-wan, a natively grown great master. He developed the method of making teapots by throwing
in the 1970s and applied the technique to countless other products, making him a rare master in this ficld. The
late comers carried on the development and invented a grear varicty of shapes and glaze expressions. They also
developed the engraving technique, raising the artistic position of Yingko teapots.

As Yingko had developed the grouting technique, added a new fearure to tea sets, widened the application of the
traditional skill of throwing, it began to occupy a pretty important place in Taiwan's tea-drinking history. With
the brisk development in the 60s and 70s, tea ceremonies reached every walk of life and every corner of society,
becoming an indispensable part of Taiwanese lifestyle. We may say that Yingko teapots testify ro the development

of Taiwan's tea ceremonies and tea ceremonies form an indispensable page in Taiwan's cultural history.



