


2 BT R - BETISE 15 18 New Taipei City Yingge Ceramics Museum Biannual Issue no. 15



LNHLNOD

009

012

014

018

024

028

031

035

042

EERAYEE

Foreword by the Director

Focus Articles

BIRERIKE | 2RERARKTRIMIERR
BX | MEE (oY) BE | FRIE

Tradition and Globalization: The Clash of Globalism and Nationalism

Author | Misun Rheem Language Editing | Misun Rheem ~ Jason Lee

HED MAISH; R Ee|E LI 2|52l 2ER=

37t | Yol

ERFERERLEENIRK—L LOEWE E£ & T2 K% (LOEWE FOUNDATION
Craft Prize) 2

Y | AREE #E | &85

Examining the Current Landscape of International Contemporary Ceramics:
Insights from the LOEWE FOUNDATION Craft Prize
Author | Daicho Tomohiro  Translator | Jason Lee

EREMARAEEORREEZZ2—OINI ST T4/ XE—HFle LT
£E | KREL

EEERBEERSR
B | - PE BEEE | FXIE

Dynamics of Contemporary Ceramics in North America
Author | Susan Beiner

A sma - BUNE R RMAVIR TGS
WY | EAEE - IR BE | FTXIE

Earth as Argument : Current Trends in Contemporary European Ceramic Art
Author | Alfred Weidinger

B L v Bk P R - BEFISE 15 1] New Taipei City Yingge Ceramics Museum Biannual Issue no. 15



2

{~2IEEE Museum Practice

051

FFZSE3Z Research Articles

065

085

096

108

120

LNALNOD

SEBYENEREAFERRSET A2 ERELE
B | AW

MERBZAIFIEEED  RERUTE2IBEHER
B | BxR

Y ABIRZ2ER BN R EEFRE D EEXCTIEZER
X | ME1E

AMBREE S —BNNFER LB ERLAER
B | B

BYIEEF A KB RESE - LUt SRR Y EIRIEHSRER D
B | T

18 S EZ3
B | iR

B L B kP E AR - BT 15 1] New Taipei City Yingge Ceramics Museum Biannual Issue no. 15



HE RAY5E

WRIR ~ M~ 5200~ ERIREHR ) EHSEAREA » @S TRENYN - AEEF rTECR]
{EfE S © AMMBERIEE TEHE X CHFERRE  KERRFRE - RIFEOEER - BERNREE > UK EIE
REXBIANRRS  BRNATREEARE  AEATSEEZRERRORRS » BREMUN+FEBA
RENEZEE -

MIBEEE AT 1999 FRIVZEMELE > 1L 2004 FHESZERFEEZLFTFREMATE » BEABEE
2 SEMZRRAGABRASUKERREEEEANRERS > SEREHERZREHHISEEED - 27
B ZEFRE - WETEKERERD -

EEEREE2LFRARSMERMRNGERARES AN RBRERMETZAR - KE2KEERKREER
WMEREERF > RENERBEZER > tERREZEARRERBEENER  HEHEZELRE > RRME
SIPMBRNXIERE « KT ERMRRA RREENN - BAELEREMSUCEMIB KL TFT
Bl o UBERAREREEEXSTARRRERE  RABBEFSEFRIATENECREERE » WRH
MIBRARREEEEATRTHBEESE BARHERR  UETBEEMSS 0 REBHEEERT G
AR o

HFIERIEKBEHNMERRE LHERMERBEMEBEENENE  BEERESHAIRMEURH
IR - BRUEERIERNNENEE - it > ZPFHBFEUERBER D THEREEFGE
) > BERKEELFEMEZESZMAERERTMERNERRSICOEEZRE ; BAREEIIAAE
MEAREEEZEMES » 12 2026 BEARHELEREREA > L LOEWE BESETEARKERENRH
2K ; REDMRBNZIASHRER - B > BRIEZERBEREER B - KEEURXERERZE
HENEE FRAIMFRAS ; Bihf E BB R BAITRAFHEET - T RIERENEEZRSE
1t 1900 FRIRESEMN B ERMERE AL EMA(FRREERE -

FEEYEEREEEE  BREXCHRERNLSSE > tEEBREFE ZERERIEL EYENKRBRAFE
BR2H  RTBYEENERERZE - HERIIMIRASRBMREXEBRERBUTZBEERES
2 BEEREFHMASERTE BNFERTRSERLER  HBKEXRNEBEREHFUREEERSE
EEZAR > EUEARRBEREERETTIE > RRBYERSE-—FEMEE -

FUZIE R - (OB BRI ERMEERRMAR > RERBZER - BREMRAURMEAREGERE
R ANEXHESERARENGEE » URREBEEEEERATHXCEEREE -

i
K

B L v Bk P R - BEFISE 15 1] New Taipei City Yingge Ceramics Museum Biannual Issue no. 15

3



4

Foreword by the Director

Through the interplay of creativity, materials, techniques, and forms, ceramic art gives rise to objects of diverse functions
and layered meanings, embodying a creative appeal that is uniquely its own. Yet ceramic artists today also confront a wide range
of considerations: cross-cultural dialogue and interpretation, environmental sustainability, choices of techniques and processes,
reflections on the meanings inherent in ceramics, and explorations of artistic approaches and forms of expression. How might
ceramics articulate contemporaneity? At a time when artificial intelligence is advancing rapidly and becoming ever more
pervasive, the choices we make at this crossroads take on particular significance.

With the establishment of the Taiwan Ceramics Awards in 1999 and the Taiwan Ceramics Biennale launched in 2004, the
Yingge Ceramics Museum has created two major platforms to give voice to contemporary ceramic art. The Taiwan Ceramics
Awards carry forward time-honored traditions while showcasing the evolving landscape of contemporary ceramic art in Taiwan.
Each edition sparks resonance and creative dialogue among ceramic artists, elevates the local creative atmosphere, and
cultivates dynamic, sustainable growth for ceramic art.

The Taiwan Ceramics Biennale alternates biennially between competition and curatorial formats, steadily strengthening
its position as an international platform for ceramic art. Through its open call, the Biennale brings together outstanding
works created over the preceding two years by ceramic artists from around the world, which offer a window into the latest
developments in contemporary ceramics. Its curated exhibitions, meanwhile, provide a holistic exploration of the ideas and
meanings represented in contemporary ceramic practice. Tracing the historical and geographical trajectories of ceramic art,
these exhibitions examine the contemporaneity reflected through cultural significance, technical approaches, and discourse
expression. The Museum has further extended the Biennale beyond its walls through “parallel exhibitions” presented at
cultural and arts venues throughout Yingge. These exhibitions connect Yingge’ s ceramics industry with international networks
of collaboration and exchange, while enhancing the Museum’ s role and visibility as an international platform for ceramics.
The Museum also organizes forums that bring international ceramics professionals into direct dialogue with local industry
representatives, ceramic artists, and professional craftspeople. Grounded in Yingge’ s identity as a historic center of ceramic
production, these exchanges offer a multifaceted view of how ceramic art continues to evolve within the social and cultural
contexts of our time.

As we observe developments in ceramic art across different regions of the world, it has become increasingly apparent
that the contemporaneity presented at international ceramic competitions is being shaped by the accelerating flow of
information, facilitated by greater cross-regional connectivity and the expanding reach of digital communication. In response
to these developments, this issue invites four distinguished scholars and experts to offer their perspectives on the international
frontiers of ceramic art. Misun Rheem, artistic director of the 2024 Gyeonggi Ceramics Biennale (GCB) Korea, examines the
challenges facing East Asian ceramic art at the intersection of tradition and globalization. Daichd Tomohiro, senior researcher
at the National Museum of Modern Art, Kyoto, and curator of the 2026 Taiwan Ceramics Biennale, considers the current state of
contemporary ceramics worldwide through the lens of the LOEWE Foundation Craft Prize. Susan Beiner, professor at Arizona
State University, surveys contemporary ceramics in North America through four dimensions: design, technology, sustainability,
and cultural narratives/influence. Alfred Weidinger, director of the Oberosterreichische Landesmuseum (Upper Austrian State
Museum), traces the historical development of European ceramics, examining the gradual transformation of ceramics from
utilitarian objects into an independent form of artistic expression from around 1900 to the present.

The Museum Practice feature in this issue invites Chen Chun-lan, counselor at the Ministry of Culture and the third
director of the Yingge Ceramics Museum, to share her views on digital strategies for museums and approaches to engaging
younger audiences, addressing key issues shaping the development of contemporary museum operations. Research articles
by researchers from within and beyond the Museum encompass a broad range of topics, including craftsmanship in the post-
digital era, trends in interdisciplinary performance, the Museum’ s preservation of local industrial memory, practices involving
European wild clay and indigenous Taiwanese clay, the Museum’ s use of environmental education to advance sustainable
development, and research on the Pidao wood-fired kiln. Drawing on case studies, these contributions explore diverse
dimensions of ceramic research while underscoring the value of firsthand knowledge and materials generated through museum
practice.

At this juncture, the Yingge Ceramics Museum is deepening its commitment to research in ceramic art, with the hope of
fostering a broader understanding—among the ceramics community, practitioners across disciplines, and the general public—of
ceramics as both a testament to the origins of human civilization and a material record of time. Through these efforts, we seek to
reaffirm the enduring cultural significance of ceramics and illuminate their continuing relevance in the contemporary world.

Director
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Tradition and Globalization: The Clash of
Globalism and Nationalism

Artistic Director of the 2024 Gyeonggi
Ceramics Biennale Misun Rheem

Language Editing Jason Lee

A close examination of exhibitions at European art museums with extensive collections
reveals that they generally adopt a structure which presents a shared history of European
art, with their own national art history forming only a part of that whole. Many museums
organize their collections chronologically, focusing on German and French art for the
Middle Ages, Italian art for the Renaissance, Dutch art for the 17th century, and French art
for the 18th and 19th centuries. In other words, it is more accurate to describe this as a
history of European art rather than a history of their own national art. In contrast, in East
Asia, exhibitions in Korea, China, Taiwan and Japan are predominantly organized around
their own national art histories. It is unfortunately rare to find exhibitions structured as
a comprehensive history—as is common in European art history—where the art of each
individual country is presented as representing a specific era. It can be said that a European-
style art history does not exist in East Asia. Put differently, the histories of East Asian
art found in the various countries of modern East Asia do not constitute a shared, pan-
regional history in the European sense. Unlike Europe, where a pan-regional history takes
precedence, East Asia prioritizes its own national art histories. This is because the political,
social and cultural transformations that unfolded in each East Asian country during the
modernization process of the 19th and 20th centuries differed significantly, and the ways
in which history was interpreted and assimilated amidst these changes also varied greatly.
Consequently, the difficulty in conceptualizing East Asian art history as a pan-regional art
history stems from the lack of clarity regarding its scope and foundations, which in turn
complicates its historical analysis.

In this context, the question of how to define one's cultural distinctiveness and identity
today—not within the paradigm of East Asia, but within an expanded worldview that
encompasses globalization, including the West—is a concern shared by these regions.
Furthermore, in response to the demands of each era, specific 'traditions' are constantly
invoked from history into the present, and within this context, each country's discourse
on tradition often emerges as a central theme of the times. Within this unfolding space of
discourse, individual artists have sought their own answers, grappling with the themes of
their roots, modernization and contemporaneity, either within the constraints of the spirit of
the age or in the process of overcoming them.

Tradition and Globalization:The Clash of Globalism and Nationalism

9



Following in the footsteps of the Ceramic Triennale held in Japan (since 1986) and the
Ceramic Biennale in South Korea (since 2001) and Taiwan (since 2004)—all of which have
featured similar content and formats—the Gyeonggi Ceramic Biennale (GICB Int'l Ceramic
Competition) has been organized by the Korea Ceramic Foundation in Gyeonggi Province,
South Korea, since 2001. The Mino International Ceramics Festival (The Int'l Ceramic
Competition MINO), organized by the Mino International Ceramics Festival Promotion
Committee in Gifu Prefecture, Japan, since 1986; and the Taiwan Ceramic Biennale
International Competition, organized by the Yingge Ceramics Museum in New Taipei City,
Taiwan, since 2004, have all been held competitively. The regions hosting these events have
long upheld ceramic traditions and culture; in an effort to revitalize their respective declining
ceramic industries and secure a future vision, they have sought to inject new vitality through
these 'International Ceramic Competitions'. The diverse expressions, new concepts and
techniques of contemporary ceramic artists from around the world have been introduced,
naturally integrating with the region's unique traditional culture and ceramic industry to
bring about fresh transformations. However, with the rapid spread of globalization from the
late 1990s onwards, the original aim of modernizing and developing unique local traditions
could not keep pace with the speed of globalization that treats the entire globe as a single
market. In the case of international competitions where participants compete for the same
prize, the effects of globalization have shown a tendency towards standardization and
homogenization, regardless of the region's history or cultural traditions. Consequently,
whilst prize money has risen competitively, the trends in participating artists and works have
become increasingly similar and repetitive with each passing year, causing the expectations
and interest of those who had hoped for fresh developments to wane steadily. Moreover, due
to negative views regarding the modern evaluation method of ranking works to determine
superiority, many contemporary art competitions have long since disappeared or altered
their formats.

In summary, the '"Ceramics Biennales' serve as a 'forum for challenge and
experimentation' in international ceramic art, offering a perspective on the diverse aspects
and trends of contemporary ceramics worldwide within a global context. In this digital age,
where physical experience is increasingly disappearing, and in the face of pressing issues
such as technological innovation and sustainable development, the 'Ceramics Biennales'
have reached a juncture where careful consideration and reflection are required in order to
explore new directions.

Meanwhile, amidst the shifting trends of the contemporary international art market
since the 2000s, the international ceramics scene has also undergone significant changes.
Following the '2001 World Ceramics Expo' held in Korea, the status of East Asian ceramics—
including those from South Korea—has risen rapidly, causing the global contemporary

10 HILic 2R - B3 15 ] New Taipei City Yingge Ceramics Museum Biannual Issue no. 15



ceramics movement, which had previously centered on the United States and Europe, to
shift its focus towards Asia.

Following this decentering, distinct and singular concepts such as author, genre,
medium, boundary and domain have receded, and contemporary ceramics and art are
now actively developing around pluralistic cultural theories and art discourses. Traditional
ceramics are utilized as a medium to parody or create pastiches of history through the
reconfiguration of vessels, or function as signifiers of cultural identity. Furthermore, since
the emergence of conceptual art, experimentation with media and a spirit of inquiry have
become the primary focus not only of contemporary ceramic artists but also of sculptors
and installation artists, manifesting as sculptures in dematerialized, invisible, and expanded
realms. This can be observed in the ceramic works of Simone Leigh, who received the Golden
Lion at the 59th Venice Biennale in 2022. Contemporary ceramics focus on meta-critiquing
ceramic characteristics or employing non-ceramic characteristics as a means of expression;
they strive to visually represent individual and collective memories through the medium of
ceramics, thereby providing an opportunity to prompt diverse social messages and cultural
reflection.

Furthermore, the question of how to accept, examine and respond to the logic of
postmodernism, post-ideology, post-nationalism and post-tradition—which is surging
amidst the tension between globalism and nationalism—with a specific historical context
and concrete reality is a particular challenge that contemporary ceramic artists in this region
must address.

Contemporary East Asian ceramics refers to the contemporary ceramic art produced
in the East Asian region since the 20th century. While inheriting traditional techniques and
aesthetics, this art form pursues new artistic expressions by incorporating modern materials,
technologies and concepts; it reflects the cultural backgrounds of each region and the
unique perspectives of individual artists, moving in diverse and experimental directions.
Taking international events as a catalyst, the exploration of new forms of artistic expression
and identity through the encounter between East and West, the expression of regional
characteristics, and the expansion and experimentation with conceptual and artistic
expression are identified as key characteristics of East Asian contemporary ceramics, which
has taken center stage in this post-centralized era.

Tradition and Globalization:The Clash of Globalism and Nationalism 11
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Examining the Current Landscape of
International Contemporary Ceramics:
Insights from the LOEWE FOUNDATION
Craft Prize

Senior Curator, The National
Museum of Modern Art, Kyoto Daicho Tomohiro

Translator Jason Lee

The making of ceramics on Earth stretches from prehistoric times to the present day.
Against this long historical continuum, a question arises: What significance does ceramic
art hold in today's world? This essay offers a series of reflections on this question from a
personal perspective.

At the beginning, two terms are presented: ceramics and ceramic art. While both terms
share their origins in fired clay objects, this essay adopts a distinction between them for the
convenience of discussion. Ceramics is used to refer primarily to industrially produced fired
products, while ceramic art refers to works created by potters or artists through individual
artistic expression. In broader conceptual discussions, the term "fired objects" is employed
as an inclusive term to describe fired clay objects.

A brief survey of the history of fired objects reveals that, except in certain regions where
traditional production methods have been preserved, the worldwide production of ceramics
has been fundamentally driven by the exploration of materials and techniques from ancient
times to the present. Regardless of the complexity of forms or intended functions, ceramic
development has consistently focused on improving production efficiency and achieving
high-quality mass production. In recent decades, advances in science and chemical
technology have transformed ceramic production from a largely handcrafted process into
mechanized industrial manufacturing, while also expanding its applications into emerging
fields such as sanitary ware and advanced precision ceramics. Therefore, ceramics have
continually responded to the diverse needs of different eras, becoming widely integrated
into and applied throughout human social life.

Parallel to this industrial evolution, works created through individual concepts and
personal expression began to emerge around the turn of the twentieth century. Among these
pioneers were TOMITOMO Kenkichi, who sought to integrate three-dimensional form with
decorative expression, and Bernard Leach, who launched the Studio Pottery movement.
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Both became internationally recognized creators. By the late 1940s and throughout the
1950s, ceramic artists in Japan and the United States began producing sculptural works
that moved beyond the utilitarian traditions of the medium. In Japan, YAGI Kazuo, SUZUKI
Osamu, and YAMADA Hikaru founded the avant-garde ceramic artists' group Sodeisha in
1948, which gained recognition internationally before its dissolution in 1998. Meanwhile,
on the West Coast of the United States, artists such as Peter VOULKOS used clay to express
Abstract Expressionism, while others explored ceramic practices through the lens of Pop
Art. When discussing what is often referred to as “sculptural ceramics,” both Eastern and
Western traditions have produced works intended as focal points or decorative objects
within a given space. Among the creators of these examples were sculptors. During this
period, the ceramic works that gained international recognition were autonomous artworks
with their own artistic value, rather than objects created for utilitarian purposes. These
creators explored diverse forms of expression at the intersection of ceramics and sculpture,
and the accumulated outcomes of their practices have contributed to the development of
the expressive possibilities of ceramic art today.

As ceramic art gradually established itself as an independent form of expression within
contemporary art, its artistic language increasingly embraced sculptural or abstract forms
that are "easily recognized" as art. In contrast, East Asia, with its long-standing ceramic
traditions, has continued to value artists who work within traditional ceramic styles, and
such practitioners are widely recognized and respected as ceramic artists. In particular,
in Japan, many ceramic artists have been designated as holders of Important Intangible
Cultural Properties (Living National Treasures), a distinction representing the highest honor
accorded to artists. However, the criteria for evaluating these ceramic artists do not center
on their technical virtuosity, adherence to traditional styles, or the extent to which their
works conform to classical standards. Rather, the emphasis lies elsewhere. Take “vessels”
for example; such works are regarded not merely as utilitarian objects but as abstract
three-dimensional forms. The evaluation focuses on the creator's originality, as well as the
techniques and materials employed in shaping the structure of the work.

By embracing creativity and innovation, ceramic art has entered a diverse modern phase
of development. In fact, in recent years, works of fired ceramic art characterized by rich
imagination have become increasingly visible in international exhibitions, competitions,
and contemporary art fairs. These works reflect the histories, cultures, and contemporary
societies of diverse regions. Whether presented in the form of vessels or sculptures, their
artistic expressions have been recognized and integrated into the discourse of contemporary
art. In addition, several ceramic artists, including Seyni Awa Camara, Adebunmi Gbadebo,
and Celia Vasquez Yui, have been invited to participate in the Venice Biennale titled In Minor
Keys. This also aligns with the global trend of reexamining the ideal form and boundaries of
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fine art, marking a departure from the earlier perception of modern fine art as existing on
the margins of society and institutions.

Regarding the fundamental materials, raw components, and techniques employed
in modern ceramic expression, clay provides a useful example. To facilitate production,
different types of clay sourced from various locations are often blended together. In
terms of glazes, modern products can readily achieve stable and consistent color results.
Furthermore, clays that can be sintered in electric kilns without direct flame firing have been
developed and are now widely used. As mentioned earlier, technologies developed through
advances in chemistry and science were originally intended to improve efficiency and
establish systems for high-quality mass production. However, the knowledge, experience,
and techniques developed and accumulated within the ceramic industry have also been
directly utilized in the creation of contemporary ceramic art. Although the term “utilize”
is used here, a more accurate description would be that contemporary artists use these
developments as a foundation for conceptualizing and creating ceramic art. Globally, the
lowering of professional barriers in ceramic art practice has encouraged more people to
enter the field. Some artists have responded to this development by deliberately returning
to traditional methods and pursuing a more natural and direct approach to ceramic creation.
This suggests that, in the modern production of fired objects, industrial ceramics and
ceramic art share the same material origins but differ in their purposes, production values,
and modes of presentation within society. The use of clay materials and the techniques
employed in their processing also reveal distinct approaches to presentation and expression.

It is precisely for this reason that recent years have seen an increasing number of artists
from other disciplines begin to create and present works produced through ceramic firing
processes. For example, artists such as NARA Yoshitomo and IKEMURA Leiko create paintings
and sculptures while also incorporating ceramic works into their practices. Grayson Perry is a
contemporary artist who creates works through ceramic techniques and the medium of clay.
Alternatively, in one of Al Weiwei’ s earlier works, he dropped a Han dynasty green-glazed
urn and recorded it being smashed and destroyed upon impact with the ground.. There are
even artists who have moved beyond the conventional boundaries of ceramic art by creating
moving images; combining fired objects with other materials and techniques to produce
installation artworks; reexamining the meanings of materials and processes themselves
by transforming matter through firing; or engaging in activities, such as ones organized
by Assemble Studio, that revitalize local communities through ceramic workshops. These
artists generally do not insist on creating their works independently from beginning to end.
Instead, they collaborate with experienced technicians or studio staff, adopting a division-of-
labor approach to production and, in some cases, regarding collaboration itself as a central
value of their creative practice.
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This form of ceramic art demonstrates an unprecedented breadth of expression. Within
the modern creative field of fired objects, many works also cross the boundaries into
the realm of traditional ceramic art. In other words, within this context, modern ceramic
art is defined by more than its external form. An understanding of ceramic art requires a
panoramic view that extends beyond techniques and methods of production to include
production systems, historical contexts, prevailing social attitudes toward ceramics,
and the evolving concept of fine art as an institution. Only from such a perspective can
contemporary ceramic art be fully appreciated. This suggests a proper understanding of
contemporary ceramics requires perspectives drawn from both within and beyond the
field of ceramic art. Only through such a lens can one fully appreciate the practices of
contemporary ceramic artists—why they employ simplified sculptural forms, revisit the
vessel as an artistic form, deliberately embrace traditional or primitive modes of production,
or seek to reintegrate ceramics into the fabric of everyday life. In this way, the international
development of ceramic art becomes clearer, as does the way in which these works have
come to be recognized and valued in the broader context of fine art. At the same time, the
act of approaching and developing ideas related to fired objects from both internal and
external perspectives represents the ability to engage in equal dialogue with modern issues
across disciplines. Furthermore, the diverse origins of different creative practices contribute
to a richer and more pluralistic dialogue. It also invites reflection on how diversity is one of
the key challenges facing today's society. Indeed, regardless of whether the issues involve
form, materials, history and culture, nature, or human existence, the broader presentation of
these universal questions to contemporary society has become a central focus of exploration
in international ceramic art practice in recent years.

The preceding discussion has introduced several conceptual discourses. Internationally,
venues that provide an overview of contemporary ceramic art practice include, in addition to
the Taiwan Ceramics Biennale, major competitions and exhibitions such as the International
Ceramics Festival Mino, Japan; the Gyeonggi Ceramics Biennale in South Korea, and the
International Biennial of Contemporary Ceramic Art in Faenza, Italy. Given that this essay
explores trends in the expression of contemporary ceramic art on an international scale,
it also considers the role of major exhibitions and curatorial initiatives in shaping the
field. Taking the LOEWE FOUNDATION Craft Prize, a global craft award that encompasses
ceramic works, as an example, this essay expands upon the perspectives discussed earlier
and offers a brief examination of the current conditions of ceramic art practice through
the lens of broader institutional recognition. The basic information regarding the LOEWE
FOUNDATION Craft Prize is referenced from its official website (https://craftprize.loewe.com/
ja/craftprize2026).

The LOEWE FOUNDATION Craft Prize was founded by the LOEWE Foundation in 2016.
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LOEWE is a Spanish luxury fashion house that has served as a purveyor of leather goods to
the Spanish royal family. This internationally recognized award was established to showcase
the possibilities of the brand's philosophy within contemporary craftsmanship, with its first
exhibition held in 2017. The ninth edition was held in 2026, with the 2020 edition canceled
due to the COVID-19 pandemic. Of the nine editions held, five have featured ceramic artists
as the winner, representing more than half of the total. Notably, four ceramic artists have
also been given special mentions by the jury, which typically recognizes only two recipients
each year. The following section lists the award-winning ceramic artists and their works from
the Prize.

2018: Winner: Jennifer Lee, Pale, Shadowed Speckled Traces, Fading Ellipse, Bronze Specks, Tilted
Shelf Special Mention: Takuro Kuwata, Tea Bowl

2021: Special Mention: Takayuki Sakiyama, Choto: Listening to the Waves
2022: Special Mention: Andile Dyalvane, Cornish Wall
2023: Winner: Eriko Inazaki, Metanoia
2024: Winner: Andrés Anza, | Only Know What | Have Seen
Special Mention: emmanuel boos, Coffee table '‘Comme un Lego'
2025: Winner: Kunimasa Aoki, Realm of Living Things 19
2026: Winner: Jongjin PARK, Strata of Illusion

A review of past award recipients reveals that only the 2017 and 2019 editions did not
include ceramic artists, evidencing the remarkable expressive potential and significant
presence of ceramics within the field of craft. The history of ceramics also tells us that
the unique plasticity of clay has enabled humans to create substitutes for a wide range
of utilitarian objects, while also allowing clay to be used in the production of replicas
that preserve and transmit the symbolic meanings of their originals. In addition, beyond
industrial applications and technological innovations in ceramics, the inherent practicality
of ceramic materials, their aesthetic qualities, and their relationship with craftsmanship
have long contributed to the development of non-utilitarian creative works. Compared with
other artistic disciplines, ceramics is characterized by a distinctive combination of material
possibilities and technical complexity. Throughout history, it has provided diverse modes
of creative expression that correspond to the needs of different periods, as a practice of
remarkable depth and breadth.

Furthermore, clay has been used as a sculptural material since ancient times. As a result,
ceramic art has developed across the intersecting fields of industry, craft, and fine art. The
LOEWE FOUNDATION Craft Prize also confirms this point. Jennifer Lee, Takuro Kuwata, and
Andile Dyalvane were awarded for works in vessel forms; emmanuel boos was recognized for
a ceramic table that combines both functionality and symbolism; while the award-winning
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works of Takayuki Sakiyama, Eriko Inazaki, Andrés Anza, Kunimasa Aoki, and Jongjin PARK
all take non-utilitarian forms. Evaluations of these works include the following. Regarding
Jennifer Lee's winning vessel in the 2018 edition, the commentary notes that “Using ancient
techniques of pinching and coiling...in the bands, haloes, and ellipses that circumnavigate
the vessel... Lee creates a lasting image of a moment already passed.” For Takuro Kuwata's
vessel, the commentary states that “An underlying respect for his predecessors is evident in
references to traditional forms and functionality...an indication of Kuwata's joyful approach
to creation. Beneath the playful patina is an elegant vessel grounded in timeless tradition.”
Kunimasa Aoki's 2025 award-winning abstract work was recognized for “the ways in which
the material distorts and cracks when force is applied...demonstration of innovative new
building techniques, gravity, time and pressure are used to take clay to the limits of its
material possibility.” Meanwhile, the jury's comment on Jongjin PARK's winning work this
year says “he emulates the traces of time, transforming fleeting moments into an enduring
existential puzzle.” These examples illustrate that contemporary ceramic art increasingly
centers on how to evoke universal human values, including the ways in which it awakens
perceptions of time and memory, as well as how it expands the expressive potential of
materials through creative practice.

Modernism once sought the purity and independence of artistic expression. Yet, after
the emergence of postmodernism, the question facing us today is: “What comes next?”
As discussed above, ceramic expression has developed across the intersecting fields of
industry, craft, and fine art. Today, with the expanding diversity of materials, techniques, and
concepts involved in the production of “fired objects,” the global art community is gaining
renewed appreciation for the breadth, depth, and richness of ceramic creation. This has not
only elevated the status of ceramics within the landscape of contemporary fine arts but also
become a driving force that stimulates the creativity of ceramic artists and practitioners. The
plasticity of clay enables fired objects to serve as vessels for creative ideas, while remaining
closely connected to everyday life, industrial development, and broader social contexts. It
is not only inextricably linked to the site of human experience, but its form also serves as a
critical locus for re-examining universal issues.
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T—< BT TIN MINOR KEYSJ (ZHWTH ~ Seyni Awa Camara * Adebunmi Gbadebo ~ Celia
Vasquez Yui B EBEERZEFIET 27— T+ A MHEBELBHFEBINTUVS o THIFRRD
EMAHZCHEOBGZICUEBEDITONTEILHODHDFZEEL TV EWVWS KEAHTHRHN
BWRNICHEHSTEDHDTH B o

e L s BRADOBERIBTOZELTAHWVLWONTWEEM - Bl - Ziffeld s T TOLRIFZ A
FHEICELIHDELRBZLDICEM - BEBOMLEZTIL Y RLIEHDOTHD - IERLBHHEICEE
HNEEBEEONZSLODBHDONHEBEINTE L SHICHEBICRTEIZHRDTIFHVWERE
BHEBPINT—RICER LI  CN5DIEFE - BFEZDH EICLIEEMRRIFEICHIMATZL ST
ERIIMNELCEOGSVWEEAKF ZEHIELTOHDTH oo LA LBHESEEICSVWTRE
L7 D& D BRRR BHRFECER - AR EZOXFFRAOBEERBICEVLVTHENLTNATL
o TENTNTWVSE] CWS&DIF Z20ah 5BAERFBICHT T 2RAOEMROFEE L
EITRIFBE > TVBR LWV AR EIEDD LGV o I2h 6 CZEBREMICATHEREFIEICER
COZATOEFNBN—RILDATAED ZLOFHZORBURICEZEAAND Z EHEHEIC
BoTWB o —ATCO LIERRICRETZIHDDKLSICEHENTERICBAFZMABRWVL SR
FEZRODANBERDEET D - TORKRTEENLCEELSE L =MNAEE CIFRAICPETD
DEEB VWS RUCEWVWTIKER BB D ~FHELO BRI st ICAIF e AAEEDEWVD -
TEWVWSEMPENZMIT 3EMEAVELASHENRZND TIRNAG) TRLAI ICHIT3E
ZEAHLTVWEDTH S °

COLICEHBHD  EFE-PETLOZAVTHERERR T Z2MAFOT7—Tr A MBI T
W3 o CNIFRREERPATLILAODL S ICREPHZCLTTL THEERZFHIET EX
HBLWNESTLAVY - RU—D&KSIC TR CWSIRECEMZ D CICHIET 2IRAEM
ERBWVWD o HBWNET A - DAV AW DO TCEEOPR TERROGMEZMEICEE LT
BIELICLSICEHMEHE A DBEENRIBICAVSNZ LD H D« SHICHEECVLSHVLWEZ
BATHMEIERELTERLED BEMP T/ 00— P30 zlHsabETAIVREL
=23 L) EMPEMZEOHLODREKREZEBEZELLD ~ BEREWVWS1TAZEL THEDOE
BEERIELED s BEREFOT7 vV TILDESICEEDT—U 2 3y TR %E L THUE
1274 ZBECERDT3EFHREDAABNTVNDG o TS LIEEMRIFBAICELZ—E
BMEICCTEDBZ LB N BRODHIFMECLRAZ Y 7R CHBT D W\Whp 20 EAEE T THE
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COEDICHERBROBHIINDTHRVWIFEDENADZRETWVWS c ZLTHREADPETHODIC
LBR[UHRIGT  BRNBERTOBEZOHAAN (DS ) DMIREZZHES AN 5 EB2EIER
TNTWVWB e DED TS LERRTTIE - RRAOEEIE - RBICHITEIRAMNBLEZALEITT
BNENZZRBDEOBEM  FERR s THICIEBEZRILIEI2BENXRE & it
BB~ TEM) CVOWOSHEZOHDODHDFREHZTHTREL TLUH A TEHDICIERT
TERDLDTIEBRV e FWRX 2L ~ ZOEBRICIT - = WS RBEHFDRIND S DR A D HEXTHY
ICRBIZBDEWDZETHB o CO LIERRICTE>TILH T BEBEERZILRLD 7 —
T4 ADEMRIFE LTEIDOA DR TVWELRNEREROBEEEREITTHL ~ BMERZEST
D~ DBRTRENBEERXFIANCERLED s HEEFOBANODBRAZHAILDTZ2ON £
LTENSDAEDLSICRBE LTHEROEMS —V THEZEBTVWIDON L VWSBEERRICE
DHZEBRHBIRKDAZTLBZ o MATREDDICEFDODLZHDIT L EZDEBORIDS
BE - -ERITI3RR[EEE - BREKOBMEICOVWTHAFT OB THERN@Z EEAHT EHTE
BLLDHICERBTOMDILDENZDOWFICETHMEZ DO LTINS - ZHEZLEDLSIC
ZZTVWCONIRAHRICE T E2FEDO—DOTHD o IEh B CEFEBFRICEATZ e THN )
BRNAGCrThHN S BEPXEICBETEZ e THN ~ BAMP ABEFEICEATZ CcTHN - C
NoDEEMZF ST —XZVWNCEDND ZHF > THARSICERTET 300~ I55F ~ ERR
ICHERFICBVWTERINTVWRHDCEDIRBICH D LD ICBHONDS

TT CNETIFETHERNBIUBI SmEZANTET D s REKOBEERRAZERIICHIEH T
TRHBE LT ETEEBEEEI VT —LZIELHE LT  ERBES 7T T AT NILER YR
HEHRBEE T SF—L s 77 IV T7ERBEZRAEODEENLGBRAERH S VIIRESNH
% o EENBRAOBERROEBMAZ T - ETIABICEWVWTIEF Y 5 LIEBEEICLZERA
BEECHEITITLERZEDDMEEDD EHERHN s CNEFTHEARTETARAZHTL TS
N3—Fle LT BERBLOMIDWRZAITTVWEIOIRIZ TN IZAXZBMD EIFE L
T D LEWVWTIEHZE L CTAERBOFRREZHREICBNLTHEWVW BEOIRIZTT TS
A1 XICET2EXB®ITT T TH 1 b~ (https://craftprize.loewe.com/ja/craftprize2026) ® 7 —
hAT=BRBLTIce

OIRNI ST F54X1F2016 FICOINBEICE > TRIRINTc e OINIFZARA 2 EE=TH
REDEHGE LIV T 7y a>yT SV RTHD o ITICEBRNICRRINEIDEIFR 0T
FYURDERICEDTE/ DD (7)) OIRANLAIEMZRI CcZBNE LT2017 F
ICE 1EEARESNT 2020 FIXFIOFHOIOHICHIEINIEZ DS 2026 FDOS[EIH 9 [E]
BOMELLS - CORMTHERDYI ST ZEELILDOIZIBPEHUALLRBZ5ETHD °
X BIE2ANBENRETIEEEEDL4ANEEBLTVDS o JBICERBEIERBZERLT ER
D&ESIHD o
2018 &£ : 5> 1) @ Jennifer Lee {Pale, shadowed speckled traces, fading elipse, bronze specks, tilted shelf)

BEBE | ZFHEHM (Tea Bowl)
2021 £ :

BEBSE | BLMEZ (Choto: Listening to the Waves)
2022 F . EEEE

BE ! Andile Dyalvane {Cornish Wall})

26 i BEkEEZGER - BRI 15 91 New Taipei City Yingge Ceramics Museum Biannual Issue no. 15



2023F T2 L fBERFF (Metanoia)

2024 £ © Z'Z > 71  Andrés Anza I only know what | have seen) /BEZ&EEBE . emmanuel
boos {Coffee table 'Comme un Lego")

2025 F 1 5> I EAFE (Realm of Living Things 19)

2026 & 1 /5 > 71 : Jongjin PARK (Strata of lllusion)

COESICERZEEZA TV E - BEDSTEENHETLHVDA 2017 F£L 2019 FD
HEHED S WHNIHRICEITZRFEANI ST RAFICEVWTRELTWVWEDOM DDA B o T
IPEHBOEEDSHRASHBLSIC METHEOTEEI MDA L EANLTEREOKAmMm
EBD~BLELTHAIDTINOREEZRIFRSIENTESZ L o THICEE L LTORM
EHCHEBREREOERAMCHMENSCBERPIE (V757 0 ) PEFTLWE R IEEANLE
BEEEBLTILIL c COLSICAEIF N D H 5 D2 R[EHU LICEM =M~ RO
BHSEFNBEFLOBENIFEBICELS ~RVWERITETZHELTVBRHIEEVWR S o o
MEIEER S BAREME L THORAVLONTI LS T TR ERAELLITTMEE
Mz I3 CAICHIZLTWVWS o COZEZFMBIBLSICOINI ST R TIAXITHEL
T Jennifer Lee ~ &M E BB ~ Andile Dyalvane (328 ERICH 1T B EGE T ~ emmanuel boos (&
ERAM MU ZEZROEZBAROT—TILT  IBLUEZ ~ FRIFRF]F  Andrés Anza ~ EARIB
E ~ Jongjin PARK IZIERANBHEICEVTRELTWVWS - 15 OEmsTlid ~ £ 23 2018
FOREETH S Jennifer Lee DMK L TIF TFURD ~ &AL DICL BB EDOREIC
KNI RESROEMBRICE > T TTICBETE—BINKGT B X—J%EEDZLT
W21 EWSHDTHD ~ REEROB[YICK L TIE MR RBE DO CIEEICERS DN CRHE
EZITTVWBRE LTH FEOLERVRAEGVDORIIHREBI LGRICIERE LCBHIEEX
TW3] ETNTWDE o £ 2025 FOBFAFEDOMRIAICK LTI TEMICHZMR IFHD
BRI 2%Z2RRITZ2HOTEN KB - ENZEALLEHRNTHLVWEERZTZEBL T
METEWSEMORAZSISHLIz) CFTNTVWD o EHICSEEDI STV ERELT:
Jongjin PARK OfEGRICXT L Tld TROBDBEEZ KGN BEEFORALER I E  KE QRN Z
BLTW31 LHETNTWVS o CNH50fIh 5 IE ~ RRDOBEEREN AL ICEECEIEOHS
MUOECITIC ELTEMEAIEVALN S ZORESEZAIT TSI CRE ~ WHIFAREIC
BITZEENMEDSITHLAISEFENEFEF>TVWEZ ehHH B

DOTEAZILIBDDOTEDMBMZEBR LD REIBRIFEL > ZET~ 2DEHME
ODNTVLWERRTH S o §TICHAERRIE TEFXEITT b EMZEIT 51 CCAICHILY
BERANTA~SH TREFHD) Z2EHTIBEOZHRMOXICZORRAEZBEL TRALT S
HBOLDAS R BNTICHT2BERANEANIEATVD c ZOZEHRADOEMR
ATOBEEDFTFMDOEHLD « FIEEERPT—T1 X COHIEDEKIC DBA>TWVWD o 2K
TSI MTOAERZRLTELIBREICEDFOTA T 7 2RITAN s EFORFZICHFD
ARV EXOERCOBERLANSHILDBH > TSR ETHDIE - AEOBRBRORIG L FZE
ICEV DK DHDBHBIETICS ZORBIZH SO TE BN LHBBICOVWTEI TV LODEE
BIBICBEDIFEDTHS
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EEDHRIMIIASFMEMRRAEMBHRER & - B4

2 FXE

S BHABEIEENE > FEEBIREN  EMTEREAF - EIXXENRES
g FRE—RTEEENTAERRY  RROGHEBIAERNAIMIZE - FTRIENMERE
FtARER - RRRERCEENRE > EEE2REATE  BHERER  RHEE - JIRER
MEABHNERS G - ERESEURM KRB - B 3D JIENRMER LER [R5
X1 MARIERR o IS > RIFKBUARFEER » EMKXBEBETIFEPERKERM R
12 BRENRENERE - 5 REMEZNERAEAMSENTE > BHEEFREN > &FKiE
FEEASICEARRE - RULFR > HERENRETHHSRANTETER - EREMBELED
P ZRIETIHIREER ©
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RERENEERF  ZHOIRRH G - BMEGEEZNEER - N5 > BEEAUSEZHR
MHRIEGA > BRMEAERERMSRY - SREERAZEFL > EF—ERFHITEERNE
BHNTER—M > AMRAERARE - MERNELERARER - MENEFNEFEREE -

ERMLTARBRREARENER  Hh—RErlfElt » EREBCERXRERNZER - KAMNE—
BEIABETR - 9IFEF - BEX (Kelsie Rudolph) BIfEFRERAINGERNEREYM - UREER
BliEMERMR - HEFZUNAEREITRZ L TR EMEMHIHAME - BREMRRS
TREHRGERNER > RERERARE  AINSHAEF - BFUREF - RBAFIHREERE
ERG o IS > BEfE M mth BRIER R > SINRYIEXEBRIAS 1t/ - BEREASER -
G5 - HERT (Kate Tremel) TRV ERAHEH | tERBITAMMZFRBENEIL » &
FEARINRESIFIRARERE > £ T RATHIRABIIER -

BESHEURARBYRDMAT TEEM > BEEARET FIRIFNVRSTE | AZEF - Bt
MR OREUUENRE 0 BEEEREMBIE G > REWEFEREMZE - FLAIHERE
RN FREEEHEFERNEECEIIE - BREEMMN RN RZ NS > 5%
EERNEEBZHEME > SEWANBRAS LFAENNR - 22M > ERIFEARNERAEE
BRRRLET - AIFERMBZRBRZHEESYIVRBIER - Wk T AMEBENRIFIEY - BR
BEREBENRRK - BRNEEARmIESE

iGHi L% (Haas Brothers) UER BB IHIMIER » HEBKRMY UL RRIBNTARKEER -
FINIEREEER T BLEMS » AHLHABERIETRREKM R - Fa—BHIERER > MET
REZRRA » EMRTENEELE o
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BEBZFREMTACAERTEESE ' MEXEREFARGIRGEESAIFERIVKEN -
EEZEBEET > BEREEAZRMRERRR > SAEREREEENME > EEXEEREY - ALt -
APRERSETHEEENSEI RN - R - WEHERRE - B BRI EF RS
R R DM E AR RERR U RIFEIMmBIEZFr BRIAETR - B EHIRIRENEETE - &
BEEEE T —RIFRFRNVES  SARIESHIRERENRE - ARFZEEEREMNR
T~ BIBCRIEEM BRI K » URRAEANRINERTGANMEERRE © IS > BESRYMEE
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BKBBIE > LIRS RIRBA AL - M RMNERTEENDRENARHRENZERER
& > HFHLBEEFNBIRIE -

XIEREFEN

RBBSHNHEREHRBALD > MBHUXCEREAERLTRERZONXIENE - BEE
PHREXCEANGEN » REARFELAREBL TN - HEFRK > MEZMEBYEX
ERETEELSNAZREESNELRABER - KMERIKERE > MEFL—EHE > FEN
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FEBEMENHEBUARE » FERLRE ~ KB R4 RBUGENEE > XEREFEE
MERPAAZRMNETEEKE > RFEHBENEEREGED ; OFBEREIZNHERENBUAE N
MEHE O BITTRER MR ERRER » MELKRSBFTEREWESCHRRETEN RS - 15
ENFEHAKBERENEEEMRNEE > RNEREBREAFMNHEBPELERETE -

BEIRR > EERFRENEERBES - £3X% (Diego Romero) FHZNER R 51 ELF 4R
BlEmE > LR —EEE X2 RN > EILHHENREE - BERNNSBES TUREL ETHR > &
FEHEREBERERLEEFMEERAIIREERE o

BN ZINSFEMNBRNEB RS - #P9EHT - 3878 &EH1 (Salvador Jiminez-Flores) » B2 &%
REBEEEPRAN X ERENERE » INEABERINFZE - tBATEHLERHNEMIER > 5T
SMRAMBE > URBREBRICERS - FFIEH - B EEHERRSEM » HERTRENT
AEM > MERBEEAMBZ S BLIRE) NSHEERER -

REREMREZE - AXBRE (Raven Halfmoon) BIfEAB ERBELEE » HEFESF - BEL - 45
BEANKEERMN > thE R FZ (Caddo) HEMES  MFRBEREIRZMUENKEFURELE
WHRHERIERR o

BMEFNHEERE@ET > BESEHES|EHE2H  SEHARBIGENESR - 24LH
BREE > eBEUERRERAANZR - B > $HERTEERZNZRENZEXERENS
IREEE o R RE T HBERENN MeLtRBFEEN LT EEEMER » FEEMFEZEA >
BERFENKNEREREZAR - BRBSNENRBRERES XL  BAENEEENES
i E > BRMEEAHEXENERRE -

BELERBREREEBIERNEEZNZR » HIRAAMHEZERYNER - FHRERIMTE
IEAEE » B X RTEEINEEY - BEEMRWEM TENRENEL » BITRERZ TR
bR ERA—R > BIEHBHEREANYH - MELEMSEIER » ARRNEMBIEFTIARZALE
1 o
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Dynamics of Contemporary Ceramics
in North America

the Joan R. Lincoln Endowed Professor of Art
at Arizona State University Susan Beiner

Today there is an uncertainty in responding to the challenges of daily life which affects
creating objects. For contemporary ceramics in North America there is adverse resurgence
exhibiting a blend of traditional techniques and modern innovations. Handmade ceramic
objects are the new trend, with objects that are less commercially made and more imperfect,
sloppy, drippy, blobby crunchy and textured. This seems to be in contrast to technology,
though technology can integrate imperfections with advanced 3D printing. There is also an
emphasis on environmental sustainability in reducing impact on the environment, by use of
materials and processes for a sustainable studio. Another artistic trend is a more conceptual
approach using ceramics to address cultural narratives referring to personal heritage. In
addition, social issues have spurred community engagement and social practice utilizing
ceramics as a way to share creativity across a community.

Design

The skillful object has its focus fueled by exploring design, art and architectural
aesthetics. Ceramics has become a more popular material platform with a focus on more
utilitarian wares. There is a versatility in modeling but not necessarily related to the
dedication of material as in the craft movement of studio pottery. New forms have more of a
sculptural quality with their boundaries of material blurred.

The interest in clay is an individual's expressive vision, with one possibility as altering
the space of an interior domestic place. A notable form is furniture. Kelsie Rudolf creates
architectural objects as furniture, a sculptural intent with a functional outcome. Her forms
are based on all the elements of composition, and she believes in the durability of the
ceramic material. Such artists are designing forms that lack a structure, and identifying
them as furniture, like variations of stools and chairs as well as tables. They are challenging
the conventional expectations of what furniture should be. There is also a newfound
acceptance of decoration such as vessels, vases, candelabras, and light fixtures which are
displayed in a domestic setting. An example offered is that of Kate Tremel, who designs light
objects based on techniques of repetitive strokes of paddling and piercing open patterns
through porcelain. This reveals a celestial breath coming through the form and evidenced
by the shadows beneath.
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Some of these forms substitute skill level for surface. They unintentionally highlight the
handmade imperfections of an uncontrolled, good, messy, and runny surface layered with
crackled and flowing colored glazes embellishing the forms. Some embrace simplicity of
form and create a carnival experience of colored textural activity on the surface. Because of
its popular predictability, companies are marketing more commercial glazes. Commercial
glazes advertise the finished product to accomplish conceptually what is desired. With only
commercial glazes in practice, there may be a loss of deep comprehension of what can be
created and of what other possibilities can exist. This could affect the future, but it is still up
for debate.

An imaginative approach using glazes that brings fun, playfulness, and inventiveness
into the domestic space is demonstrated by the Haas Brothers. Their work exemplifies these
ideas which characterize a futuristic world of somewhat animated forms. They have created
a new category of works that intersects technology and furniture, within an art as well as a
craft attitude.

Technology

Artists and designers are utilizing 3D printing as a relationship between materials and
technology by creating simple or complex geometries or one-of-a-kind components that
would be extremely difficult to form by hand. Akin to coil-building, the 3D printer builds
form by layering ceramic coils upon each other. Therefore, the creation of intricate shapes
and structures that are difficult or impossible to achieve with traditional ceramic techniques
can be achieved with 3D printing. Traditional methods like casting and molding are limited
to simpler designs and require extensive manual labor and post-processing. But 3D printing
saves time and costs for drying, firing, as well as for the manual labor in finishing details of
complexity and intricate designs, all of which reduces total production time.

But should we accept 3D printing with an emotionless mechanical nozzle as the
substitute for an expressive hand? Regardless, 3D printing technologies have transformed
the processing of advanced ceramics for small-scale as well as custom-designed objects.
There are entrepreneurial businesses and form labs that can produce objects for production,
facilitating access without having to understand the mechanics of how to develop specific
processes.

Sustainability

Though ceramics has been an art form for thousands of years, ceramicists are only
now questioning the sustainability of their practice. Working in the field of ceramics,
both the individual artist and industry share resource-intensive materials which create a
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significant amount of waste. Therefore, there is a constant search for possibilities of social
responsibility to lessen their carbon footprint, with a shift towards strategies to reduce,
reuse, and recycle. The energy required for firing and glazing of materials and pigments for
finished products all can attribute to environmental degradation. This concern has created
an environmentally conscious movement for promoting more eco-friendly processes. Some
means and methods include using local clays, recycling of unfired and fired materials, and
more efficient firing methods and kilns. Additionally, ceramic ware production lines are
being designed for durability, so they are long-lasting rather than disposable. Also, artists are
creating non-fired works for installation projects, accepting that such eco-friendly objects
are not permanent. Companies are developing innovative solutions by experimenting with
lower firing temperatures to reduce costs for fuel, as well as compounding tons of fired
waste to create new forms of tile and building materials. One such example is Yi Designs
from China. This company has developed a line of products by repurposing ceramic waste
into new building materials for various residential and commercial projects. In addition,
strategies for better water efficiency are being examined. Water sources for clay mixing,
mold cleaning and glazes are being filtered to increase the ability for reuse. Both artists and
industry are reimagining how they can minimize their impact on the environment and help
shape the future of the ceramics field.

Cultural Narratives/ Influence

The power of visual language can activate a cause, reflecting on cultural narratives
centering on heritage and contemporary social issues. Ceramics serves as a medium to
express cultural heritage, preserving history and fostering exchanges across societies. For
centuries, ceramic art has expressed how societies interpret their histories and values
through material culture. From pottery to installation ceramics, it serves as a medium
that allows the artist to express these cultural narratives, historical events and personal
experiences. From native cultures to contemporary societies, motifs and symbols reflect
values and beliefs based on the influence of cultural, environmental and sociopolitical
factors.

Sociopolitical factors that influence such narratives are based in cultural identity,
economic conditions and political power dynamics. Cultural identity shapes the themes
and symbols represented in artworks reflecting values and beliefs of a community. Political
power dynamics including colonialism and social hierarchies can influence what stories
are represented, which are often those of people that are marginalized or from under-
represented cultures. Specific themes or symbolism can convey the artists' intentions while
speaking of strength and resilience to generations.
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As an example, the Native American contemporary potter Diego Romero combines
intricate graphic designs with traditional motifs into a comic book aesthetic commenting
on contemporary issues. Romero's narratives combine humor and social commentary
that communicates messages including the difficult issues faced in contemporary Native
American life.

Real life experiences of cultural narratives which provide a more interdisciplinary
approach are documented by Salvador Jiminez-Flores, a professor at the School for the
Art Institute of Chicago. Through his socially conscious artwork, he examines the politics
of identity, and the concepts of immigration and colonization. By employing mixed media,
Jimenez- Flores expands the narrative possibilities and engages the viewer in a more multi-
dimensional experience which he deems “magical realism” .

Indigenous artist Raven Halfmoon, creates large scale contemporary sculptures that
encompass traditions, history, gender and personal experience. She highlights the traditions
of her Caddo ancestors to ensure the stories of past Indigenous women are available and
relevant for the present.

Social practice within ceramic art has become more popular, engaging the community
with collaborative projects to foster a sense of shared creativity. The tactile nature of
clay connects across all audiences. In addition, social media connects a further-reaching
audience to participate in global conversations about cultural narratives. This technology
cultivates dialogue around the community stories embedded in the clay material making it
more accessible while promoting artists work to a broad audience. More and more artists
are embracing their culture and broadcasting their own stories through art, transforming

objects into a contemporary vision of culture.

Such current trends are expanding the field to a wider audience and increasing the
demand of ceramic objects. Tradition and innovation are combined, embracing the
imperfections of form and function. Moving forward with new technologies and processes,
artists are fusing diverse materials and cultural narratives into objects beyond traditional
forms. These concepts and ideals bring a new energy of artmaking into the future.
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P RERAS—RBIEFEBNXCERE > BUEFRIAELUR > HKREFH  HHER TEYMA)
(homo faber) B9#E:& (homo faber —FH B8 7% (Bergson) ~ SBEd (Arendt)) : BRIENWALE > &
VT REZBSAELRRESR  FTEATMIR > EREFNVHEE - BSOMBATEN Z2HE -
HMETIERE RV ET ) (Venus of Dolni Véstonice) B » ZHER TEWM AL BR T/ A (homo
symbolicus)) MEEE | ASERGRMKFSEBCA IR » BB UERRAIFIE o

RS R AR » AEMBEERING B S BAE - BREEEBE X CE#EmEENERE »
Pt ALAFRRFZFRAEEENEME > SRANENF RHMENR > BIS RANNERREHRAN
KRBTSR ( XRECEHAIEME 1492 F » HELHEELEMRERBEMEREIREN) © 1900 FR1EHN
H+ER - 2SS MIRNE A S I EMTERNERDE  EHAD BRI REA A S HTE X - A8 (Gustav
Klimt) B4t An TH5RAAR Y] > RBIR T LR ERAEMRE T TEREER ; 20 - BXWE (Michael
Powolny) B2 X B%F - i8R (Dagobert Peche) BA M4 T R EHAEE T > FERNEMIER
BREERMNEL L - SN ZFMIEEAZ - 5E5HE (Emilie and Franz Schleiss) 7 1910 &L EMBENE
OERERIS RN ERBBRITHRRE - BEREZ 4 > BEFASR - B4 (Lucio Fontana)
SEH7 - B38 (Hans Coper) ~ BE 7 - JkiF (Grayson Perry) MR N EE - EEH (Edmund de Waal) &
ARHERENRT > A SRMNBHEESFERE °

AXE—EEEPRNBNEDZEENEREM SR > U B4 - KIBES (Kris Lemsalu) ~ & -
FAZF (Kim Simonsson) F1#3E « B2 (Linda Luse) Al » 5B 2 oMM IFET R HERNEMRE > mER
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Earth as Argument-Current Trends in
Contemporary European Ceramic Art

Scientific Director of OO Landes -Kultur GmbH,
the principal cultural institution of Upper Austria Alfred Weidinger

Abstract

"HOMO FABER - Earth, Form and Memory," traces the history of artistic ceramics as a continuous
cultural impulse that began some forty thousand years ago and has never ceased since. Its starting
point is the concept of homo faber (Bergson, Arendt): the creative being who first and most
immediately expressed itself through clay — without tools, through the touch of the hand alone.
The "Venus of Dolni Véstonice" (c. 29,000 years old) marks the transition from homo faber to homo
symbolicus: the moment humans began translating abstract ideas into three-dimensional form,
thereby crossing the threshold into culture.

From this originary gesture, the essay follows the spread of ceramic techniques along trade routes,
migrations, and intercultural contact — from Islamic-influenced faience in medieval Spain to Italian
maiolica, and on to the Austrian tradition that finds one of its most remarkable nodes in Gmunden
on the Traunsee (documented since 1492, with roots reaching back to the Hallstatt era). The decades
around 1900 mark the turning point at which the vessel becomes an autonomous work of art: Gustav
Klimt, co-founder of the Vienna Secession, stood in close proximity to the Wiener Werkstatte and
embodied the ornamental-flat visual idiom that carried over into applied art; Michael Powolny and
Dagobert Peche gave this same ambition material form in clay for the Wiener Werkstatte and Wiener
Keramik. This convergence reached Gmunden when Emilie and Franz Schleiss relocated the center
of gravity of this milieu to the Traunsee in 1910. The emancipation of the ceramic vessel continues
through the twentieth century via figures such as Lucio Fontana, Hans Coper, Grayson Perry, and
Edmund de Waal.

A dedicated section addresses Europe's vibrant contemporary scene  — exemplified by Kris
Lemsalu, Kim Simonsson, and Linda Luse — whose diversity lies not in a shared style but in a shared
stance toward clay as a conceptual material. The essay further documents ceramics' institutional
renaissance: landmark exhibitions such as "Strange Clay" (Hayward Gallery, 2022/23), the Peggy
Guggenheim Collection's Fontana retrospective (2025), and Thomas Schitte's "Genealogies" at the
Punta della Dogana (2025); its museum anchoring in institutions such as the V&A London and the MAK
Vienna; and the often-invisible infrastructure of international residency programs from Oisterwijk to
Gmunden.

The essay concludes that ceramics' current renaissance results from the interplay of institutional
legitimization, an international exchange infrastructure, and a cultural longing for materiality in a
digital age. Homo faber, it argues, was first a potter: at the origin of human cultural history stands
neither language nor law, but the touch of hands on earth.
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Ceramics long led a shadowy existence within contemporary art. Aesthetically respected,
catalogued by art history as a distinct field of practice, but conceptually hardly taken
seriously. That has fundamentally changed, and the reasons are less mystical than they
sound: exhibition history, market development, a new generation of artists who understand
clay as a conceptual tool rather than a craft discipline.

This text turns its gaze toward Europe—with the caveat that this limitation is itself
a methodological problem. Ceramics was never a national art. Its history is a history of
transmission: Islamic glazing techniques traveled through Spain to Italy, Chinese porcelain
shaped the ideal of European manufactories for centuries, Japanese aesthetics flowed
through Bernard Leach (United Kingdom) into British studio pottery. Today this permeability
is total. A Finnish artist exhibits at the Biennale de Lyon, a Latvian graduate of the Linz
University of Art represents her country in Denmark, an Estonian performer represents
hers in Venice. The residency networks from Oisterwijk to Gmunden, the fair platforms
from Ceramic Brussels to Collect London, and the biennales where ceramics is now present
without needing explanation have transformed a European tradition into an open, worldly
field that constantly crosses and rewrites itself. What follows describes tendencies that are
particularly visible in Europe — but by no means only there.

The positions that shape this shift cannot be reduced to a common style. What connects
them is an attitude toward matter: clay is chosen not merely because it is malleable, but
because it carries within it origin, touch, use, destruction, and memory like almost no other
material.

1. Social Critique: The Vessel as Vehicle

Bowls and vases are among the oldest forms in ceramics and simultaneously among
the most charged. No other object carries so much cultural memory— and is therefore so
attractive for a particular kind of artistic subversion. The present has not abolished the vase
form. It has appropriated it.

Grayson Perry is the most prominent embodiment of this strategy. The British artist, who
in 2003 became the first ceramicist to win the Turner Prize, works with classical vase forms
that he covers with such a density of images, texts, and political statements that the act of
looking becomes an act of decoding. The subject is always British society— its classes, its
obsessions, its hypocrisies. The perspective is that of a perpetrator disguised as a victim, an
autobiographer hiding behind the mask of the craftsman. The vessel in Perry's work is never
neutral. It is the Trojan horse that brings critique into the living room.

Beauty as a vehicle for the uncomfortable: this strategy connects Perry with an
entire generation that consciously exploits ceramics' decorative potential to undermine
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expectations. Claudia Clare (United Kingdom) uses narrative vase surfaces for feminist and
political commentary. Magdalene Odundo, born in Kenya and trained in London, creates
reduced vessel forms of a bodily presence that condenses African, pre-Columbian, and
European traditions into a formal language belonging to no single cultural origin. The vessel
is not abandoned but productively burdened.

2. Conceptual Silence: Ceramics as Philosophical Medium

When the major retrospective of the German sculptor Thomas Schiitte is shown in
2025 at the Punta della Dogana in Venice, one of the most prestigious venues of the Pinault
Collection, that is no coincidence. It is a signal: ceramics has arrived at the center of
contemporary art.

Schiitte's work, awarded the Golden Lion at the Biennale di Venezia in 2005, exemplifies
what defines this tendency. His heads modeled in glazed ceramics oscillate between
caricature and dignity, between comedy and sublimity. One of his most recent works, titled
Mother Earth (2024) — existing in both a clay and a bronze version— names the relationship
between humanity and material in the most literal sense: earth shapes the human, and the
human shapes the earth in return. What Schiitte does with clay is not a formal exercise. It
is a statement about transience that is only possible with such directness in this material.
No other holds the tension between the raw and the refined, between the physical and the
symbolic, with comparable credibility.

This attitude — not overwhelming the material but questioning it—connects Schitte
with Edmund de Waal (United Kingdom), even though their works could hardly appear more
different at first glance. De Waal works with thin porcelain vessels that he arranges in groups,
rows, and tableaux. The individual object almost recedes; what emerges is a composition of
light, shadow, and the silence between things. De Waal's installations pose the question of
what clay stores: memory, time, stillness. In an art world oversaturated with spectacle, this
silence proves to be a radical act.

A different aspect of this tendency is represented by Erwin Wurm (Austria), who in 2025
created an entire series of ceramic heads at the Academy of Ceramics Gmunden. Wurm —
internationally known for his One Minute Sculptures and Fat Cars, represented by galleries
including Thaddaeus Ropac— brings to clay the same mischievous intellectualism that
characterizes his work as a whole. The heads are neither portraits nor abstract objects; they
move in an in-between zone where form and glaze participate equally in the construction of
meaning. The glaze in Wurm's work is not an afterthought but part of the articulation itself:
colorful, playful, at times disconcertingly vivid in a way that undermines the seriousness of
the sculpture without dissolving it.
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3. The Body as Clay: Figurative Radicality

No trend in contemporary ceramics is harder to describe than the return to the
figure — because it is not a return in the classical sense. It is the figure in dissolution, in
transformation, in the in-between. None of these bodies is perfect. None is whole. None
claims to be a finished statement.

The most characteristic feature of this current is the dissolution of form through process
itself. Ceramics is pushed to the physical limits of its firing behavior; cracks, ruptures, and
openings are not corrected but incorporated into the composition. The body that emerges is
not an image of perfection — it is a record of becoming. Figures intertwine, dissolve, return
as fragments. What results is not a depiction of the human body but an interrogation of what
it means to inhabit a body: its instability, its permeability, its capacity for metamorphosis.

This transformation is rarely peaceful. Contemporary figurative ceramics tends toward
the uncanny— toward the fairy-tale revealing its dark side, toward beauty that is brittle
from within. Adolescent figures find themselves mid-mythic transformation; body fragments
proliferate and multiply; the human and the animal, the organic and the architectural are
transposed into one another without either substance conquering the other. Klara Kristalova
(Czech Republic), Rachel Kneebone (United Kingdom), and Kim Simonsson (Finland)
exemplify this attitude — in very different formal languages, but with the same conviction:
that clay is the only material capable of holding these states of transition with material
credibility. Because it itself comes into being in such a state— soft, then hard; malleable,
then permanent; alive in the hand, then frozen in the fire.

4. The Monumental Vision: Ceramics as Architectural Space

Long before ceramics was again taken seriously as an autonomous medium in
contemporary art, Antoni Gaudi (Spain) had demonstrated that it could be more than
decoration. In Barcelona, he made ceramics into an architectural principle: in the colored

mosaics of Park Guell, in the shimmering surfaces of Casa Batllo.

The fact that Gaudi now, in the year of the 100th anniversary of his death, is once
again receiving international attention through the completion of the central Jesus Christ
tower of the Sagrada Familia in Barcelona lends this perspective particular currency. The
Sagrada Familia is not strictly speaking a ceramic building, yet Gaudi's entire thinking about
architecture — his organic forms, his love of the fragment, his affinity for natural processes
and craft intelligence— is barely comprehensible without ceramics. He stands at the
beginning of that lineage in which clay, glaze, shard, and surface are no longer applied art

but architectural thought.
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There are artists who choose ceramics because they love the material. And there are
artists who choose ceramics because they refuse to let the material stop them. Elmar
Trenkwalder (Austria) belongs to the second category. Coming from painting, he turned
to ceramics in the mid-1980s and developed a constructive approach that thinks not
ceramically but architecturally. His room-filling sculptures recall the architectures of
Baroque and Rococo, Indian temple forms and late-Gothic Flamboyant ornament; vegetal
proliferations, biomorphic forms, human body fragments, and erotic emblems merge into
ambiguous, symbolically charged pictorial cosmoses. The limits of the material are not an
obstacle but a provocation. For the Kunstraum Dornbirn, for instance, he created a sculpture
thirteen meters long and seven meters high— two years of work, twelve tons of clay — which
he later also exhibited at the Museum der bildenden Kiinste Leipzig. Trenkwalder negotiates

the material; he does not merely handle it.

A radically different approach to the monumental is pursued by Julia Beliaeva (Ukraine),
a representative of a generation for which the ceramic object no longer originates from the
hands of the artist at all. Beliaeva develops her works exclusively in the computer — through
3D modeling, digital scanning, and virtual environments— and depends on craftspeople and
3D printing processes to translate her digital creations into physical reality. The result is a
paradox that is also a program: sculptures of breathtaking surface refinement that carry no
trace of manual touch in their genesis. In her exhibition “Fragile City,” shown in 2023 at
OK Linz, she confronted this immaculate white-glazed ceramics with the most unbearable
of subjects — the images of destruction from the Russian war against Ukraine, the bombed
houses of Kyiv, the dead of Irpin and Bucha— embedded into the bases of her figures like
a counter-world that becomes visible only on closer inspection. The smooth digital surface
thus becomes a mirror of what media saturation does to traumatic events: they are present,
yet easily missed in the endless stream of images. Beliaeva's ceramics insists on making

them permanent.

5. Ceramics and Ecology: The Material as Political Actor

Clay is earth. This tautology is the starting point of one of the conceptually most
profound currents in contemporary ceramic art. Whoever takes clay in hand has already
taken a position — not programmatically, but materially.

The works that arise from this attitude show a characteristic shift: it is not the artist who
deploys a theme, but the material itself that contains and negotiates it. Glazes incorporating
ash from industrial agricultural waste speak of post-agrarian economies without a single
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explanatory word. Broken shards that are not discarded but reassembled into new works
raise the question of the value of the damaged— a question as applicable to ecosystems
as to objects. Natural materials such as fur, wool, and leather, embedded in ceramic
installations, refuse the separation between the formed and the grown, between what
humans make and what nature is.

This ecological dimension becomes particularly visible where ceramics appears not as
an autonomous art object but as a carrier of traces. Bouke de Vries (Netherlands) works with
broken porcelain and damaged ceramic fragments that he does not restore to conceal their
former condition, but reassembles so that the break itself remains visible. From the flaw,
a form of dignity emerges. Linda Luse (Lithuania) develops ceramic works in which nature,
body, and fragility interlock; her surfaces often feel less like completed forms than like
vulnerable skins. Kris Lemsalu (Estonia), in turn, combines ceramics with fur, textiles, shells,
water, plants, and animal materials, generating hybrid beings in which nature and culture
can no longer be separated.

What connects these works is a distrust of formal purity. Cracks remain visible. Residues
are enclosed. Fractures are not concealed but emphasized. Within this aesthetic of the
incomplete lies a political statement: the idea of flawless material rests on the same illusions
as the idea of pristine nature. Clay that shows its history is more honest than clay that hides
it.

6. The Performative and the Mythic: Ceramics and Bodily
Knowledge

Where does the object end and the space begin? This question, for the most recent
tendency in contemporary ceramic art, is not rhetorical but programmatic. Ceramics here is
not exhibited — itis inhabited.

Kris Lemsalu's shamanic installations touch this territory, as do the works of a growing
generation of artists who combine clay with costume, ritual, and performance. The object
becomes an actor, the viewer a participant, the exhibition space a site of action. Behind this
attitude lies a distrust of the separation between art and life, between clay and body— a
separation that, in the history of the material itself, never truly existed.

Lemsalu in particular demonstrates how ceramics can step out of the display case.
Her works are frequently not only sculptures but stages, body sheaths, props, and ritual
arrangements simultaneously. When she combines ceramic elements with performances,
an art emerges in which the fired and the living activate one another. Clay then is no longer
merely material but a counterpart: something that can be worn, touched, animated, and
transformed.
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In this context, Edith Karlson (Estonia) also deserves mention. Her ceramic figures,
animals, demons, and grotesque creatures develop a presence that extends far beyond
the merely object-like. They seem not simply depicted but present— as mythological
companions, as inner voices, as fears and memories made bodily. Karlson's work makes
clear that ceramics is uniquely suited to bringing forth those in-between beings that are
neither fully human nor fully animal, neither wholly comic nor wholly threatening.

A particularly striking expansion of this field was offered in 2025 by Taiwanese artist
Chen-Hsiang during his residency in Gmunden. Through a series of performances with
clay and ceramics, he reflected on his experiences in the Salzkammergut: the landscape,
the water, the history of the manufactory, but also the physical labor of working with the
material. Here clay was not presented as a finished object but as a medium of memory and
translation. The performance made visible what in the fired work often survives only as
trace: pressure, gesture, touch, resistance, fatigue, concentration. Ceramics appeared here
as bodily knowledge — as a thinking with the hands that precedes the concept.

A no less compelling position within this current is held by Maria Kulikovska (Ukraine),
who completed a residency at the Academy of Ceramics Gmunden in 2022 under
circumstances that could hardly be more extreme. Born in Kerch on the Crimean Peninsula
and expelled from her homeland following the Russian annexation of 2014, she was again
forced to flee — this time from Kyiv with her newborn daughter — after the full-scale Russian
invasion in February 2022. It is this double experience of displacement and violence that
Kulikovska processes in her ceramic work, and she does so with a directness that refuses any
aesthetic distance. Casts of fragments of her own body — hands, breasts, feet, heads — she
assembles into ceramic components that she covers with vivid, painterly glazes: pictures of
war and flight rendered in watercolor-like brushwork on fired matter, as if the image-force of
lived experience could only be preserved in fired clay. The central work of this phase is her

“Table of Negotiations?— a several-meters-long installation of ceramic body fragments that
stretches, in the words of the artist, symbolically from the East to the last visible point on the
western horizon. The question mark in the title is not rhetorical. It names an open wound.

The Venus of Dolni Véstonice, 29,000 years old and the oldest fired clay figure in the
world, was not an art object. It was an object of action. Perhaps what the present is doing is
simply a very ancient practice under new conditions.

Conclusion: The Field and Its Energy

In 2022, the Hayward Gallery London presented Strange Clay, the first major group
exhibition in Britain devoted exclusively to ceramics in contemporary art — 23 international
positions, record visitor numbers, a discourse that has not fallen silent since. The Peggy
Guggenheim Collection in Venice dedicated a retrospective to Lucio Fontana's ceramics
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in 2025, the first devoted exclusively to this area of his work. At the Biennale di Venezia,
ceramics is now present without requiring explanation: in 2019 through Kris Lemsalu's
Estonian Pavilion, in 2022 through Simone Leigh's monumental contribution to the United
States Pavilion— in which ceramics, architecture, the history of Black female bodies, and
diasporic memory merged into a powerful visual language— and in 2026 through Francesca
Camoni as Italy's representative.

This development has reached the German-speaking world as well. The MAK in Vienna,
with Hard/Soft: Textile and Ceramics in Contemporary Art, demonstrated that ceramics can
no longer be understood in isolation as a genre, but stands in dialogue with textile, body,
surface, craft, memory, and political narrative. This exhibition was significant precisely
because it did not rehearse the old opposition between art and craft, but & made visible its
very dissolution.

That this development is no accident is also shown by the numbers: Ceramic Brussels
— the most important European fair devoted exclusively to contemporary ceramics— grew
from 55 galleries and nearly 13,000 visitors at its inaugural edition in 2024 to 65 galleries
and almost 18,000 visitors in 2025. London's Collect and the European Ceramic Context on
Bornholm complement this panorama— the former as a forum for contemporary craft in a
museum context, the latter as a curatorial survey of the European scene held every three
years. At the same time, ceramics has become increasingly visible at fairs not specialized in
the medium: at Frieze London, for instance, ceramic works appear with growing naturalness
alongside painting, sculpture, installation, and performance. That is perhaps the clearest
indication of the shift in status: ceramics no longer needs to be explained there. It is simply
there.

Behind this public presence lies an infrastructure that often remains invisible: the
network of residency programs. EKWC in Oisterwijk, Guldagergaard in Denmark, the
Academy of Ceramics Gmunden— all of them bring international artists into direct dialogue
with living manufactories and regional traditions. Gmunden is a particularly instructive
example: Trenkwalder, Simonsson, Wurm, Beliaeva, Kulikovska— entirely different artistic
signatures, all of whom entered contemporary ceramic history through this one place, and
not all of them in peaceful circumstances. What makes such a place so productive? Not
tradition as such, but the friction between tradition and the present. Clay that knows its
history has more to say.
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Digital Technology Strategies and Youth
Engagement in Taiwanese Museums:
Practices and Challenges

Counselor of Ministry of Culture Taiwan (R.0.C.) Chen, Chun-Lan

Abstract

This study, entitled “Digital Technology Strategies and Youth Engagement in Taiwanese
Museums: Practices and Challenges,” investigates how museums, within the broader context of
digital transformation, employ various technology strategies to attract and sustain the participation
of young audiences, and what structural constraints they face in the process. Using “technology
strategies and young audience engagement behaviors” as the core analytical framework, the research
conceptualizes a three-stage youth engagement chain—pre-visit motivation, on-site interaction,
and post-visit extended participation—and synthesizes relevant theories and empirical studies
to clarify how digital technologies shape youth engagement at each stage. Empirically, the study
selects three representative cases: the National Palace Museum in Taiwan, the British Museum in the
United Kingdom, and the Philips Museum in the Netherlands. It examines their concrete practices in
multimedia interaction, AR/VR-guided tours, mobile applications, gamified tasks, and social media
use, and analyzes how these strategies influence young visitors' intention to visit, their learning and
interaction patterns in the museum space, and their continued engagement through online platforms
and user-generated content. The findings indicate that when technology strategies are closely
integrated with institutional positioning, local cultural narratives, and educational objectives, they
can effectively enhance young audiences' sense of participation, learning motivation, and cultural
identification. However, significant challenges remain in terms of financial and human resources,
cross-departmental governance, long-term maintenance and updating of systems, as well as digital
divides and participation equity. In response, the study proposes several concrete recommendations
for public local museums in Taiwan: re-prioritizing technology investments based on the youth
engagement chain, adopting “appropriate-level” and modular technological solutions to balance
innovation and sustainability, strengthening the linkage between technologies, local storytelling,
and youth co-creation, and establishing cross-museum collaboration and youth-centered evaluation
mechanisms. It is hoped that this research will offer a theoretically grounded yet practically oriented
reference framework for Taiwanese museums when planning technology strategies oriented toward
young audiences.

Keywords : Taiwanese museums ; technology strategies ; youth engagement ; digital transformation ;
gamification and immersive experience
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BAXBRERELIENBREE » FELLBEHMENBUSRNAKS AL E) > EITRIRIRM SR
5J & (British Museum, 2019) o ILERE A2 B B U SE RSB > 22 Parker(2024) FRSREARY % F
=28 H IBETHAGREER) » FEF2ETARUERRSLAEEESETENEEHZH
BEAEFF o
(=) EIREAPRM : FKMT4HE - B4 EERIKE

BEAAEMETRNRFRESFHEER T AARTMA  EERTEEE SRR - 55>
R ERENRASE - SODDC EXZRBHERERE (W=ZEFiK ) BEEbEEE » 515
AEE S FHARIREREZAIF > ERIAME » HE R XEMKERI SR TR M MESSE (British
Museum, 2019) - E 1R RIS E BN A MICER > SN AR EER  ERREENTERNSHE -
BRARRERZRZHIR TS8mia) ~ TEMFE) F/&E (Yinetal,, 2024) o
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HR > BYENEFHERENEEERE - BN FERERMS » EA TR AR &RRF
ZEEJEE.%IELFEE’JE%F? %EUzeﬁﬁ’\ﬂ&ﬁFHﬁ“%“@x"‘ﬁi?:fib’*tjjmBE% (Zhang, 2025) © &
ERstiBE/RERY E|EPHREERE > BRYENINTERETNAKERAFIE
° E”EEM;ELL?ﬂﬁ%E%;J@% (MR EE -  NFEEHUEERKEFHEESE ) » BAERHKER
BE A EIERHTEIHERRTZTL (Yin et al., 2024) o
SN > BETRRREBKERNEETLESTFLHETH - MOV EREREBREZEN
NPk MZPBEEXIEAR » FIURDRBERERFREE SR , DEBETRGRKETERE
RELEDBHREE > HRRERZMRELTBSZHT > —ERSRMARIAANTBETEHE
2R > EHRSREELEAESHE (Ibrahim, 2022; Parker, 2024) o SLEERMEEY » B HRERH
PSRRI » FERRARBEREBEHEANTES - WRHFRGHAFEXCAR -

=~ [AEARAHIEWE | BECEFBEREE STEM 25
(— )Mission Eureka EEhiEEY - LA Beacon £2 iPad &1z 0B EREES

A RAHE B EUEE R M E L EE M5 A EE > H Mission Eureka BB RV A E 5
R EE R R - ZEEREMBKRFTAB NorthernLight £ Philips 5 1EBE % » /A iBeacon %
MEEYEANRENZSELEL > B \BRULBRUZENA/NEFA iPad } ﬁfﬁ‘kﬁ@uﬂﬁ@z
(NorthernLight, 2015; Philips Museum, 2017) - iR T SE L EEBEBER ~ RIFHEHH
FREAYEER ~ X ¢ ~ BEER D FIZAERMNIE > FEIBERRFNGFEZRAF BRI SHER HEEEU °

Mission Eureka B 158 TEXE(F) ~ THEIRSR) # MEZREAR) > MEE—RRT
FLAETS o ERIERFA) 60 7% > AR R RENSHEMSHE > WIRHZENT > BANRKE -
ERKEEEARMELEE (Philips Museum, 2017) c ZERRRAER BB CHA BB RIBZASTE
STEM (Science, Technology, Engineering, and Mathematics) 2 B8 IHEF) » HEEX
BAPoRsA i Ey Pk M R E B E2 B M EEMMEYS (Li et al.,, 2024; Robaina-Calderin et al.,
2023) °
(Z) BEFE2HETREBEEN

MERFEMIEE - 28 Mission Eureka EENBEMEFEREREIABELE 158 A
gt TEXSE » HENEREE - /%&’E*Eﬁj‘ﬂﬁﬁiﬂiuﬂﬁ!ﬁ_iﬁikﬁ% (NorthernLight,
2015; Philips Museum, 2017) © iBeacon Ezﬁqﬁ%%ﬁﬁuﬁ}ﬂﬂ%ﬁm{uﬁﬂtﬁﬁﬁﬁﬂéﬁﬁ femA Ik
Mt TEENSERRRE > BERETEBSRATMEE (ThinkProxi, 2019) < 1t MEFHEM) 2HE
AR FEFEBERRFEODHIEERER > fFoEBERRAS2ENERER -

LS BEVERPHNESIEHEIRRAEENZEER,, LERAKEHEIAER 5F
A mNAITERERE > SEAMMUBESZESREMNEESS ) TEBFHERARFICIER
(NorthernLight, 2015) c SthMEFET Yin HF A (2024) MR | RS R AEREHEBIEAM S
%) > o {bi@EIER AHETHmISIEAITIAE o

o
BE
BS
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(=) RIRERS | BRERE - HEEMARRER
AT > Mission Eureka th#88 H /BB EE R B RBE ERVEBIE IR - Bt - BEFEA
RAHENRIENE > BERMTRE - ABHRE BRERXKBREZSESZE > BERARIM S 1BYE
= ° BLIEEZEHR (NorthernLight, 2015) » H3R > ZEE A RMERH 3 RET NIRRT » iR
ZREBCEHEEEANNETER > BRI EB MR ENEFREE BN (ThinkProxi, 2019) © LR
BB Li FA (2024) £ Zhang(2025) B TRHRXERERER) WETERN | SFZESEEAMBHX
R D RERIIGE » ERHFREARZEREREEE - REBERK °
EXMEMH > Mission Eureka BR5t A/ \BU LERI 24 > BRARFHRANCERZ EFHE
BEEAFENTENRRILAER - RENBNESRBEHFEILRAERSS|E > MINGBERE
BIERE B CARAS AV IR AR BT SEB PR (Philips Museum, 2017) o S E KRR » BMERHL SRS A
SEBSERNEHEEY  EEEAEREREHAREDER » MURETTENEMCEDR

@it o

£ - (AXEERES S EYENRR

FRER=2rR » BuRZEEYR - KEIEYEERFHE B BRI RIS EF KRR 2 M
TALE 2REASHBEMBEZRN - HBHEIE  HEBAR/VR - ZEBHABECERETA >
MICEHEEEHN > AERAFKBERNI2HEE B2 XENMERE®RSE (Liet al,
2024; Robaina-Calderin et al., 2023; Parker, 2024) - ZfE7RIERE SR T TS BHIERE > 38
BEEBUER UGC MEUH B RHERIBYIREE R/ (Ibrahim, 2022; British Museum, 2019) ©

EZRMRAFERBASFRIE - TEEHEEREE - S EABRXBEME » HETEXILRE
EEESEREZHEEETE » R RIREREERZE LWAK T8E) FENXLEEE ; KEEY
FEREBEESIEFRHEER  BREMASRERERER ZS2FRE > RAL/HASTEHT R ;
RABIEMERIU BRI AT > RFEMECH STEM 828 » BIRF/NEEEU A AR E R
BIEERLL - HEEBAUMSIEMENS > SLERMAOBLRESTERMRE | RIRKEFLEREZAE
BRRE > MERRESE B FEEREST  EIEEANEAT NS R E B ENRN ; B
EEAEAREERER » WATRABEZRIMEE - TRBERETMZ RN - BRRRiE
HRRY I—XMER) > TEEFFBEERERNSES TS -

i~ GERaER

— ~ BISEAS R

AEAFTLL TR RSB FRBRBHTA) ARODTER > GEERIINE -~ BiIN=E1EY
B~ REIBYEE LT RARFEEME =B > R SN A BB RS RS | BB FK
TREf - BEEME > MEGREN~ IERKKREFKERS2HENTEALR LB 8 128Xy 2
B A28 ISR AEEEYENENUANS » URHEHENREIRE  ABRNEASELE
MIEERVIFZ O AR R 25 BB (Li et al., 2024; Parker, 2024; Robaina-Calderin et al., 2023) - £&
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BiBiEd - ZEROFHEE « FEEUEEF  AR/VR EERTHEARERS » At EEREH
HEBGFER ~ HiEHlGERYE > SEEHSBRCHBBER (Li et al., 2024; Zhang, 2025) o /EBEEE
B LTEREAMETYE FHEERATR (UGC) BHNHE RS » E—SEHEYEEASER
BXEEHNREER @ (REBHERERIARME (Ibrahim, 2022; Parker, 2024) o

HR > RGEREL > RIERBRONRTEIFBEARBMTERERTE  MEBUARHERES
- MEANREYEERZECRE - MEMNHMMARE  RERSVFEENM B RERE
BRI AR TEE BENXY > BEXXCERE ~ Mo R ; KEFEYEMN Samsung
Digital Discovery Centre SR EE » BIRNIMAFRIZHRABRFEARESHIRE > #1151
FERMAEREIEFERNBAREMETE (British Museum, 2019) o FFH1EHIEERY Mission Eureka
EEhERi A A8 B e CRRHEREE > IAREESTERE STEM TEFHN S H LB SHVIE
f# (NorthernLight, 2015; Philips Museum, 2017) ° ELEFMETRERAEBERSHER
EREBHN TRy 3 TEN) > MIEREAS > ERBAIEASMERIX AR R — (Li et al., 2024,
Yin et al., 2024)

A > AMETE AR R EERHESH NS EEEMERIE c 84 EEREAR > BXRAKE
YRR B E R A BB R AR B A SE NI ATERE KA - NBREREEAN S > BNEERRERAEER
A~ BMEMPARASEMBINGIEIE (MNEXEBE ) EME ; HERERNMSBMENS » &
e Ry A B A AE A & A R SR BRI E ABERR (Yin et al., 2024; Zhang, 2025)  H¥x » EA TR ELZH M
HE o AIREZEAFEERET - 85 ~ BRETHEIM - ST PRENAMZIRE R B PI R
Hl> A28 TE2b) ~ TEHbl 8 TERMMERRE) FRK - F=> TEREME > BHLEK
BREEREIR A B0 D B F AR N2 ME > AU Al sEE T E R T ~ AP E b E BIE M HFRRIRE -
BEENMEHMIEZE (Ibrahim, 2022; Li et al., 2024) o

e b AARNFESRMER | —ERIURRRESFL2HTALAS TAIRSE —E
W28 —BEEMR 2EEUUR ; ZREBBENINEFILLE 5 BB RN AIERRFIEIRIE
BEESEM FMEARIRE > UERLBEETFBHERE ; ZENEFETAELE » MERKEIRE
WIEMRA TRAGEM & TRHUER) N—IR > MIFEBRASBEARIRIRIEENTIA -

T HEEAIM S BB ES
(—) XU TEFE2HRTARE) AROENBRERIEREBXIER
SRR BB REEE > B FEXERN2HTAE) HE > KEEZWARASZF

M8k WERE (FIHENE ) s MAEERNAEARRNEES RSB LR (BR2H ) « URNMAESE
BAR B B MR TIETET ) HEE (BEELEM ) c EERABMRNERT  thEEZEMHEXRS
RAIEEAM 0 FREBLRBEHEEERZS BT -ERRESELNT/NEEAFE > F
M LBERAZSEHAR AR EEEMEMNE - BB ZNERBEERM DA » LB TR
FEIREIRGRE —LEESZ NEIR -
(Z) B HEERRIE) m¥F I2Eafiikibl NERERK

RNIAREGIRET > BIEEAREERN > SERMEERNABEENSSHABTEMNES - H
MEEYEMS > DEERRE) okl T2Easiikibl BEERTHEKEY - BEIZEBUT
REMES -
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LUTHEESHER AR AT AR REEFRESTEREENMES App ’ IRHZSEREENR
EHIRE > MIEREREERERS o
2. RAAEAL - I ERERZZEBRA AN SRS REETE > MFEETRNEH
MBEnNBE—RMH -
JHEFABRRBAGIE | SIEBUARRKE « EBRFAFTATL » UEEEERARERMEEER
N BREANDRAELIEEATL ©
ERNEREMN A EMETEREER » MEFEREEESFARRS | ANRILRE > FR6E
REZRERRITEXIABTBRMAA —REER) FIE o
(=) BRI RRAE N ENERAETFEEES
BRAGFAEUGRETFLE  RENERSEESFEFREM X EIREEEERENE
4o A TEMIEREN BRER » RESLBZWLERAMER BEREHEHIXCER » HFEKKEAS
HIS > FINEEEE  KHER - HEHREE - BB/ MENDZERE - DMELFER - ARMEE
B EUME > FEFAHENE RS SRS YREGENR > FHE BEREC) NEF > Bt
FHER « 2KEBEZ BNEF (B5SF > 2022; British Museum, 2019) ©
tESh > A TEMEERIBE S F2EARKIBARNE » 1B [EFREBY) HEIREtHE
X s HEEHYARERE > AMMNESEM2IBIEYE - LEHARA TR LERAN
BERAREREHT > MESEEMH NEBR » EBREASEEHIKSBRER (Parker, 2024; Kisiel,
2024) o
(/0 ) I Er P s st i B R IR B & (R
B RERNA RIS - (MBREENAMEDSIERE - AMEEZSEQ UM S EMERDE=
& /8 mE TR !
1.EERNBEEMEME By TSBEBERER/NE > MART BB ~ BETIHAS » THF®
R EZEEFREE > BHRRE—PPINEES -
2. BESE  BEHRMXECRAEERE > EREHABYELZLEBEILATE > AINER—F
TEVEERME > REETLEEMAS > MURRERMEME -
JHAHBEMEMEABSE  THEESY ABHMHEMEFTFES  BHEREEHHAE
FAAREHNEEEE > WHARENETF2HHE LRS-
ELEMUEAR S EYIEES IBEEEHNARER) ER MDABEEBTAREBE NEE
FA o
(&) BERU TEEARZL) NiHIERRERIAIE
AFERRBEARNRER » #1 5 EY BRI PR MGTEHIEIERERIAERR] o sThIeE
Al EE
1. 2161618  EFE2EBEARKLS - MEEEXEFSHEEFEREX HBHUXESH - G LERIE
iS3 e
2. 5%IEE  BATRNERERTHRSFHRRRBRENRT « 2R UNEEEE o
3.17AER INEREEMBEHMTAT R « EER2HA K EHMEREZRENIZSBEHERE
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B > EAERERSTBEFHERTABER > AETEEFRERARERR > FESNENA
BEREDN > WERAREHEAREE BENENSENEREZENELER  BZEIUBHF
HIBYEEEINEEZERR -

2E Rk

BFEF (2022) o (FERHLCRBEEBYERSAFTNE | UBEINSEYRAG) » EImX - =Eb/ | B BrAAE -

U= EYIR(2024) (EEEE) - BUNSEYRE2IKE NS - BB : https://www.npm.gov.tw/Articles.
aspx?sno=03009428&I=1( BIEHHA : 2025F 11 B27H) e

B = EYIBT (2025) o (MU AR BEIFR _H4R | FHismExY) Mgh) ) [FHER] - B =gk ikEnE -
EYH : https://www.npm.gov.tw/News-Content.aspx?sno=04014288&|=1&idstr=MDMwMDAwWOTY%3D( ZIEHH : 2025
F11827H) e
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REBUIT2IEERR

Mt B REEBYERSHERER BEXR

TE

BB > SRR B TR BB A E - SEA B M A TR AR
BB > BHAEBEZ A [BBAL (Post-Digital) 58 o AESHEEFI—BAKET » 9
(Ceramics) MAERKBHTBIER » HEBIFMWAIERZSES - RS BRBBRE
BB ARCEEWEA | HEE TMIRTENRE ) > 56 30 JENELEEE SRR Y
Bt HRE THERESNAAL o FIBYBLE (oT) SUBINEIE (AR) B HE RS ATEN
ENE; BEE (REATHNEE) - BEESREMERSEGTY AT EH KRR
BOBIEE o AFIEB XM ONRBHRENSS > HEEAWEAENREILIEHR T HEY TS
M MEMERE—EELESMN « AEMEALIEY TRESE) o

BT | BEIEE - M(ITH - 30 JIEWE « HEED  BEER MRS

= A
= " iAo

— RFR | RRUKANIZEH

BT HEREBFAERBHELR > BUCEREERTRER - BREABEERRERTS
R BEERTEMBESNRRBLERGER - EA-+ LR ESHEE RinERHETE
HEEEREZAANENITARN > EHEEEERN MEHML (Post-Digital) FEE o IE—PEEREYHS
BER » BUBRABERESIMINTIER > MEBNARLEENERIRIZERNRT - EERER
WRGAMBERE > REEZEERN - BEEATHTER > E—ITHEAMERER - 2EE%
BEEES N oCramer (2014) B ML WIFBAIRARKE  MERURKRE REH TH5# )
(Disenchantment) #R&% > 2 T&RETe) B - EEEMEREN —THI > AEESBIELE
EET A (MESRENESMEESUE) o ILREEABIEAAERER » RIFERREMESRSE - DIY
TR EREER - MIFE BIERKMEAIR o

E2MEET > BUENFEFNERRERNENNER » BERZETEMNEERE - R
BIET BRG] - LIBE RG] » BIRE - BEHREEE 3D JIHNETH » FEMRBUEERIR
BT RRR TR HBERRRYM » RIREGIITEFBROEMNRER o 70 3D FIENRET

1.Cramer, F. (2014). What is “post-digital” ? A Peer-Reviewed Journal About, 3(1), 10-24. https://doi.org/10.7146/aprja.
v3il.116068
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R RERURONETE > ARtRAEEBMENSHNEER o HESE Hoskins 51 » &
RITABTREMRNSERARNES - BHEMS > EERZAFEREEREREE—WFF
EBWREAN  MEEMR T SRS S RESH RN BT ENE - WENERY
ERMAMESREFSNGESEREL > FRBEHNASRATMRBE  TES THAERE o

HACTF M EN R BB RAR o EEREIE (VR) BB EE AR) BEBAEHAIZE
RIPIATEREE  REEEEHES EREREEETHRBEE LIRS o 4 - EE T EEL R
HESBEMBAMUEG IZHEEFNFABRERINES  CENRTESERERES @
AERRBIEN BB R EIEL o L— SR RMERSERNTERE B ERERR
B EEERELE o

Mathieu(2011) 35H > MIE RN TER A YA B » TIRERARBCEEN
BN 5 B RTTEEM: « BUEITBIFRS R A0S BE M BRI TS » HEMAE SRR o (IR T
ERMERYI IS BRRITNN AL IS TEEHNEIN > TRE THE - SEERMN) %
MBS R IR o

LATS > BATEEEFE RN I EHEANEER > M@y S ERAbEES > AM
HIBE « ME MR FECRNEREISEE (Edmund De Waal, 2018) - EETE TEEME (Studio
Pottery) HUSBIMEZR R RRBIEE RS oL > BEMN - B3 - REEAETSEE > HAEBRNE
BEsE o De Waal —53:H > RS PUEEEMIRIE » BT IERABE AT > B
BEMTHE HEATEREUSERZRHNAL  BERSHEEENETEEE

RIS > THEARSMNMGERERRAYNT > MERERA—BED RS EHAE2E0
B2 thEEAMEEARIBATEREES « BEECAIBENEBER o

=~ AZENR R RE
AARRE THAER) BRTHMERIE > SERSLUTREE
(—)RIFREEE  ERUTAEANEMER MERNTESRREAFF  BISMBAIFERRE ?
(Z) BrEEsEN  MEFRUABEHBEEEAMNTE > FAMNERREIMER ?
(Z ) XEREER B ARZER2EAXCREHIEHIINEE W HEAREE - EBNEMEELR ?
EERCERBMURARERT  BENKRETEREMAFNZE > BV R IEERILER
BAEER o [HIt - AIAENBEAR : EBBRREINDT > 2ERENEZNAEERTZARMUREK
2B FARHEIES AESUERE -

2.Hoskins, S. (2014). 3D printing for artists, designers and makers. Bloomsbury. (p. 13)
3.Paul Mathieu (2010). The Art of the Future? A History and a Theory of Ceramics.
Bloomsbury Academic. (pp. 18-19, 87-88, 142)
4.Morris, T. (2018). New wave clay: Ceramic design, art and architecture. FRAME Publishers. (pp.8-9)
5.Collect 2021: Edmund de Waal in conversation with Glenn Adamson. CraftsCouncil
https://www.youtube.com/watch?v=y2EiENbjqOU
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= \HRAE
#EIE FARRE - ARFRSRAUT A EET
(—) XEEE%: : AARBERAUEREEDTERERARBUIE « ERBEUKMERE
MMERAMMEX R (FARUIEREREMSERNEERE - Hp» HEEHE Andrew
Livingstone 72 2017 iR B TMEIRESH I (Ceramics in the Expanded Field) i »
RAMRZZOmMER > R MU T RBEMBEEEN - BBAMEPEREESRIRREAA

(=) @ﬁi%ﬁ%&%%ﬁﬂ%ii KEEBYEAEREZRGALE  ERAERRENERBESRHE
EITRADH ©
(=) EBAE | BRARRGENAMEES - KT F ZEBEREE HNETILE > HBAHEBATH
REBEN T BB -

A~ XEREREY A s AL AR

B +—HAELR  EUBNKEEE2EZEEEMAIESRE > BETRRAN - EXBEREH
AU ~ 3D FIEN~ TTEIRE ~ BTG  BEMBEENETAAE - 58 8lu—8BBK
MEERZER] WZHERIE  EWHEEZE Andrew Livingstone £ H 2017 FHERBEHEIE (The
Ceramics Reader) > &8 Rosalind Krauss MAZBTEMS° » BT TWEBELSE
(Ceramics in the Expanded Field) % o i ERERARE XM E4 NERYIMH) (%) BWE—
HEZR > AT NERETR) (2:3) o HIERBIEHRE=KEE !

— BRY | AR I MERESCAREEEM (R ) NES -
- BEETEY  FREERE 0 NAERIR RIRIFEHEE o
=Rt BEBRRATEEERERRRY 0 MIHEEREmEE .

T (BEMNERSE) Pl EXBECEA—E 'BEEYEEIEMENEERE) B -
BEEHUR s BREMETERENNA > BENSEBETEZRNERIENEE > MBtA—
BRANE S « EFNESGBERNASER - gl MERSEL (expanded field) (FRIERZE M
SRS > SREARBNAIEEREESE « FEERW « MEESRZBRE)

2RI EREZEMEZEEREMIEYE (MASS MoCA) BRHE—RBEHNEEERMBERE
Ceramics in the Expanded Field » EREREL+ZFREZTEREMEBIRETRNACEHE -
BEAL N \UREFAAUREXCERNEMK > BBMAL « EL - K« iR BEREME .%:nté\,
B~ AM R BEETARESEN > SRBENFIRE TEEINGEMNEEESR » EABE
MEAFEEIRN MEESE o

6.Krauss, R. (1979). Sculpture in the expanded field. October, 8, pp.31-44.
https://www.google.com/search?q=https://doi.org/10.2307/778224

7.Livingstone, A. (2017). "Extending Vocabularies: Distorting the Ceramic Familiar - Clay and the Performative 'Other'". In K. Petrie & A.
Livingstone (Eds.), The Ceramics Reader (pp. 323-334).
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REHREY > MERBEHEARLEE XBHH - XHAG > UKREARBEIEFS XN
Bl > MEAABMEPRESEE - ARBEMIEZERTIAN - BRELHANCEENME
o BENMSEREEAERENMZBSNAIEY - BEFRZSZRFREBE TS ERIETEARS
STURE « 1S IR BURSERUAEEAR A AR IKL o (AT B BB R I B A BRI IR ° o

54h > 71 TREAIRA (Post-Digital Era) » BIENZOABRE—HNRY > MERIEETH
UNE - MEEZEE SEEFTNIGEE - ERNEEEMENS R ABRE, - R B IER
FAEN > BIRLEMERS - FREBIFTHNZERF o 1RIR Alexenberg(2011) » BB KT E#
ABBIRIEN—E7 > EMBREEAN B BE  WENAIEERMREMNEUERER
AL ~ BB LR AKIIRS o

Morris (2018) RS MEHEREERTER (MR ) EEPMETEARNAR - ERAIEE
RUEBEMEBEELEERNTIIA (EEEBEER ) ) IRk TEEERELEN B3RS
ENEABREER - EfE/NRTHNES LERGIEIINGEE o ) BRATERBEARERGBEE
S EERR BB TREEE (R17T) RANBEE, » ERAEN - BRI BEEEKRE
mEs o

Morris BE—H 4 > EXREERERTENTIAEY EEOAERTRER - FLRBEM « &5t
HEERN rRAEZE) - ARYERBREAEENNA > £RERRAEBTIZ « RHHEBMH=
B59 > TRAIRLE - REEFXNERRF o BAIEEE 3D FIENEMRiR EERFELIT
RFEFEEAERMERTM o Morris RAMRBIIFRFEETIAIEZ » MERWFER#MLTA
RRMEI 2 B E PRI fEaT A o

EXEENAFRSENBERERIZZAREEIE > MERSI T AEEEHEMR —SEHM
R~ REthl ~ ER ~ R - BERBATIRRERNEANFEE —HEEABEMENERIGZIE o L&
REFREHEIEE L AZHFMERTEHMEFENRS > hRRIJEM ~ B SEM R EAIE
IR MR tPIUBIERZOEES) > REERA —BERKENESR - EREEZENEN o
HAZREFENEM > BEHEIFERMESZREMERENER > BHREHAESE KB 2K~
B~ REMEEREMENEEMES > FRERET NHERZE, PNEMERE-

HEMBEMK Grayson Perry REALZR R BHFI TEFBERARKFNER > URELEE
RMMERERSZ £~ FRERAFEREBNEE MR o 1R¥E Jacky Klein FWEEIR > Perry BHEA

(The Guardian) ERMXEH » UEFFARLLEIESL -

MER IS FRAR - MEBNBMER > TERFTEELRN—ERH— BEEWMREESR
HET > BatfnBER N0 > EEnaEERENEE (Klein, 2009, p. 226)7 o

ItE5h > Perry 7R7E Morris BIsAXRRERMIEE ¢ TCraft has shot itself in the foot basically

8.Ceramics in the Expanded Field https://massmoca.org/event/ceramics-in-the-expanded-field/

9.Alexenberg, M. (2011). The Future of Art in a Postdigital Age: From Hellenistic to Hebraic Consciousness (2nd ed.). Intellect. (pp.9-10)
10.Morris, T. (2018). New Wave Clay: Ceramic Design, Art and Architecture. Frame Publishers.(pp4~6)

11.Morris, T. (2018). New Wave Clay: Ceramic Design, Art and Architecture. Frame Publishers.(pp4~6)

12.Klein, J. (2009). Grayson Perry. Thames & Hudson.(p 226)
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by calling itself ‘craft’. Definition is everything. Calling yourself an artist is the first thing you
cando.l ((TEWBECH ITE) EX LU —EERES  EEMNE—T - RECHER/BEMK >
SRR E—HE o1 )"

IE—sNMEIBTR T Perry BT E2NERANRAER - LBEENEEZERIEZY REUESR
RZETESE DR IZONDERIER  BMEA—BUERS « FRIRFREEHAIE N ARENMB KL
BEERER o

Rt EREEBYELFREBEAFTHEZ BEHRE - GRNEENHEE « AR
BAMZEE RERREIA DG E - BthaERRBERZE » ttBEZ2NEIFERERERFAEBAY
URHRREE R » B RAANEFTANG B - EAMEFABEUMHR RS SR AT B
x 0 TEARRER - S EHEEBEEFBENGEEERE - AMFEOTHRBREREREZRR » #
—SIREEREBIENDZ » (BIRAVERE - BRN2HE » UK ABEAZBRFRNER > AR
BEREE -

ARER Bt A ER TRESRY) NERER  EaEMESEHBAREIELER - FER
BERVBRZENER > MEBEBME ~ Bl 1SR BNSIRES > ABLMIIXEEE R
RBRGR - AREBHNRE—NYHLEE > IBES—ERE « —ESE > HER—ERAHZEE
EAT o BRI UTEEHREESFERERREANAIHERSEMNBENZRSG > EITER DA
s o o LU BRI ARSI ZRIFN T ERBHERBD -

£ MOEFERE | BEUTENES

A RMERMTH IR » FERBNUFENE [F1 IRASREMNES » THhiEn 156 8 NS
H NEMER SEEETERIABEMNEN > ERMEEREMPE BIfEEE) 8 NHRmE
1 BARIBER ° FLARE T » FERSMMUNIEZTHIL 0 MELAEMRVEERS > MEEIEDR
—IBRMN BRI SN2 mEED o

KERE=ZMMN THANAL BZOES BEIEE ——Olivier van Herpt ~ R f3#3£2 David
Morris— BB ERREMNRINER > HABBARFABEENMAEFT - HiTRERZBEREEBE
T o BERTEMRAFNER - BRLCIREESRE > IIESHNBEERAFR KIS
YR BEERENEMNAIERG o ELIET > BETBEREERTMAANIER » MEKAHE
MEHRERE « HEIESRIERH ©

HZHNE3.1
Olivier van Herpt : 1l BEEERXMEHER

B EAMTE Olivier van Herpt EIfEIEIEEATLL 3D FIENME ) EAFMBMER » MaBEiE
HRBRIREBAR ZLPEBE—EGS IR s TEHERANKSRNRIERRA - tHNERER
EREENZOTBREBERER » MEME « RTEARENFAEREBREPEBREMER °

13.Morris, T. (2018). New Wave Clay: Ceramic Design, Art and Architecture. Frame Publishers.(p 290)
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ERMER > MBETRTEREEHANMEL 3D FIENH > BEEHBHEEE » FELEHEK
FTERETEMNRE T ZERS > ] BRAEREE - [ » thEE S BOIERIRNZIRRG
BKDRBURIEEHIIHER > BRANEZIRREERERAIMREET - ERRAIIES -8
FEKE - ARBEMBPARAIERNAEERELRER > van Herpt SEEHEEDRIEL
(saggar) iy > WANAPA R » REHHEE « AIEREANREGS » ERAEERETLITITINE
PR S B o

BEAUTREENRMARE - BEREBN T HEIEAERZD  van Herpt ZBKREBFIED -
ER LR ER » BT AIEME A FBEITIRIR o IEWIMFAE > (FmBZ LIRS R MBI MEZE > T
BEREEERRER - EERUMHBELCEAEEINTIELN - ERIFBERS A —ERFEETH
iR M RFERMIRITRIE " ©

2017 &8 (Arcanum) RFUBIEHEAH (Drawings) 5 B3 T BE S W EMEBIF o 75

(Arcanum) > MG EREZESBHOBREAHIENTABETAENE > BEEETIED
EEEAER RENEBEASCELIFRENTER  MEENAMMEECHFABENBAEZR - ME
(Drawings) ®7IH > E—PRFEXEBEEATIEME > BRBEHLBREPEN 1ER]
Bl - ERENRY « REEBRTBEHEER > MERBLRMENGER » BREHAREREELER
BURRARES o BREH TFE2 A M) 893S > van Herpt 185 » T8 EWRA R gRTES

EEBERNTA > BRESHIARERARNTE @k, "

WERBENAERE > van Herpt NER I HKIERAHBRBUMBN—BARMREM o UKL
o BUKRMABKARBIMNINIE > MEEMK « FERERETE2MBRBAIRIFIRIE - 3D 5
A ZENRYRHREL > ME—BAFRE - RREBEEENERBRE - (FREE > it T
ERAMAIG) Bm TAMRHERRE RS « WIS -

1Lﬁipe

2-2
1 Olivier van Herpt, {Arcanum) ,
2017. B/ 3RIR © Olivier van Herpt
21 (Image courtesy of Olivier van
Herpt)
2-1/ [& 2-2/ [& 2-3 Olivier van
Herpt (Machine Drawing) , 2025.
B R 28 : Olivier van Herpt 12

f# (Image courtesy of Olivier van
Herpt)

3-1/ & 3-2 Olivier van Herpt {Dunes) series,
3-1 | 3-2 Porcelain, 110 X 30 cm, 2024. [8 k5 3R : Olivier van
Herpt $2f# (Image courtesy of Olivier van Herpt)

14.The alchemist's printer. (2025, July/August). Ceramic Review, (334), (pp.29-33). https://www.ceramicreview.com
15.The alchemist's printer. (2025, July/August). Ceramic Review, (334), (pp.29-33) https://www.ceramicreview.com
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EHINE 3.2
R | BENSHEICEHIEE

5RFHE (Song Danyang) %5 BM B EEMESR » HAEEMET SAMBERENA
TR RBMRAISE o thilF TI28 « HIFEMIE 3D FIENERATILE » SIS MBENE e aT
T BN A A — BRI A o

i3 L RS B S BB SR R AR BEBATT
B TWES  EERHENEINNG - BRI RHEEL
B EHEESYRINEN o ILE (M- FT) RABRE > FMEE
FET S MR T BB RS - MR S Re O IR A £ 25
= FIENBIRRIEE  EEEAIRRICET « SEEKARE BRI
TSN RTE - B RS o

52024 FEMBRELN (B2 ANSBRHFNTEE
SRS DB S - LS TEEE « BHIMNRLL 5
RS HLBREECATRONEN  ERERAEE
BIERESS o BB IR - RAVBERUBBERRET » T it b emeamme - 2024
SEANERAT THRS  HEASBASR  EHEEERMRKR 1 D n  EXRRP
R AEAE S SRS AR R E o

EHINE 3.3
David Morris : Bifili&E 5 &1 & X BARNFZ A E15E

BEEHIRERMNE R > EAREELSE—HBE 1FF 3 NEE) NHREER - ZERE
% David Morris IR FATEEER AT TRh4RREE (Collision of Curves)) EE > BN ALLEBRARNBEREBE o
Morris #&&& 3D FUENELAT « FIREEMRIITTE > WBLUREET RMEISRIERR M > BliEW
FREARRREFELRENEFFRE o Morris BB DESIE (Hybrid Craft)) F& » TEREEREIL
REERBNARMEENSESTE > TRANMUTRNFEEERTENSRBMY -

BRIRN B4 2L A R EEMERER > Morris FIF 3D FIENEATHEE BIBHEHER « 2EH
SRR MRS > BIEHIHEEESRNERER > SEEMKEFIESIITBLUEHEIRNG
BEE -

BZTERRBOIMN NLIEREL © Morris 7 3D JIETMEIFER L » BERTHBEEENEHRE
B E o fithm 12 AR EPE R M HIA K T&EHT (Faience)) FFEEE > AR BB GE ~
BENEREAMMAHE - (FRERANBENCZEREMF > WEARBELFTIET 3D JENFA
HIEBTRAUE (Layering lines) o551 NI BZR B F ) USRS - ZiEH—18 NKE ) pIREER »
FIEREOBRTZR T MENEEER -
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IESh > Morris BYBIVEIBEEREIR T M40 22 (il )
BOSHEE o 3D FUENRR T E@HMSBE » TR R M
RIZEH T BB PR A - tEmE 2 AN
T—BRARS > RRE T MIRHRAEEEE > R
FTERRENELNARER S o

David Morris B9 3D FIENTEFEEERBIFER » T HE
AR —BREREN TR BR—EeHmERg 2 DavdMorls RGNS, ER AT
= o A B REMA R TENRET B8 P
MFMELSI A HETRREAXNHT - HERTERRETWEARNTEER > EAERT
BIAESRAIRE - BHT —F THELRL MRERT

IS

A~E3E3B Olivier van Herpt ~ RFBEL David Morris BIEE » 2IRERBETESHRMUN AR
EENZaREEMNTIEES - —FERSERAERFEERA > AIHEEER T —EZO0ER © EELE
TR TRWHNER) 2% TARBENSE » TEEE2H - FTREEMEREEZ MEIIHNN
SReM o

Van Herpt WE RS » MUTEFAEEREZFNRE > MENAK I RAEEAZENAIE
AREE o BT A [2EMI5IEE) H BERTLHEEEMETA » EHRMEE L HESZSELAGE
Pk EL B B AR AV PR HI AT L BV RR o RAGAIMBAREESF I TE > #RM28E (LA 54
mw FRAERABEGESREH S - CIERBREMBEtNSRAE  HER T\ATREABRE
R o HESEACRRIENASIER - 882 T David Morris » BIIR TEBRRNEBRAHE -
738 3D FIENBA L X AHMEMNILE - ERENSUSREARENELEREBAISRS » mE# AR
RN BEHR T ELTF

IREME » —(AFENEREBRERMEN =EMBNE | AKEE  SIEF TR
M MURME R — S BNSERE - BURNELFABRAFI > MESERRAN - L
B~ Wi AP EFRRTRYIEE - EBSUERIREN ©

B 1g28EEH | (A ERRBRRIERN
ARGBRPISEER ; (ERTERERES - BEHBEE DR TR MG L MR T ES -
BEZ > WEEHRA—TE TRIRNORIT) > R—EAESASRA - AR - ABMESERENT

N o B > BHEBIN AERBZ2EBEMHASHRE > ZREFHEE  RUIEKITEEIEEIR >
RS T B I R RN ASBR > (e 2 ABITRNELEEERE -
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AERFU=ZEEERENESF —RER (—FEEY)

B {Misfit Cup Liberation) ~ & Ingrid Murphy BB #1452 1E &

~ Michael J. Strand £ Allen Chen

EREIRER > SwmiEZ

EITEALEE  BR ARG TERHVEIRES - EREIRN > MENEEEBEIZES »

ARG - ERARERERRENERRE -

EHNE 4.1
BRER | B EREESE - MAREXSNEINER

TERBARRKNEMERTD > BEAEETRHEELRY
BRENER MEEA—EBEHEEER - UHBELHE
REEZOEIREISE - EREMXAMEH#T > FmiVE
RWIFEER TRV —ZIBNEREIL > MEEHKESE &
i O EMBEREPRELR - At > HEERHEERE
TZENES > WRAERN—E7 > MIESMNAYITEHEGE
GRS

EXREERBEREMAIZIRE > Eaiit SRAG
HBARBEFHNRR > BEIAERBESR (Woo Kwan-ho) it
2018 FE1E £ B EMEE (Clayarch Gimhae Museum) # H Y

(—BEfEY) (Ten Thousand Gifts)) stZEIAIL—iBEH
B o ZBER TAXEZ B AEREELZF)
RN —E849 0 X TETEREEI (Dome House) i —E
BERKRBAMAKRENEE > WITHERES ZIEE W
RE > BEERE—GEBES T18Y) HE > B—i%
HEREREZEBERBEEINRA c BLERENRAE
BWHENL SREE RIBIAKR MY - FERCELLAN THE
1 BERERREN THEE) »H RETRTE LR
MHEBRYEE A BT EBEMANEEZ S AEMANEIRS
EREIEE BERERIREENITERMAIE T ARE
NARBEER > WiEE 8RR Nt EEITHREN
BMAENER BTN RENASCES > BRTE
REENBENMEENRENEOERIR » BEEREERTH
AP ENHEEERBRARE

6.1 ME61/E62 BES (—HEN

——— ¥ (Ten Thousand Gifts)) - &=

6-2  EEEMEE > 2018 F - BR AR ¢
BRI
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ZHRE 4.2
IMisfit Cup Liberation1 stZEMHETAEE

142015 4 5 %7 36 ™5 37 & M £ 18 9 8 4T B9 (Misfit Cup
Liberation( M F XX a5t 2 )) A EH > ZE EH 217 X Michael J.
Strand £2 Allen Chen FISEBISHE - BHEBERMEBMUT L2
AHENANEERRZE o L BETENE T GABYEEASERT
BB 0 EEBSAREN > B TEAES LA EMREER
S ERIERIB NG o MAREASMERIME L RORHRR |
EHSRENEERSR  CEERERCAEBADLE  AREAREE
IBRTIETE AR RN DRGSR (Misfit Cups) o LM BER S
B hERRET BN —EREE SRS o

$HE—% > Allen Chen B2 Strand B4 T —Z &R THEYAH
MRS BEEITREA IS BETHERZAER - AL FEE
MBS AAER MR HS LA —EEENEER AR SE o
SAEWRERS—RERNBSFARIES  TEBEBHNA -
SR ZMIEALEE « XATRABBNERER  WEBBER
MENBBESN > BREA B TRR ZVWEHLEEE  TRARE
TR HOHTVE o TELEIBR2H > Allen Chen B2 Strand KI5 &80 T B4 T
EEIFE > BTMAAMSRENERERARBRS BN SE B8
HHESIEE > BT TYESHRERBNAXES o —

UEEHERINME ) MEERTREEREAEEDNE BT 57 @72 vicheel
REHRFREERERES RERABYENERT > FERER o (Mot Con
> MREREENREEEHE ; MENROFAFIRAMEGNY  joooion) @ #mak
ENET > EEZRMENEEERNRBMY - TS > MMisfit cup ~ BAMR BXRER
Liberation) s EHMHBT TEEERTERRESERONE > BREELE « HAEBUK
BN E S BB o

ZHN=E4.3
Ingrid Murphy : E#RARZENEENEIE

2018 ERENELHT (Jaipur) 2#H9 Indian Ceramics Triennale( ENEME=FR ) $ > &
B4R Ingrid Murphy MR HEREIR T MAEREIEE TAEEER o Murphy EEIRER
RNMFIEHERMEAANRG > ARBEHNRIMERARRRBAZEAREMESBMERNZSER
5~ BEBMEERERES ©
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- BERREEEES | £1F5Hm Sounds of the Pink City &1 » I HEEEHEE R - WEED chai 4
AR > B8 TEFSEH (physical computing)) BHEB{CA D EIENE S RIESS o &AL
MFE > BT REERENIRERT » FHEBEEYNAZEGHHE = ECERIENNE

* AR BLHEISRNE © Murphy TRER & HE4 (image recognition) EHEIE 1R (AR) BT » :BEARAE
WESNEERES > BTNINEEH RN 360 EFEEEGR - 58 MHF—F& Wl 5SS
WEEEABRERTYNEDS  FHREZERVEAS —EAZTZENSE -

- YIEH48 (1oT) B9FER : /Ed 1.0.Touch BE— S REIRYVIHHARH TEMERIIETR o Murphy MAFEYEIRE
RIREEMEDFIN AR EARNFIEEMRE | EHP—ER%EN > Z—EFERDTIE -
IR B SR AE T 0 « TSRS RN » FREERAEHIE « BEOIECERRERRE o

IZNG

T Ttg2EEgHE) NERERYD ) EXRECEBREANMELSRE  BEAMUMELE
EAZORENNEN S 51T PO R MAHRER B ENRFRIEEIERASES RERIEEEBER ™)
BRZENETR BHEE TRIEMEML (Technology of Relations) » A &E4E 1T S EF RSB IBR
HAAERIBE Y E ©

HEEREHERBERZK David Gauntlett 384 » AMBREMPEEIRIENATEE » TEFE
B ADZHEAME - tisH > BBASHSZMITAS NUMRETERORARESER] o
IE—IBmRAETIR T AEZFRGTB R | BEEEE TRREDEEL G BRER
EmARERL > 20 NEGRINMEBEER) Bt gEES  TAA MBERERESRR
B E R R IR BRI o

AR EIEG) » ERXMETRHMAUEREY  E2ENMERENEEET » BA S TRERER
A TRAHZ2HE) WHETE - YENXEERTEHAEEERAR T » TRESERTRMEDR
MEEEEEENBEA - ERMENBERNT » URZRHANBENEBPFEER ©

BREMs > ARURKNEEERENAE TS - RITMHEESEE 2 (N ERBRARG
(Intersubjectivity) - fERFERRMNIEMENFERTER > MEETHEPFERS - TEHEFE
IHEIE  WiBA L TN E S EIREN RN ARRT -BERILTBEERIEHBANEMITE
e — B « EREEM AL RERBEN]XES % > MEMERTBAEEMEEREN
EIERNARERARER -

\

- BEMEREEHRE  BIRENYERSG

FHAHNREERTR T AN HAEEBRER » ERE2ERNRREZENEEHRMER
BAL ZWMRXEBREMBNGS HBBENERES -ENMET BEME) A TREHE)
hHE2ER  FEMNAABRRNELES > MKRAESHEM « BRECEABHRERGNERS

16. ENEME=FRE# https://www.indianceramicstriennale.com/ingrid-murphy
17.Gauntlett, David (2011). Making is Connecting. Polity Press. Cambridge.p.56
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i o BMRERIMERBEANRERE BHEE) NWESZEFLIMERT  BEMERR - BEN
MIEERER > ERTBZEETESLNRTAEMY

AE R /B =M EMK Kim Simonsson ~ Ronit Baranga £ Steven Montgomery 43 B
RHEEFEIFEREME E R EMN > KA TEBNER ° Simonsson UFFEEMEEEL]
BEER > EREFHRLBAE® ; Baranga BIMBREF AHRY TRE) SBEM > 21RO
BEREHNMEIL ; Montgomery E—FIBE LM TEEENLR » BBEREOLREERERR
i~ MRS IR E Y o

FRELEEASNMEER  MEANEEERE—EMER TEEHE) NAFEE > BE
RAEEEA Y 0~ TEEAGNEE > BRUBEBERTIEERNYMEREES -

ZHNES.1
Kim Simonsson : 8 E A& &kt

ZHEMK Kim Simonsson UFRAEFERREHBIRESFENA
SEEEY > HAEBRERRE  BYRBREYNTKR B8
RS R S BB E IR > TSN AAE SRR R
RENE - BIBHTHE 2 BRBEROME > R EEERE
FRFARESR > GEE2 LHERMEES  URREHEE
FIREER o

2013 EREBEIE LRI EER (Manufacture de Seévres) BYEE
IS5 > HHNBEHETSASRRYE - 8 tFEXEED &
HEBREMBEREREEL > FOUBELEA « A EERBGD
FEES BRI R T EAER > B AlfEER P o

HAFRME (Moss People) (E#A ) R RAREBME 1
= TR RMTEEEAE S o fM1E AR N B A R EIE A AR B A 0l
(Electrostatic Flocking) » e B BERMEAERK >  BE LENER
REEME > EEAEBNAENENIEER  SLATTERER
R TEE) BR - RENSEERSENEE AR RBRIRE - -%;
EIERERPHRANBENRESY > HEOIMNRETREESE 5oy @82 kim Simonsson
RAMIREFEY  ARETAURNAAREESR - BBERE  oslopls  HES
BEGERAREREAT - HREEARZR > MAETEAERE 7 20245 BEEIMA

OK Linz @4¥I8E1R 1t (Image
RIS IS OB AR B REg o courtesy of OK Linz)

18.Vannier, C., & Laforet, V. P. (2016). Contemporary ceramic art. Thames & Hudson. p42
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Simonsson Z LG+ (Stoneware) #EITF LKA (Hand building) » RILFEES TABEEHH
MELEAE ) NZ0EZ] > BEMAPNEEEMERAMENRR o (Moss People) RIIFESE
MERMERDEENATRY  WEBREMPERBFALUBABEGRERN BEE] (hyper-real)
B/ > F Simonsson AERBETERFGTE « RHTEIBRMEMNARMEENRK o

EZHH=E5.2
Ronit Baranga : (DIREFE G RERRIE

M &FEHMRK Ronit Baranga MERBIFIARER INSEEN » GEEMEIEEBRER
o R T EYE BB RER o 1 (Feast) 3 (Cake) RFIF » BEHNEBEXALIRHTE
BEMAEFIEEED - 5L NERRL) MBRMBR T BREPHREEER o

844 Baranga ZUFIME AT > BEHERERNGEFTEHEEBRER > BYMUER - &/
THENESRESERE o A ARAERS OIRER - FRYE TREE) 8 TRAZ) P BR
TENMEZHETENFERE - THEERBNERET  SBABFHREFES (Instagrammable) B9
ERIVRIER > ABMUERRERSEN—EHE o

9-1109-2
9-1/ [& 9-2 Ronit Baranga
{Cake) - FitHIIEFIEEBY

BB Mt > AT 0 2022 F -
RARIR © BRI

ZHHR=E>5.3
Steven Montgomery : TEEERIEIRESR

EZEEREER Steven Montgomery UEBARBERERMER TE5177% (Trompe ['oeil)s B2ZE
E% o MERF AREEMEEH0ME « BIENOMEERN T XEN > hBREEMEESR
MERYERAN ©

Steven Montgomery H4AER EEKFE (Detroit) > BEREGLIBIERSETERTRERBEDN
ZHER  FRZAFET HNEIEEE - BN EREEERMEIRBHETE » Montgomery BI{E
MEBRME—TE [ZEMEE (Esthetics of Damage)l o ik L EEAEMNIZRR « [ERINE
BRI R NIV EBRIEFEPT o

ERABE L » Montgomery RER T IEERMNBIERT - AT EIBHHNEENR » SEE
ERERERREZE (Earthenware) LERHE ~ B AR AT 2 REUETRER > MIEEXEES
MR o EREEEMMBABMBESBEEES THREF B UliF) BNIE > lEHRELIIE -
BFARZEELRIIRE °
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& LRE - A EmRES T RN 2R T (Entropy)) B2 > IR AFERERF

WIRIEAE o AREFR LI B LAY T R588% EEU%%?T?%?%/DL*%E’\J“*% ° ﬁLEE%i‘EE’\J%E?— ’
Montgomery 3B {55 %% ¥ T 3 X BR#&AF A5 IR A s R ABERERYN T ERRRAECSHEN
BYEAMTIAL o

Steven Montgomery NERFIEAI1EIRREE 230, & TEH) MESR > BMAAMHAITERE
SERERS - MIBERBENIEAEE M THLESE EBEEBNALR - HIERTERHERS
BRI XEENE > BERHAMBE KRN —ERZIIER » 55T MessME L TRse A BN ENELME -

10| 11

10 > Steven Montgomery {EFLERILR
El=3%) > {LBFL Earthenware > &
18 > FAE I ETPIEEYIEE 0 2004 £ o
Bl HFIET I B EE B R H

11 Steven Montgomery {Yellow
Hazard) {&;BM L Earthenware > &1
#2004 & - BIR KR | BXRIER

NG

T TEMEREMERE) ERT > ERIFEERERRZRER M > BITE - BA
REREEMETRERD > BILHEETIEANYIEER  URBREHRYEREENAE B
2 T A IMEREREE > RIREEBSRIZ2NE2FOPRN > BIEAARBRES
RHVEEHEE

IR ERNZOERSERBEINRAEMEEHENKMNES - AIFETNBIUSINME &5 p0AbrE
> MERBEERBECAEEEAGHNERSE - EREMESRE LBETXENNEGHEME
AEH TRENEANREMRS) WYERE  AREBHESHMERAR EmEERSIYRITEE
EREEBRTSIEREHNERTH - CERLTEERS -

BEERUNHOEBRRE > BRIXAFIEREYEERHEEER | AL REN EEIR kSR
BENRANERE - ZRHTEREZ BREBRAIRETLHNBEEESR > BEEREERN (Post-
truth era) 2R EMEZABHALENED - EEEEFRABELNYERENEER > MEE
—Z BT AR « DERFREREFBRNERN -

BE - FIEERITENEMN | HEHPESEAA
WMBEERBARLE () WES (T8 R (S > DRANARTSERS BN

BERN - BERMZEAER > BETBIRZWERE  WRYINFREM > MAHEZHE B8
BEMESERSRYE > ARMRANUESHL MY  BESRERABEENENITHIA - /8
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SRTENERPREE > EATAZN REEMEAQIHTENBEHER  SMEXTRAEE
1 BIRESONESE - ETTERYHREEN S > ERHERWESNISGE - BiEF - &
GEKEEENWSIABERTZH  MHRENFEURENAE > BbA— B KREHE ~ 818
BHMENEELES (Livingstone, 2011, pp. 20-21)" o

RERLIRE « SHIEEFUF =AU EMRNBIERZD » HReTFEE U AR E R MEAESS
BLAABRE ~ B~ BREXCSNERBITH - RIKRUBEERBEB AR NER BE
SERENNITEIEN > HIERIEEE FHRAMBEE) NAAR - EESREMBNEEREF - B
NFMFGE I EREABEENYE > EEA—BRALNEHFNREHE  ZUENTRNE
BHAREL  BETERETEESRYIMMNER > ME—ETH - —BZR > 12— 8BEHE
BANEARAE P EUEEREEM AR ©

EHAE6.1
RK : FROOMERER

FHEMRKIUARARERHEESLCABRSEMBEITIHEMN SRR - FHEL/E®R Dropping a
Han Dynasty Urn( #5282 ) > MEFTBREENGE » MERBRIBMER - 5— ) NEE
WIRF IR MR A EREERRAEELERNITEEN o

£ 2024 FRMF|BEFRS TBHER) ARY > XRKRBE—RIBARNNEEREEE
fn 0 BERA TERBN AFANFREIESE (Kaiservilla) o

Hrp (&8 (Bubbles)) BXARAKKARKRMMNFINGEREER > B 100 &4 50 2280F
EGRKAER - EMXMBAMENF BUEEEEN | KBEARPEBREM - fE55H TRE) » Bt
ABRFHKIEN &% c EFERYH 2008 EF2KERYEMHEEFMZERR (Economic Bubble) 19
BEZS > hiER TERH EHMEEERNERNE —INRAHSE > BRIEL—BERE o

B—HERBIRER 2017 FE8RMN (FEHRIBIHEEZM) (Stacked Porcelain Vases
as a Pillar) RABEMENS SEE (BEE) (Odyssey, 2016) ° fEAZEMIKROIFE 2015 FEUNHER
EHRRER  LRTFIRZBIRT MERITERN) 8 MERHgaE) ZHEEERME o

FERL  ERATHEBEREENSTIEEERS  HRBREIEREEERNER » £8H
HE N AL SEENEAREE o 24T > MRBEZNMEELHMERI YT > Bif5ET T ABEY
HEGRER | ERKBEHENLUKIEBLHRER > MK ZHNEEHFHEIE « B LRE - BREHMA
R R B E BRI R EPE L ©

EREREESESTLERESREE (REE) - UIXKCATFEEELFNRK » WER
A AL @ 2% (Red-figure pottery) BIRAME » K ERBRIREAMAEA—HERENIRAKE
55 o EmAVIZIL R DR RIERIIM 38K (Cognitive Dissonance) : HEIEEKRBERFHY
B MEEXE > MEGABTAEE TH  BENERBUEEEIEHNIRE o

19. Livingstone, A. (2011). Parallax view. Art Editions North.(pp. 20-21)
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mBR K MEx) B IKat) » URKRFMERTFTARTEELHNEE > BRIMER T
A XA (FAHEXRENERE ) TENERARCHER SREEK - EHFmERTEER
TTINRIBRAR BB ARRYEE AT INAE > AU RS BUAHLH R L IRAYR A RS

13

12 X k*k (R (Bubbles)) B45F
HE# (Bad Ischl) » &+ Porcelian » 2024
FoBRIR  BXREY

13 UkRKk (BEHREITENEES
#E (Stacked Porcelain Vases as a Pillar))
(BEE) (Odyssey, 2016) > B4FHER
(Bad Ischl) e £ Porcelain ¢ 2024 £ o
BR KR : BXEEE

EHIHE 6.2
RIRIE | EEE R FR

SRR RFLUK) 25> XU (HF) BSABHEN > BREZEMRAERHENRRE
A—RBEEER TRYNYEES > FEAY TARLEES) NWESEE - THERYG
MERER T REMN TEBEERAZR) » THERENFRARMEMNBITLE - Bm 2
BAEBEEE) NAAR > BEFNEZOERS » ARERKS  BENAEER

ERRE2RLBINTFERS | 2EERSHBEENEEEERGEE > BEBELR T —
& MHE) iFH - FAEREEFERPEMIARIRERS LENESHER T EREMNTEN
Rl —RERYEERNEZMRE At EYEmE LRVERIRE - BEZOAZHNEE > 81
RAHENBMUMRNALEFEL > BBERTREBENBRERE  BRRERBENHEHANERE
h o

LIRS MAR I R EBERANERER | AMNEEEZENEFNR > ATERZE2R
TBERBREIRR DEK) EAREGE (HEFRLOK) B FRA T EEM TSR EIIKE - &= T8
SR MBEREAH - FEMEREERTEHNMERE  BITRBHFRETEEPRET

MREZRBIER)  BHEAFHEAHEPRECHORERF - ETERHEENEE  EB2—RY
BERAER IR

14 ‘ 15 ‘ 16-1 ‘ 16-2

14 SRIE (FEEMEL - AORE) - BFL Stone Ware » 2021 £ - BR 2RIR : EFIERH

15 S#8IE (SPaéwRER - EIRY > ML Stone Ware » 2021 £ - B/ KR | =iRIERH

16-1 /8 16-2 S8RIE (HRFLUR) R5 - BEUENTER > MitHiI BHREEEYEE - FL Stone Ware » 2022 F o
AR - SRR M
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#ZH52=6.3
ZFiNsF (Ruth Ju-shih Li) : #ERES R S)FE

BEENEHTRE M (Ruth Ju-shil Li) BIAIE -
SEUN— IS S A MEZITAS o IS BT A —ER
MESR) ATEMBIASIBTE » EAIMER SRR T B4 AB
BRIEAMEZ > Eim M2 M (Ephemerality) ]
RESEEMNELES -
EMBHOZOAEEME TRENE T (Raw
clay)) o SIS > M+ AESHS  FAEAZHE
GRS > BEBAE R SUER AN E BLEA o it R
AEREXARYE > MRERERT 8 k%8
BIBEENME > R ISEERRE o BRI
£ TRE, > TREEERIRN « SHRACHRIREBE
B TINRERAR > BIRME (5, o
B8 TEATA MERBE > BEMEAEE S g%~§%
AIBRAESCRIAR RN ESEREYRBEN 5 5 ) @ ) E 17 20
BB EBEEBERELEIMAMETA > E  (Ephemeral) » AL - B K (Raw clay,
BT —BRENOERERRES (EEEMRBNRE,  Wavlce 20265« BRAR : FUERR
i BB N AAL TS  BEBEELEF
BIME » EHF RBERLER  BHBHRTS > 2
—RRKT T4 8 TEHK (Ego)s MIEIR > BB ARER > SO RIERE - EEMLE > =
MSEE B AR BN » RSN IR/ A » MRS IR A E SRR o
WIS > ZURHMAIERIA 2 — I8 SRS RN T o B BIG B 155 FIiB R R R M AR AE 12
1 REEE DEM RSTEGNER  BRNRIEBE « BARMANGE » HHOEREREIS
HELIRED > R T BESENE B RE L8 RN o

INGE

ARBORR ~ EHIBRFUSF = UEMRIAF  AUBEHEAMZRERERBYRREZRR
PRIERE) > BEEATESHMN - REMELEHIERNBEERE - IRAKRU THFRERE) KK
REEBCABATHRELMANEN > TRE (RE) BTREREAERINER » HABTE
ERBHERGH  BRREEFAUERRNSENEEN - fi8IBR (HFLWK) RIE—FTUZE
AR ERNREBRANEGHRRE BROLZENAEEREZRLTEINITR ° REER
FEEUCHEPRRTMN - BRER( - FUNFUMETERAREEEENESE > BHER - EREDH
A FREMER » EREEI A ERIFELEENRE - tliFE - HEEERENLN
RS MEEAZOES > DEEHE BERETHNEMRN > WEHRYE « THRREESHEE

20.Interview with Artist Ruth Ju-shih Li, a Taiwanese-Australian contemporary artist.https://youtu.be/zfLrTt1zXg0?si=qlezxwNoN31_
U4do
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82

FARAEBMNERBRERZS - ZEHFEEL - ERBZNROTBERSYMRECEME » 2
A ABS ~ SRETEER > SERBE BERLE  XEEDREREZNENEN -
BERILEME MR > aEMERERETHNBERIAE -

2k~ I RBEERIE

RARBEXMREIEEZFNRAED T wmE THUEARENEREAEEHER TR
ESRY)) MWIBEZR A BEERARE - EEMEBHERERN THERESIE (Ceramics in the
Expanded Field) jE# o SN FE & & Andrew Livingstone FRER » EXBEDEKER NER
Ykl MEB—EZR > BRE NBRETTAL o Livingstone B TREM) ~ TEESEM
B NSl N=KME > Rz TERBENFAZEEESMERIEMENSERE  2EER
HESANEMPNES - BEEAXCSRE -
ERBARFANEIEERESF > BURRTABEREIINMINEHEI TR > MEMMEREERA - 2
LR ERRIRIR o Ib— MBS > REAFEEMBRIESR MK« SRERN =&
BNERERAR » KEZNAFRORYERENGELEE > EREESRRER « Xt IBE1 e
EFNGEUER -
FEEARENZERIE > L—2RBBRRMAN T = ABRECHHRIREME !
—TEMNEESR  ELEGEFERN TEERMI (Hybridity)
EXRAER[LFZNITANCEE > BAXMNEFTREFABREAR ZTHIL > MEEE5
MEIER ~ BERRENEERS ©
(—) AMEBNEUER | AENZOBATRASBRA - FRKSRNERIE > BRiEEE
BHE s 2R THARAEMEBEN T84 T2 (Intellectual Craftsmanship) o BIfEE
ERSEEBINALSHBFINERTTE  EERE THBEEES) B TEMKRE BER
55770 BRI T AR IERY R EER o

(Z)MEESRBIEEM B TAFILREHKE T 7RSS > A EMEHERBERAIERME o

FRMAI R EE TRITER) > BRUARTEENEREMENMERE > FRERMK

NEEESER—YEHE {77 > EEHBUTENEREY N EHERE -
—~BENEY EE Y BrEik TRF) &2 TE

FENEREECENFNYERLS  SRUES « RRAMEARONENETE - FRNE

AR RELERENE RN > MEERERMEGENEE -

(—) A2 HEEBRER . EXMEERIEEEA NIBHE) « T 8 TREER) SHe8s%

H e M ERAThAEF RN » BCABHT EEL - EMERIIRIUEER -

(D) RERMAEAEHNE  FHERES - YHARBEERERARMNZENA > BEY
HITIR T BRERIBMNER - ERFERMIINHEAYMY > EE2RARMNSRAEER - FF
@A E R E B HIEMN E RS R R AR BB P B o
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= BREER | AAEERKERN 1178 £ TEH
FUHREP  BENYEFE (NSHFE - E8 - BEMHEXERNSR ) REEHEABRSHH
SSRNARNEE > HBREEABREMETRSEMNNERSE -

(—) EEHEEBREXRZ | LERKYNYESR  EMEREREBRKEANSEERE - 21
REBRRIFEREY BARENSFRER > IBBEERMEREMNHE > ERHERD 0

B A s BABKEEXCHEHTNEEN -

(Z)ITHEMELENA  BENELESEFAFSREREZERBRBUaHHIRELRE MK
WENSRETE BT TRERFMNERLEGELNEE - AR > ZHAKEARKE
BEUNTA > BRZRRT FENRE - ReBRAEHNERITFR > EEERASNTARHKE
BRELEBERARRE -

il ~ SR REE

in EFrEt > BB URARNMEN T IFEMERMR AP REEE - MEEMK « BIREE
MR EEETR > SBSHIA BRI TEER - ERIFERNBEE -GV RN -
BMERSEEHCA—RBERAEENXERER ? EUFEEAZBAHLIRG « EREDER > T
B EORE R MR AEE o

2AT  BEBEthHBEEFZERRTIRAMIRM IEMW Grayson Perry FRIMAYES HLEIR -
EMZMEEETE%EN TT28H) 2% > ERRNIZTRUERSHAEAR ? FEFRER -
ERZEEBAERZMNERS > BEEENEMpTFET - BEMAENEEZMEITAEM
ERATE ? IS > BERALGRBLUERIMEZ O —RSMARAERRERE T~k 7y
YIRS E R > A2 EEBRRSEMABELHNARHR » RNAERRKERE ? LR
FHE > HREFNASERERER I HANERRIFRERES  MIRAEYEHE (L) £
RIZIRIEZEN TEYELE) FEE > BT IHSEGHEYEEBNWmZER -

FREERIRE > MUEH MR ALRBIRFEREERENAKTGIF - BZPIAESHERES - A
REZRXZYEBEHNREIRANE » EEMAERRSHMURERANZOSEE ? EERENELRS
RRHEN > N EREMERUEEMRAK « EENZSTEMBET > FENERE - HEHER
[ R E BYRASE SR FRTE ©

S2E 3K

ENEMZE=FEEH https://www.indianceramicstriennale.com/ingrid-murphy(G2IZHHA : 2026.6.15)

Alexenberg, Mel. (2011). The Future of Art in a Postdigital Age: From Hellenistic to Hebraic Consciousness. https://doi.
0rg/10.2307/j.ctv36xvpke. (ZIERHA : 2026.6.15)

Ceramics in the Expanded Field. https://massmoca.org/event/ceramics-in-the-expanded-field/ (ZIZEBHA : 2026.6.15)

Collect 2021: Edmund de Waal in conversation with Glenn Adamson. CraftsCouncil. https://www.youtube.com/
watch?v=y2EiENbjqOU (ZIE R : 2026.6.15)
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Cramer, F. (2014). What is  “post-digital” ? A Peer-Reviewed Journal About, 3(1), 10-24. https://doi.org/10.7146/aprja.
v3i1.116068 (ZIEHHA : 2026.6.15)

Gauntlett, David. (2011). Making is Connecting. Polity Press. Cambridge.
Hoskins, S. (2014). 3D printing for artists, designers and makers. Bloomsbury.

Interview with Artist Ruth Ju-shih Li, a Taiwanese-Australian contemporary artist.https://youtu.be/
zfLrTt1zXg0?si=qlezxwNoN31_U4do (ZIEHHA : 2026.6.15)

Klein, J. (2009). Grayson Perry. Thames & Hudson.
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YR ERZER - SREER
VBRIt S EXECIE 2 Hi

ML EHEEBYERERTEER M58

ek

—— RN u

il
i

BOSHEEETREBNEZXCER  RABMBRNEERRZHNE  EXZHEEUDE
AED  FNBENREEEESRE  MABFREEZEFRANFERNLE - BRRMZIRE > BE
EENERBRETHIE 7T RAENERLETIR B XCERENRA TR BT
Ko EKEEMEE > BBERELER -

PREEEMEEXLRNEEREZ — BEREFHRUBEATERERMRELLM > 5
MBI L ER « BEREERABUR G ENREBERERETENEEEERR - EEEARN
BAFLBEEREL  DRBAAZEEENMEEREHE - 1990 FAUR > BEEXEEX
BESEEERIES) - B14E 2000 FAEEHREITMN « BEBYEERZME > ERZFHHEEESR
ERPREA X CEXTCRENE > BERFTBERMIL - REFABLERBNIEZRE > M2
HHRENEEREEUAREAREESNEZEFRRE -  ERNEXELAERREMEFRZ
B> ERER TEHAEERRZEM G EEXE -

M—EUEEXCAEENBYE  FEREEFREUHEXESL « TEEM - SERETEERART
18~ MR B HELEEANEHNESAE » BATEERRERRMSCERBAPIERRSE
80 FRZ%E > MIBYESMIZMEE - BYEIERRNIt B XBERRETE X2 HA
NWEZSE > HEINHRABRRNARERNYEXY)  BMBEAK/EMLE « BRAHETE
EiMiEFIFEXCEENRTFRER -

T ILEREEBYE (U THBEEREEBYE ) FREE5 —EUBESTENEEF
YIEE > REFBIBERE « 0130 « BREHFESREMGEENIE - Hf > BAR R PGEME R 1+
RPEMEEE RS WHEHE 58 > TNMEARRNARRRER T ERNMEEMN  thERRE
UEZZERAEREEEXTISRERE TN

3R A EREIBERT B4 22 (New Museology) SIFMIESEIEE (ICH) B ~ UK HE Mg
MERFERTIZ20(F% > LAERBEEYERFERMEMERERNRENHZRETEHE
R BYEEBREMSBEEEETIZERMNECE  RBEEXLRBIEAAEXCEE » LR
BRI R At S EXCIRARBERENEEESSE
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Al HBYES P ISYEAGRNEE

EMERIANINEREEME « B - BREHEHE > EROBKRAEEMEMENXY » F
HEROUMGRZD > HERAXEHNERRNMURAKARERATBLERBLEE  BAE
BLZHHEEBMLEE - BEZEEX BN - A& > FMERBNEERE NS > MH
NELENREABHAEALS EHEHERFUEE - BE - BREBEXF - 2B BB EETN
B8 > BAHBERAXNEIMEE > BYENEEREERETNEIRTXY - BRURMEHE
HITHAE © SMERERRERERFAMEMANDERME » BE2RBEYESIVEBIERE

1970 FAAUR » REEEIBMEZREE - BF] - BAEERE (Georges Henri Riviere) BI#R&
518 £RBYERATHEREESEERARER > AERFABYERELALERENTIA »
SHEBAMENBRRIE  FEENR T SRS EEE 1984 F5 KRB 15 ARXNIEYESE -
R TIEE 1972 FEMEMTFEENIES > EMEAMIEMN MEREYEEMIEYESZER
BRT{ES) > 8% T TRIEEE S (Declaration of Quebec)) o BEAH R BYELEHNEE
B2 B T IBYEERBN g EEEMBENRR 0 1985 FERIEWEHE (International
Council of Museum > f§#8 ICOM) EEE FEHARMN FE_EEEMIEYMESMTZ > €K
T TEIRRIEYEEEESh, (MINOM, International Movement for a New Museology)” » 5&18#&
B EYEER1S E B S YIRE H S RIS ECE2 0T - AR EMIEYERL S AR o

1988 FR1S « 4R (Peter Vergo) 4T (Fi#EEEEE) (The New Museology, 1988) » &
ZAEEHRRAHN T ERIBMESBRAIEERMN > MARTIBMEEEAHEPINBIEEX
fEAE - HRIEYH : TEFZEY lE) EYMESRITR - AATCBREIIEMENGE
MEEYENTRERERRE 1 (Vergo, 1988 : 3) o f1Eik » EYEEB2AER ST EY AR’
MEZ SR EVETH TR EETEEZMWIER © 1992 E£XH - #A8 - BMFHF (Eilean Hooper-
Greenhill) # B &4 (Michel Foucault) BVEREL » D EMENAEEEEH S BEREBA#BER
WATFERES] o thBITRAARIEY > BYENF2HERE—K > FEFMREBELE ~ K5 - BUaZER
A » AL EEE (master) RS » MEMNBEZLFFZLHA o (Hooper-Greenhill, 1992 : 1) ©

EHEHANEE L > ER (Hein, 1998) SIARBERSZBIER (constructivism) » SRIHER
TWIEMBIIZWEE A AHRY TR8R) > MEEN BSNAAENHEERBHETERES (meaning-
making) B9ERE o tb—EBRARESNE T ER BB R AL > L T S IBYE TIUERAF O
(audience-centered) BIEE B (Hein, 1998) o 2% %5 « B 7 (Stephen Weil) FEE&RHX (1t
RENYIHEIBREEE) (From Being about Something to Being for Somebody) FigH TEY85E
REPHARKTIERTG » REBEARHEZERIHE > BEI AR (communal empowerment ) o |
(Weil, 1999 : 236) > EEEMENAENEEETZEEREAENEL > HEEESRUEEE -

1. https://www.minom-icom.net/1984-i-atelier-internacional-ecomuseusnova-museologia ° 2026/6/20 B o
2.https://icom.museum/en/ressource/deuxieme-atelier-international-de-nouvelle-museologie-musees-locaux-nouvelle-
museologie/ ° 2026/6/20 #IE -

86 BiiLizi B PHZ M - BETISE 15 1 New Taipei City Yingge Ceramics Museum Biannual Issue no. 15



72009 £ R IEYENHESTHRREZENERQR - BE - £ (Robert
Richard Janes) {2t » TEMEARRBHNAE » &8 R EE 1R 5858 2% 5r AT 1B R -E AR R
% o (Janes, 2009 : 173) © 2010 4F > RIS - EPT (Nina Simon) IR (SEXIEME) (The
Participatory Museum) » 124 7 B85 &R @ IR B R R EBNBREEEEATIHNR
RE|EHE (Co-creation) o

HEYEEZR (New Museology) HERIEYEMINEIRE R B > BB GV ERIEERN T
HRPO) BE TUAZFO  RABYETERERREERTNIGE » BREHSEHT SRE -
RAREMEEEFHMBEENTR  ERANEYEHSACHEBNNENATE - RFEHNE
MIEVESRIMUNRERSE > MEYESEMIBETOREE - HAAUKEEMHENEE) o
ME NG > BB - PEEIRYIE(E R M BRI » T REMA S TTERE
R B g SRS VBB E S -

BLEBHEAZEZER  BARER - TR LUESEE U UASEBERETERESERE
ML SHEMERE > PR EREER N EABRRNRALE RS ESERESER
MBERNAENME - 2R (1999) ERIBYESNMEYESENERR > RETHRAERQAREBENH
BUEN ; BUBRERANERYEE - TEW (2003) BFEAGRLT ™M1 ~ TAL 8 Mgy =
ERAGNER IEHMEYESNZOERRB Tt A ERBE S E LIRS o Ibsh - Z&HR1E (2001)
RFMERRIZ T IEMESENETRES  FHEAXEER TR0 BEE TUARFRLI B
HERED o

2IBiE2 (2013) I H 1956 FRAAEI 2012 F 2 HEFIEMERE (ICOM) A REEIEMERE
(American Association of Museums > fT8 AAM) M A8 EE BIPR AR B I EEMN TS > FBILE
SEMEHSHNESZ > KRERATREE - ARNHBENEN > F@kEEs HEYEN T#E
B IRARREL AP0 TR IZERBEEATRFENNFER » BRASEFESEWEN
FEEN  REEVERTEHEZBYMENHEEEUNEREMARITHNLEN. - 21BI2H
BFIL 2012 F AR 2013 FHEREYEEH /8 EYETEEtH R fPkE B aEE | (Museum
in a Changing World, New Challenges, New Inspirations) ~ T&¥J8E ( 5218 + BIFf = (L &8
(Museums(Memory + Creativity)=Social Change) &l > :REEBYEEE X2 E S HERBMAEE
YIRETE @t P pBhAE IS (D)2 > 2013 © 82-85) o ERFRH | THEMEEE UK ERBY)
RESBEEYERBARBYE IRE NERENE > BWEZR IEE) WRERRESKE
mE T2y BESBAE TAL 8 TE&y o0 (2152 > 2013 : 83)

BELRE > MWEEER (Vergo) 11 1989 FREBMEFAEIRFRERBIR XIS » MAE
REIEYEE B & 2 FHRRE » A2 N - EZHRMREMEEME > UK AREEEE
B RABYERRARECHEEARZENTS - ARNERGEFSHNELERSER > 8
SEGEEYE  EREEYRELKRE - BMET (Hooper-Greenhill) 7 2000 Fig KB B EE R
2 BWMATE T BYERERNEG  RARRITBERRERNZE - ERnESM#ESR > s
E—THN2HRENTINEN  RBLABZTERE  FE - URTRBEEFENANH#ER o B
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HIF (2016) B AERSBEYIEE ~ FIEWE - BREBYEUREEYENESMUS T » GEHELEHS
HALHFARNESRE > BHERAFS TN - A6 « A EURZSHENEE » s8FBEF O
KB ' FERAVHEERE #REZTED  ERMEEENREM S NEESES (BEEE:
2016 : 75-78) ©

PEE PR AR B EE B B IR (VR) BAT7E 2000 EHEBEE K > HAIRERKEZIKZ IBERTEIRIE
RYRZHEAR > ISR TUER AR O NZOBRE—F BEUREME » BEWER - HE
Ross Parry(2010) ~ 3EB4H - £#8f& Fiona Cameron(2021) R AMZE » s1:#1IBYENSBHEAIIES
BAF R ITRVBALERE » EHRSTEAIEIE  &E « KEUR TAL BIRREER > BT sHERM
NeR 2 ~ PSR BREIBYERBNSESE - ERNERERIEYETERER L - BEER
ARFBCERZMHAUTRER TARTE2H) » BEABEERHAIZRM (Digital Space) & AI5%
BRYELERT  RERREHERREZHCER » RARRMIBYEGHIRRSE o 8
B ERERES BT HRRITEE) > MERMKREERER « HEHHE T EaEIEE o

2« IMIEXCEER T ERNTINRE

EHEEBYEER—EUEE R ETENIEYE  HEEEXE M ERABINMIREELS -
KPP EZERERFENEM - TR« &2 - N @mENERFAEFNGE > BEFEMEUAZELAEFE
RE ~ HEHE -« 2R o

HRRE S BRI SRS (UNESCO) FREBHBINET XEEERS » *MERIEMEN &
BAHER (tangible) E&EA (intangible) » BRI REEM N ABNYHBEALABENESERER
I 2003 FH SRR AASEEN (REFMEXLEEAKN) 5 > IFMELEESIED
B~ RIBEM - HEBEE - RIUFTURBHRTEE > ERE [{R:£] (protection) ~ TRTFI
(conservation) EM S8 A #E® 178 (safegarding) » EFIEN A EEREVMH IR ENER
XACEBELRE > MEEAMAT EEFERINSUEEERIETFHA » SEXEEES - BEEUR
B T(EE - 254 - FRZE - Z - BRI (Manuela Carneiro da Cunha) 2% > TMEFRHET
ERAAE—RBEGTREESHNEY > MERAEFENERARXNERARXABREE - FALEX
{CEERES > WABRHEEEHEEIENGRE  WEEXR N CEEZEEERH2EEME
oy (FEE2019:5)

Hrp SRTERRAANEXCAIEINEERR > HEEFTEFEENRRES » BEFEERE
MERENBEAAREZF - IIMEXLEERA VERRER (living heritage) LS » 84X
{EMREFAEERNEREART » MABEEBRHEEREARERERE SR - HRIEMENIE
BENREER > TERNMERBERREESEBERNGEE  AILRFRENARENFREER
BAg o

REIEMERNTE » URIMEXCEENRARES » BEERGEEMEUSATENER
BEREREECERIE - EXMEERTUBEIRENE T ERUMRNEEATERER
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TEMNRFEENERMME > SHRBYENBERIERHEHRE > THEREE > BERATENRE
TEREHERENNET  SBEWMERTERA « #MAHENGE  EREMREINE « 2E#E
B%i o TiEk %‘EEF'Tﬁ'ﬂHﬂfﬁT@%‘ﬁéﬁIEﬁEﬂﬁZF‘ﬂﬁﬁtEF‘ F—H  BFREZEBAFRE BHELE
BEHRBEENFHME LA BHEGERERFERTERZENEE (Fuetal., 2017) -

FEMRENREANEA TURRNEE 0 B 5 IMAREEREGEU "Museum Bendal #
I EMERZRM > TAWNEABEBHAE - 2EAFERFEMRENFE > REXCYmIASNE
FHEaxbEE > BIEBATERIENTRERTTEAY  FANGFELERESR  MAZIEE
FSC R IR BEAR AR AUBFAEAZ S (Puspita et al., 2023) - B3—ERAIRRAHUEMAERIERIER
B RERA KMV » EZMREZRBAATRNMARELRASIEZT R THEFRISE
(Chios) mIEB—IE S A B & BIZF XM (UNESCO) ( NSBIEMEXCBEERRIERR) B
RE—ZREE—EBIFEYILEEZEAR (mastic tree) BIBREINLURES B FLE (mastic) o BEEH,
& (mastic) BERRETEEARAZEM » UBMC2RFMAMA T L TERNRE > WETERK
£ REKERREERACSR BIZNERERTLERMANATREENGRBIELZE BT
fE40fE ~ 3D BEMNAXMURBR —EMZLRF > BREEANBETERLRHEININENERER
B MEaTEBRE  TERAEAURBRREEI > AFERRIRRIRFRERTEEN
BREEE - ARNARET  ILRTERBEESTHERA > LARIRATHERAENSEEB (Ringas
etal.,2022) o

SEMRINTEFRIE2ERAALTEERNIRE > ESLFIRIERE - BERNED - 5
BBEUKRFERENEFNESS > WIKEENEZDHFIHEHSEANE A EPH=5¥9‘E’~‘T%
I ENREREAMOE - N LBBRIFMHNEMSERL R BB KNERURAH2 A -
HEHENBRE > EAERIENFRERGBIEM T E (Zhang, 2024) -

BE—REMREEMNKEEMARILE > BEER - #15 A (Ciprian Stefan) UMEEFEDRSE
ENBRIGYEZ —H ASTRA BIEERA > IRETZEWER 2012 FR 5 > BEHHAITES
e B3 & MR S SKAKR BRI 7R » (RIEAIBYIEER B RAN TR — BT ER « EITEEIEZN
RERELIEN > EMmARRHRHAATNEX BB EHEEH - TIEREHEE (FFIE
BMUCT5E > the Young Craftsmen's Olympics) ~ TE¥h ( BEF ASTRA J&77 » Anima ASTRA) Kk
£ (RREBIEE THE (the Folk Creators' Fair) ~ FAZE ™ £ (The Potters' Fair) « B2 & 5 & [E A
am - NEEFEMARRE « IREZAEENARLEREMSIRIENE RNEL ; R E
MITBRTFELS 7Ok ~ t@ETEt A EE > FAINERRERMAARIENBEE - SHEAR
NER > EAREMERFEKREEDR > MRERE BT  FERSE - SR AIRVNRIR
KESFT (RS ~ NBERIRENTRE ) » BEARENERFRRIERBECRENERMRK
FRAXIELNEE > MR HAIZEES » AR AIFENL BB EER (Stefan, 2022) o

FEBUEXREE > IUERSEYMEEEEEFR > @3B I ENFTESEUSEBYENS
XEFZH > BERE "HEBBNITEY > BERIUEREREMEHEZEE - RIBR2E -
EEEBHARE > BEAEYMENEE - BolEK > BEIE2FERESHEENIEMENSERE
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B~ URERMNTIEER - BYERSEHAMNEERRBUERTEREFHER - ErMZHENT
= BEARINUEREE > BT RANSGR T EEESE « HEDES) » I B ARKRFE AR EARE o
AMEERNBEED > RHEFAHBEFEENTIER—BEENMARAR » [FERRILERTEN
F& - BE TREBb) NrDHENREEE - NEES2EFE - BXEE (Tim Ingold) IBE NEBR
EZRBZE ] (Thinking through Making)(Tim Ingold, 2013) » RBAKRERE AEMRFEREHAE
B BERFERNMEANMNBRATHNANH TR - HBEEMS » TEHBLRE  RERE -
FHOERZZENENZIE » EBREUXFENFBAH (embodied knowledge) » TEMH#HR
EREERMHESRY > BETE2EBNFIMHHET - Al » EEMEERERZEERMAR
EEEERBRE  RBUSRERERESERZOAMR o

B BiSEZEGREERER

EELEMEMESURIEMEXCEEEFNERRT » BMERENRREWHE » MLt
MRS IEARAS ~ AR R EMEEIE c FELt > HRMUM A EEAZONIEYEMS > REREHA
REERAARAFEENXIERE - ENEEEYET 2008 FMEMEEWEE (U TEBEE
BE& ) wEXEIIBEN > BEEEEBEEE 4.5 2E > 8FRAES - NES « KESUKRLTESM
AEE > KBEEEAHLEBN - REE - BEENAZERC > AERBEEBEETEY » RETEME
BIEIRIR ~ Bik@& ~» EREE > RETEFNUAZ - 8FE - HN\HERERERE > KBEAFE
MEY TR » BEREEERPMNEWREF > TraEBHEER > B—EESRESENM « £
RARNEERER - HPRTEARAREENEHEKE ZS » SiBERREREEEIERS RN
2HEBF > Z@&E ST 1R - WHEE > BRERTHEHE « EEE « BB 3 ERNAE
BE > 7EREEFRHRERE » FER I LUEBHRFRE 7 RERAENR RN - LFE AR
MR IRERENEEXNBSEEEZH -

EERRETRHEEY  EBET FHRNBEXET RN D NIZIRE - WIHEE - #if « TR
ETREREEEN—&ERE °
(—) #iE

e > HARHASIESE > BEARS TSt &) » £EB5XE BiE) » X5 BiliE
(jiggering) s £ TMEEEE (jolleying)) ZFE) (B L »2002)° o RHAMA TIIER#E e ss =t Bk -
WiE FAMRIMNENAEERR HABEERNEIEANLIRE » §EANERERT » BIELES—
BRI AR T > B a MR S E BN R E B R - IR e B RIRIB R EN T8 B0 + R BRI AL
FREERYILES » W HIREZeRMM L » B REEHMNMNE »  RECERERSMEE » XeLieE
BB - BEFEEZERNRIENR 5B~ 8> 1t2 - BENMEERS[ENER °

EEREERNEENEETEOERNREELSENE « SUAMERETE > BISEETE
EANNLIR > EMEGENBIR s RIEFEURZKIRNEIE » ABAHEREH > B51588H

3. http://ceramics.arts.com.tw/article/020101-4.asp ° ;S EFEAILL  2026/6/21 BIE o
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BHEBFAER - 12008 FHEEMEEHEZ% > SERHTERMEXNERZRE » EEHN
MBI IRERF—ENEESRBENEZIREL  BLERERAR AR IRIGHEEENS L o
FEBUHZIBRENREES) o

(Z) &

NiBER > B—RBAAEERARENIE  BEREACZFERINENEERS > FE—
B > SBAERRMLE > MERSHRIERELE » BRENEMENITEE  EAZSEEE—
BEIRAR 0 BEEMMEE o FREMEERBDARRERAEE - AIBAZ R EADRESHKTEN
fofe > BIINEN) ~ AB > R —ERAMENTER o BRI REHREEE  BIREEFETEERK
EEEERIRE  TEATHARIAERER  EROPARALIRNBARALEMREEZR
5 EENHREE—RNA > SRENHETESES - BT THBEABFEL o
(=) W5 EEeE

iR > FRBEARE IR KRBT LNDE > SERAEANBEEERMNBRES RN
PEEEE - Uk BRRREAEE « BRNAXNERE > PRABEAEMESAARRRER > MAR
WA D ATFE W REHE=TF - PAWBELTLERAEBA TAH) » HABBERBHEE
A DN Yo EREIM KB BRI AT > BREBANUNSRESEN  THEENREE
WUFHITERERRA o

SHF 74 AR > 72 2007 £RMEIBEEE - HBRCLEERE SN ERNP WS
BARLIREGIRE > ABRAMTESE  MEFRHRBEESSEMEIREANERE  FNNESH
EAEMAEEERERE » RIHREMERE RSB EENRE o

1952 FHAERERFRIMNERRE > KPSHAK - FHREHABE2URBEAE - KFHEE
ZHREEHE - WREHEE > HHTE-NEBRSNEY » /I REATEERMBBININESET > &
3 5 BRER BB T AEFBEIR c 8 iAMF » AAZELRBAERRATHEREAENEE »
SRRERR T ERNEE TE R EMEMRRBROARAR I —RAOBREE - &
MEEEMREEF  JUEREEAXBRERNERR  ARREIREEBE - BNRIHFL
EBRER ENER s BIRiTRRNEURBITINESR s BERATRESNERFE > @REBBZEBER
SBH - FE#ERT ) ERETHAFE  B—RAETF—HE > BEMOFRARNEIE - FARASE
BRI UBTME » EEEERA LIT ERANTF > IETHEHNEE °

EEE TR > SRAAZMEATEERENTTY) > K& L ~ 7iE ~ B » —RARTE
B BHaSHHEG > SBEMZTFMASERE EU T REN S IBREBRBIAMEZE - HitER
REREMA > IHREFLTHASHEMEITE > SRFETIEERIREES—FEZR » 2880
HHALFRZEREE > 2RABERBFERERE - EEHEIE » RHRTEEECREEER
ZERENNEREE FSBEERETETR  SBTEFHT » BHIRUAFREGTFRETE > A

4. http://ceramics.arts.com.tw/article/020101-2.asp ° [E# £ > 2002 > JBREELEL > 2026/6/21 BT -

5. NESCHESHREROERQT ] AIXNERS3(1964) £ UWEEBE -BRAET NESL) BTV ARBEBEETE ) @4
BEFEZIOAFA B IET) MHWBESERT0 AFH BEBE S EINEE B A £ o https://temb.culture.tw/zh-tw/
detail?indexCode=Culture_Event&id=332685  EIR X128 » 2026/5/23 BIE -
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92

MR EREEESHIT > XAEAP L SFHEERZEEMEBAIRNER o

BRI ANT RIS R MR HEEATIR » ER SRR RBAZRNEMENEET - HHELE o
HRILFERE  SRXBEEPAFNERILF > TER « APEREDR > SRORBERR
HMPEempEMAEET - EB SRR EERCE  EESRVESRFEREY » S AERFRMEE
HEERERBEFERNIA -

oS (44 ) BUSMNRBRKBERILERE  BEBFEL » 14 2007 FEM G B RRER 5
PREE LUK - BASIRIE = BFHEE - HAPRRT B - REMABKERMERIE > F—  ZRARZEH
BERBI W > W EZENEFRN—EREHERET - ELEERNNERERE - MRHEHF
EMAZRNERFTFE > AITRETHEBRER ; IRTRBA - BREKXR > NMEHFERT > B
DA EEFEEBIBRER » FRHIL - SEHBRERNEFRAFEES  TERSIRR > B2
FE—BRUEFRIFENREE KBTS -

BRI > WERpE (9% ) MEXEMEETRE BT HEFBEITEMR - B
RFRLUZIIRRENREEMITR  RREANGENERR » BNMARE  BELRE—R > EE
RBREIERA o 27 SEREMEEIE - BLFERINE » EE02 200 2 o EEFRA > W
B R E R RN E > RINBEENSEREE - [RILZ 5 > FENAEIFHAERE TR
BEMETERALFITERE - RIOEBEFERNHSTFERME DKM > 7 SERRALHRAVIERETE - 1
®"n o —EENRERE— « =R > N—RERFRE—RUMETHN > BYEEEHNLREE
BB EE > R ALIRRLTY

EEFRREEREN —EERRENREMERE - WA M\ RREERIEEBRRA
REEAEZBIIENERR - UAKEBRENERTIE - Y > BEERESEYHER A FHHEEMPIRE
ARBRET > EERERRE T RERBERENREF L EANE P REERIER o WIMETR
ELHVBREF > FERZEMBERNNBERTE > thUBHFMEOEN EREEE - ERBIEER
F18 -~ ESE— T 2R > BERRTET > WEENIRES > BAFNAREWSEE
MEE > AERBEHERNEBELERBEZIAR—RBIE > SRAEEEN - RITR Az -
ERERFNLFEASRE  EA—ER  —EEF - —EAELF > REBMLEXRAE  £5
FiBk o AEHEBEMBE N RHRREE > SRERNRRALEHRKILRBAR - FFZREBR
MERR > R R BHENES M EEENREEE  SIERREREANBRL BRS HiEE
Z R BRI SRR AR ©

REEAFNEARERMBERTRE RBERNKREREES > WY T#E SEFACR
FEE > AT BATEEMEEFNER  EEBRESS - HE28ER > NEEEFHRMEEK
ERH—E 0 REFEEEMANRRL - AREBUAABNERREE » EEEFHEHET
R ETRENREE  —RRBSRRAMAINAE  CEREFESHEERIR » IRF M ES)E
o4 ERMBERBNEZETIEBLHNMES » HFEBFHSIETEE RE2E/IVNG) - B%
MERZEEREE - 5 —aRUERAIERT > EEMEHENHEEUTRER  FEBACHE
RRERESIEEE—NF > MESRBWHAEREY > EBERFIRERNR » 74 7THREEE
HURIZ AR EERFEE o
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BEFZEBMET > BRIZENFRENBBESCZRIFNSIEA > BERMERR T 7E 2023
FEGSHIITRAERSNEERNE - BSHNETLXCEEREE —BRREAKE 23 AEASK
Ba/\ANSERS* th REEERES IE—RT - EE¥EGREAEEE B TEEENL
T EREEBYESMETI  WEERRBRERRD  REEBBBCRSIATERMIFM
s B B S B RO AR B R o

i~ WRRE TS ERRE S EXLIRHNER

MEEFURERT > WHBESSEZNRMERMZ — - BEBHRES K > ILERMEH
REEFREERE - AM > WHREFTAHENNMER—BRIFTLAR  ERFERNIESSERA
WHEEXCHERLE - BEREEBYESREEFETHNREERSE - BR T BYEKY AR
FEORZFRENEE - BREIHR > BRENBERAIIACZERNREFENREEFR > MEEE
BRI B AIER NG EE - BB FBEHEN - URNAEREBRRETEAETIES > 7§
BRERERTET  UBSHNHNFESLIREENNRARERRESAREL —ERE - B
MERZSREMUETR—ES - —EEF > BRIMINTEN - RBHAZENFEUKRFIL
ARENSERNE > ERERNHREREBFIESHNEELE > ELLERNNBEERSRZ > 1
FEREAEBNEEE -

RS AESHIERERAERT » LA AEB SR T 250 > Bt THE SEFACR
AL IOORMEXICEERRMS @ ZaBWIFEMNEMRE » ME—E/ERREAKS - 2T
EFENSREF - RIFNFRBTEFE > BT BLUIEBXEERRTFHAEMAR - BRI
BERAFERIESBERNNBSURMEARER  BRRSE - 5—7HH @ CHEIESA
EHR LB EHEESHh NS TEYERER . HHNEF - BRI BERSEZNANSEE -
MEZBRE  RMRAEHSANCEENERBIE - BYERILAR M E XXM #
EMFE -

ERRBEBYENTETR > BEXRZAEET XCEEEER - RAFALEEZTFIRL -
R AT S FEEER SR  BEAFEUATBEESBN  AMBEEEFBRE T E3EEEE
BERMZEHRRSEAEXCEENN AR » WEBEYENRR  CRERTERHINES -
Fit - BYMEMRENAESEEFRNYETLRE » BESEFRIIRMAHBESIERE - E£E
TA  ZARKBRIEEEREMABYER  REABRAEFINERHRBESRABELEXIE
EEIEEE -

6. FREARNEEEMRASTEN » https://nchdb.boch.gov.tw/assets/advanceSearch/traditionalCraft/20230605000001 © 2026/5/23

B o
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B ~ IBYIEE(ER Mt S MR R E S

FEMEERRERE - IR (Maurice Halbwach) 7 1925 EWEEH (GRIEHNHTIELR)
e TERESEIE (collective memory) S » RALBLIFERBEILETE > MeEEREHEENE
FBREPREBEMER - MIUS (2021) R HEERFLEELENZL R ENER) - 1§
VMEEEBRBEAIBABRTEENLR A T REMGRHIE > EREFCELNEEEAE » I8
HREMBEKEIE (#RIEL > 2021 : 56) o MKERZER (Hein) FTiRHNEIREB IR > BYEERT
ELRER (RE KEIRE - EHE B8 ) T¥YEPEEL - B  8BE - ~®ELH

FRHAHENHMUREESURREBNSELES o

EYEEAXCIHE > HRESEBTERER 28 TEHERENM 5 RIEMNEERFI o
{ERRIERBAMNS > BYEEETEEHEMEBLSHNAEEERENERTIE ; WIEWE
XACEEBRMEMNES @ BYEREREFETRAGEANTES ; KB YESHRLMS » BYELSE
B2EAHEEREMBFE 2 HNES -HIit - BYENAGREFBREXLEENRES -

MR A CRFMNEEE AR ENEBEURREFEERNEES - BYMEFREM A XL
NiR7FE > BERMAXIERENEES - HEBEE RBART > HEREHEARER S E

FECBYERH; o
BREEBYEMERNTNMESEREFR  UREEETR - RIERSE  EXER - ERA

ROMELER - EEMHHERNZZEEEXZLERNELIE  TEBRTHIECAMLERRA
FIsERIEMRM S ECIE o 24T @ IBYIELIFELLREFREFR > MEMEERERBRETIMS
s ACEEIE o IE5h - BRI EMERERNIMWERETSEE > RRAFERIERBA
BRI E B ERAHEER » A EEXERURES

ANEFEBERARN > ERTEXEEMTEETHSRE > EMEBM ST ERNBEEEEN
EREA - EEERRARBERM A ENEEZREE » BYEARAEEBERARTENEER
T EEREERGUEBRE - B EHEMM SR RER > EMt BRERBEZL B
XEER °

’t %n offl

AXFEREENIBMEZNXEIER T BYEACHNEE » TREMLWHAZL > MRER
BRNEEBYENTEAE  PHFBYEEMRAEEER AR UREEHEZHANTE -
EES > FH T REFFMEVCEENRH > RERIENFEE 15 - FAEEMEMAEYE
WENEFZH Tﬁ%)ﬁuﬁ% HEWERE - LIRS > EEZEBRUKMNER » X
T B8R R EHNER > EEBRARSHENER  MRAREREFER/SESHNARE
Eﬁl,nﬂﬁ%gﬁﬁﬁli EEE%E&&E‘&“E&B’JBE%J

EEREEBYENREGF > BIOMEXCEE-RNER T 2EMERYT - THEREH
EEMEETEWREEEE > TR BYEEZBHBEEERM S EXLRATERMNERE
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MRS T NMERT T ERREEM EREFTESHPHS NN - TEASREM S EREXIE -
RESEBREFRRSHNIZ2NABEALHUEEE > B EEZUEFUEER EhEERE
B~ EAEBRIE - ENBYEREIMMEXXEEEESTET » BYEFRTFILENERERYH
HigEREXCERRNMEX - BYENMERM S ENFRESE » EBt K EXRTIBRIMEX
EEEECNEEERS -
BHEEBYEFMFREFNNMERMEFmTS  EEBHEHESFER  REMSHEEEN
AIRRKE > Bt HEXRLRBETIRMAR - TECREEREILIREBILAUEEE - RILAE
= BYEARBXYREFHE > MEM S EERENBRZENEZSE - ZRNEXCITHE
TEXMNERE > BYESTUEGESTELREATE » WEXCKEERNIME THREHIEAX
fEfEfE -

Z2E Rk

mM#E# (Halbwachs,M.) > 2024 o SRIBHIHEHER (BRFESE > 58) o =30 AWK o (REHARI 1925)
FELW > 1991 o GBEMIRIRK : BYEPHIARBER) o =36 | FEMBHART -

SIEHE > 1999 o (IBMERTRIEGREREE) o 216 BRHhR -

FRIE > 2019 o (EAM—EREABEBHEEMR | BEEND o (FBAEST) 17(2) 1 1-46 -

MIS > 2021 - (EBRZME : BYEHHS2EERNES « REHETE) o (BYEREN(E) 22:49-76 -
ERE1E 0 2001 » CHREMIERBNETE) o (BWESEFT) 153) 1 3-11-

1m0 2013 - <EEIEA : BMESNEFAHEER) o (IBWESET) 27(1) @ 81-101 -

EiiE > 2016 o (BIBMEESHBHEMRE | UERFENERG) o (BYESET) 30(4) 1 73-97-
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AHBYPITEE RS
BB EM T RS EF T NER

Mt B REE BYERERTEMRYE  BPE

e

ARERKCETE{NSH > MERIEETURZEISRERN T » AIEREFERT HIRIR
BLRMBYRZEELS o AL TRMBIRTEE S B0 RIFABRPOEREARE > KFEAR
FEFIEMEAZREN MEED) > AFEERERNE > RS REERAN TFEHLT (Wild
Clay)s - ZBEMIZEUHNRAZENEHER - R FEMERNERR - REME - SEENGEMER
MM ENSRSPEXBNEEE » HAERELIBEEREDETZNERE > MEREESE
£ HRfFETEHENEDE  EHRAMBKABMITHNER > TIFBMNESTHEGEER M
B—RUBEAENRFTE ; MERTREXNEFT > TRVERS MBS > BB —&
ENTRAZBHEBRMENE > MEHTNM SR > EXEEREUTEENTRFR > ZEHL
MEERERGBE  AATHNFLRABERBZROA - PERABARREHEHLRNIGIERE o
T FEMLT - RE - WEER  MERSE AR - EERE

B  #mm  (RRERFAERVEL - KRKRB AR ?

ABEENCRATIERECEENSH > MENZOME TX1 > ElA—EEFAFEER
EILFRRERE MR - RALKR - BERIFESEMBAMEE « RECEEYN TREBEHLT -
RS BEBELIHEBEEN REABHGH > TRERMCEE « TRRBAHEMANERES
TMIEMKIFRIFERRBETKBE - AFERFEEH LINE - B iE » ReBOMEHEERR
ZETFE - A > EERBREFEFENFR  AIFELARE  HARSENNE » FHRIE
ERENEREL > RERRMAS ?

EEERRAKZERE > FZAFERERE  UXREONEERE T RAFRTENR
Mo RE > BELBBET R ARENENLT  BEEBENSEXIES » SERFRAIEEETRE
BHPBHRETER » TABRRSHEEERIRINEK - RFIFEREEEFNEREMENR  tES
SR MEL - NEFNELS 26 REL > ARZBURNEEEE L ; EEEZELSLHE
BRMIHL HERHMEHEER-—SFORENBTENEERE - MESEM L HEPBANARMEN
MEEL) > BEHHLM—UAL NiE) AERBEINEERNLT > EUTFHEANEREREM
EZHRAEZSAERERESRIRETD - AM > EEBHRKETEBRENERLT » ENEXREH
EH LS ?
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EVEMHERFEILEZEE » BRfIEARETHMHIRERNSENRRLE > AT 5 —EHEM
AERVHRRE 0 MBI AMIEE - V)BT BI(EE R L B R R ER RS Z FRRLE
i5 o AT - ERMEERANE —/NEBAAEDERNER  MfIRETKERENLT > BMRIER
i~ IIERARR 0 A B3R & B SITFREEMMLT > BERENIERE » #ER
IR B THFEMT - tFIEBRETRMHEERBIE - ENE T —REREMIELAIRE -

A XREARET TR EERAIEAEROER

HIWERLGWNER ARG > SAFEESIRIRME  NETERNEBARF
oo M BB IERR MRS 0 IRIEAEIVEFTERMNEY > IRRNERITERNSEEERE > A

MR EBEERIEAER - RAEAMBRE » AB—ZE > HELEFABREMRLENYE > MERH
T NEXERRELB AL o

PEE T X E e BIRAREAHE  ELWREL s EHEL  BLASERAERE - WD E
—HEERN T o EAMNYMEEFTE T RMEAMBIRIENES > SRS HERERE > AR LTi
METMAEENEREIR » EREERNERT » 518 TAMANZOER | BHEEEENN
RAMED > ERAE NP EMRBEEEATT > SLERBEREEFEHTEN L (FL)
MIEEFNEER L > P ERREFSRNEERME ?

£ (FEHNT - REARREWERN) —Zh > BHFLEMLORCAR | "SR/ MEATF AR

TR EORFHEERNBL > 2R MANBIHRRNIK > MRy HERLER

THSEAAYMTRIE  EEAH—REHEN > GRAXTREAEHERME - S EIHALAE—
B BEFESERETUAECIES PRAALGESE  EHRTACKREFARLER
FTURABEGMILR > BETUBBER T ERAOAARAMMNETRARELNTHEN - £
REERBEET  BPERAMNTAOEF @R T TUREZE T FR > ERREGZAT
FAMMGER T > RE > b HBEAHORR LB RPOTUERAR G R EaR L
BHEEA AT KM BRFTEEHAFTRMAGNEERMEEZHERBRE  ©RD T &
P AL EM GRS - IR EF T FETA4F - | (BB 2025)

ZERBER BT (Matt Levy) £ (A EEZECERATEMNT) BEFIRI . "MELAA

B XA RELE— 2 HUEFAFLEFIRAEEAICY - TEALRELE S EZMBEHRR
MAo B EHRESRE - RN B ER AN TR 0 BRIEM T B EREREMNGZH
Bl RAZME > BAERIRFERERNBROMBR R REEZHBLOTHREBLE mEL—
I RE—BERF - EEERAREN IO LITAGHER B4k TREMB P ELEN ST LES
BH o BLREF IR EIBERZZE ALK BEFAFFERA—BRIFHEE
®AE S FLERERRMBEBSLNZ4E ) CAZEREEAMMOERZ T 2H5 L H L H SR
X BHPETERRF—ERTHTEMEL LR - (HRF - A4 2025)

FEAEERIEE - EXWE (Tim Ingold) EEHE/E (Making) > FZIMH TEHAES
Pt RESA TERERE) « XEEBA W aHI - tiisd > EEREEN HEH
(hylomorphic model)s 22T » BWEFEHEER TAEERFET®RMNIERIE ] BERE -
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2AM > Ingold BBBERNNREHRETEEREN » MELIFRZEHNERE > MEAFEEESIN

MEsa@M. - BENABER—BAESE « TREMESEZE » FERE - K2 L EREEN
BREHE - BinE AN RIS SRR T EBARNEM » SSYNREBIEABEERFHNER
MEEAEYMERERY « AEEKTNARTD > HEREKRE -

RE—TRPBERE TNEYEHEESE NEAEPLERFA > "ngoldiRE "HEH A
(mycelial person) 8245 > BEBIA R B R — o > B —REALWOMG - HEBDLH REEERE -
ERAMGERTH l*i(ﬁ[‘)ﬁ R ARRERUEA - FAPLAOWXBERESHAT fh

B EMBALE R ERARFITRABPRAEREESTHHORIRE > PEHZTUASE O RNE LY
BE? MikaER o AEWERAEBEAILGCHB? RERMNECEZL A CRATLAELEAY
AT A  RBERBEOMKAE > RIEENRABER LT T2 ONMBEIR - MR 5 38R E £ #mIh
RRBEMN > RLAR - R - mfoBd > BRETHREZRAN I EMNER > A XHE
& (RE > 2021)

HERBERMS > REXMLTHNER > FERRELRABHBERGEESHNME > BEEE
R FIRIRZ A > BTt EFAHEE - HEINEHIBRE - TERNIKET » EWMBERPHNRRIBEEE
SEINFEES > ME—8 USRAE) N178 > LEASBNMAMAMRE » ZEET R
IRIERYEM ©

FERRE TUABFRC) B T)EERE (Material Turn)) Bi# > TESZEMERALYER
o ETERAARTNERENEANSREE Bt —RASIAERBEEERYP » E&HT
MEHTRERRE DRI ABREEAEZRNREME > MEEABESEMEERNEGEE ; ERIEM
B S ~ EEKESR > BEFEaRFEREEEEBNER AL - MEENABRRALERN E
miEdl) EmTEMERN EERE > SHRE—HIEFERARBEERLTFRN Tt
%) BRBER > EMAAER | FHRZRENELRZREMEL R « BHMERRK « X BEEBAES
RAVMEEE ?

HILERZ » EXBERBREBAFRSTEMT (wild clay) > FREEEREERNAREIR >
MERIER > BEANRELSRERIZEEERESES ; SARFIZE - RALIERER 5% > &
JEFTH 7 EM A BRI EEN R ERA (R - BHFETRELBRPEEMERTES/EEES) > 3
B E LA MIRREWEEE B ERHIXFELCRRZNRE - EREHRARTE » &
i AER T it > MEMEREENSHECIE -

£ BNERBERNEEMLTER

— + Nina Salsotto Cassina FUEF4EF + T ER

FAFBIEE Nina Salsotto Cassina FEiBAYE AStE Unurgent Argilla( R L »
Argilla ZREAFIXHFEAHTZE ) > AFEHXITRET—EARWUNES > Hitms > 5%
BIEIFHMNERBZANEEEF > ME—HBXEBEMESR « 1 @2EY B RERRE -

FEASEEREFR > H4) —FKBEREEREL  EERAGBIRMNRE > Nina HILIERA
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REFESENED - sl > ERAFEMITAMRTERLEEY FRFANAFHESHIER
M eEMREA—feMKl TRE) ME - hEANEERIRR T B RIBELSEMAAC HrAEcE
7o BARERZINER  AMURERHNETMER FERE)  AIFEEEERSNE LRI
SO © BHEERR > XIERBERNERE - A5t FEMTEREE THEMRINETHE

BRERENEE >  HRE) FERSANN—ETE > MEREHBNZD « Nina XA
S RMFIERRL  HAEHTH THE DNA) o LS AR EFRESTS (Pantelleria)
M EAE > EELRATENEERE SR FRRBLEEN BRI RS
B o Elt > MFHEHNSMUREREAT TEG) BARS  MERREEREROEE - B
SOBATIRR - LUREIZ R AR ) EEASRCATRNER -

EERIARIE L > Nina ZIBTEHIFTH SR ARRNERSM - i B R —BEE
BESNLHRLE  SEEEEENELETE  ERENEER2REBRLES » EHFTEIHS
BT > HEER THSEE) MRIVER » LIEREBSNERIN; K2 ML RANEN EE -
W E R BB R ER A MM » B EATIAMALA T R BB B NEA o

BEHHYENS SRR T RENI T EERMEER > thARIEBRBERHMEMHE > R
HEBRFESREEBRNIRERR  tERAMNIMAEMN LIGREE > MFRET —ERE
IR EMPEER —RETRABRBRNFHERE > AMREENRIBRNENARIERE > TE

BEMEBRREANRE—ETLIR o 478 Nina WEIWE » ZEB LR—15 TRAERIMNHE - i
FEWGIER - RENMBEZBEBENRETE > ARMAENYEY > BERMBEMEZET TH
YRR, BIERRARIER o
Z ~ Anja Slapniéar fUPE R B E

Hg M EEERXMEER Anja Slapnicar WAIWERIEN B LM BRZIBR > R AR S 2 H5R
B2ET 2 > SR THESAESTHVNEEHMENSRNE > i EErEE R EHAES
FEARBEEMER > HERARMERTRE FEFX L) -HtMsS > L FERRAGTEN
iEM > ERAHBEBFMERTEEREFNINGCIEESE S IRWZELRNTERL
HEFRE - BREUHEEFNHENS  HINAERERCBEREARL « BEZIBHN
g EMREBTELTRHZMERMUNFEZRERS L ZEE > Wittt T ELMINIEIEKI
SRR 1 1E A T RSB IEEER o

FBRELFERELEME » AR IEHEMIKAE G ERETHRE > SMERSEN TIEETA
TERS > FIRFth AL 7 ASBHELEN AT - AR R AERERNEIFEEUAR R T BACRMN 27
FIFERRERANER  EREASKDELEHERNRE - ALtMAEE R EBAEER
MFEELRM » RS EMIBAERN AR BEARME  BABEERSERAERSE » BYHN
751 AR BB ABE LN

ATEBEMES  Anja BEEBKESKE - BEFEMIKNERCTEREHREE
BERNEERARERENEIHME - BEREEHYENSEH > tiBHUEE TSEEE (No-Waste
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Hypothesis)) BIEEEE > HES BARRTRT TREMWE » A EANER > B KRS
R TRUBTET > RABEEE S S RABNRE BN EN - B ER SRR AR
TIERTAE « D5 > EFEAREIESEA B LU IEHRRE - 5 2B ENTHRAN
BNRARYES > BRHVEN2EOEN > FMETSEAKERENLERE  SRBRNE
LR RIEMEMERL LR T ERIIEH A o

AR EEEN TR EE YR ER TSN (AL (Terroin) ) H2 > REWEREES
EEMES RN RS BAR  HNFEDWS LR ERR BARS > HREERT S SR sNT
23 AR ERYHONRES BN EAEETEMEREEMMNEL > L2 EE
VIREHOSTRR » MBS G B R BRI (e BB RS R TSR E R R
MBEFRTER o 1o > EHTRET > EREFEEARRNN HEHES) B SERE
T« BESENEE T KESRERBENEETRE  GERSFANBERFERLHEHE
BT BEANSREASSBNE  RBREANEACRNEEHLE > MG EERERE
BATETROMET » FRESLABRACREMLLESEYE -

ERMRERRE > FESHSMMMERS > SRR T HENESRRRERNEREE o 5
> A7 BEEAEESERTEHENALBHET (Kaolin LELINER ) » thXEHE X -
& SRR RS IR A NERIRES » EERIRERIENMLE  BERENBEEH
BEMEEHT oI5 > EERI AR EA BN REEEL T > iRET B S B E A
M T o AR S 2R > AMBFRAET 50 ERFEAMEHRNEDRE;
EHBHOBNIESR A8 1230° C SRBLERSEARSBEONT  RBOBIRELTE
fEBMAREIET > SR BRDEMMAEANH LA FREBENEY -

REBNRLERLE—SRENBRE > FERBIUANET > SaBUREE  BKHER
FTHBBERSERNE S KSR S TR RS R P ORYEAR - EMENERL
B EE TRARE) o GIARI R e L BRI > NS EMA SN ERRBE >
T AT M M R TE TR RS B B R AA B B BURES o MG SErEBTR T BRI A IR M2
BIBIE (rock cycle)) MREER : EEENMERKT  RBNEACERERNOAL « R
(B8 > BRRARHE N HER - MEHREABEE 1300°C U NS BELEEATE
SRR BRI  FENANER T o BEEARE B R AR B Re EHIER -
%> BREDENURESEEENYERE  EE—EVERETEARL  BHELEEAE
GHEE > BB TSR EREN— B o

AT HEEASHES  AERBMNEROSHOAR > Anja WIBES TFARHL) B
IR (Glaze Alchemy)) ZTEls » HEDEEA ERARE « BEMEME > LRFREMRL
BEAE—R-HEEES > ASEANRTRENEESELUETIES - @EMS > Anja K
LAFRHT GRTEEDNE—EE  EATEES « HRRSRY BB TESS,  BBAN
AELER > S ES TENMEEE > S(CATHEER A XRIRN R ER > M TEmt
SEET —ENE | EEKEAE > FESRLERERERERGLE  MEEEHEIAE Y
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BERE M2 ARG REBRAIIEIRES - EBMARLERIAER « PIEE BV IIBICEAIE
an > THEM T TR MEE R RIRM « RIAM KRB » EFRI THIKTEFRREE « RRB
AR o

112

1 R BB AR T8 o
F B Anja Slapnicar #2f#

2 TR MR A - B R
3 Anja Slapnicar 2
= -~ Lidia Bosevski BB RBIFET 2
Fies - HEXETE (Lidia Bosevski) B—URERBLRATRIFEFARLESNBER
g K BAR AR B EEMEEZRNERRIR o ABIEREN B EMRAEMBPRERE » ™ME
BEZMRLERASSELT « int R T RAMIERAFERNT > ERtHME « &RA - BELRIDE
FEATE T E ARSI EREAUE > Hittms > MEFEREE ) BEE—%HEE R
MEYEZENHE  FRERAKEERRFEMIKEELRNM I SF N EFREEERMEL A
MEARBNARPEARBME
HVEMEERRE: T RARRAENME - BEEWERALR > LALEGTH RO BZR
PARBREFOERENE > SRS FEMGHAT 2O RIFEBIRG TR o 45 A /£ 304K 4T A
o RRAIHWEL THRARZORE > BB LEAXTHBREFPRTERGENR » B4 ERRREL
WMABRRENBE LR EZT  HHEAMERHRLESOMG  BRAOFLFRERET AL B
BBRHRME RIS FE - ROAME T 2 F ENEEMEAAERBGEN  EFHRAZ ST X
MERBMOER  REANEESHZHOHZENEEZ - HNHEEM T -t - HMAKL
£F BRA-MBAKRETHOGHEM  EASWERRABRTHEEFRAGTE Btk - | (H
W e HE XN 0 2026)

HE (MATERIA) —EHH= > T 150 BRBKRADNEMNORMME > 851E A
SR BB RRERR - BERBESEAMHZREN S ARERERUWAMEBE—AR
BEEZENEREEM - ZIM—ELEEAHKANFER - it 2018 FREBFERSIFH Mare
Modul project] » B—IREGMHRMEEFERESNERSGSE  LUBEHUASER > BEAZK
EMEMBEEREAEE » RIFLEREEVZSHRIENAEBEZES M » WRETTERIKER 20 K
BB - ZEERABRRYPHABHEFTSF > AEREYEET AP =FNERERE Eam
ZEH -BEEFEERTNMERE T 2MEFRMNBMRNGF EEBEEEMNMELEER )
BARBESFRENEYMN > LARZR TRIFESNERAE > FEAEZ T NE M
Al -
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3 Lidia Bo3evski T1Z#RE o B/ B Lidia Bosevski 2fi 4: REBIRFDAIARAME o B/ A Lidia
Bosevski 121t

Mg~ Rtz @ SAEER Dalloun B BRI LIRME X

Merra Sigillata) FE ELNEERE THFHEHTNEL) » E—EHAEELHAEEEERFHANG
EZHRMEM > BSEHIHPNREME - BEEIENZO » EREBEARBPRRERER T » KB
RERISETE > BEREXEANFRE » ZENEEMABNT T BIREEM - FER G HKRE
HNRTRRER > BUBRHREERE TEENST - EF@BAZHRL 950 E 1070 ERHIRNE
BEF > EREENINE G EIFEMAKRENIREL  EFEAMBSIH E—BHKIIK > BEFH
MEAABARE = MERMAVER - BT ERH D FARASHERAMERTERI -

ZEEMER Dalloun RENEEESR 0 REHBAEMENM LER - INEAHFFE2Rm T HM
BENHERE® | REREFTAMFAEL » BERZBEEREFRAEM « REFEREM > WAFE
MR FEASRIENZVE - MIERERY > YRR ERSCEERAN » FHEEREEE L—EiK
ANERYR > AREEGEBRE _NERNRFCHENEREE > MELEERNEBERAKBRM
TEIUAYE o

BB E T HEEE o [RAIRRAY BT NG PERE
e - EBREEMNBREMIBNIFBABRANEY > RAE
B EMAIEEA - 81 > J{EHAIFMARRNEE
XAFEERLUNEERTNREXE FHRARNETE
AIE o ¥t Dalloun TS > FEMEI S WM H > R
BRATEXRGELNES 2% TEEBYHIRBRA
B —AR Terra Sigillata 208V EERK » I 5F

BIRE AR ER AR R MR 2 2 o 5 Dalloun BEEHES
ERIY

REBLRECNEERNER > [HEMLT) NERBBEMHNMERHR  AFEMERERM
AERRE > AR E ERTEERLTRFIBEXERAIR > BAMBIEM SR > HENR L
BB E - EREEM > TS RBEXFMEIEARE (Aalto University) & Maarit Makela 1
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B8y THIREERE (Soil Laboratory)) stERSE TBREAIZRE - NMEBSKRARIE » BFEE
RENBLERAREREABR  BERSRERLLEEY 0 BE—IHXAHEERY NEIRIFHE)
SRz o FEMEYSIET > MEFE SR 2SHEARERE » KE—RNRE - BEEERRHE L
BUERER > soERth SR B B RETBIR AV E -

HEUNRIEEMS - EATER IS TEZGEEHR > MEEN—MNEEAME NERER

B o BRIREA Y BEtHEHANER 0 FERRRERMFIBNALE - EREMIKRE TS
8 BfIES —RORERFESD > MRREEMERIRIBRHBHHE

B SERITHREEEN

B HPEAEIRIE N E S RSN I R SEMEER AL ) EATEN
BEAREE B IO AERESS > A HOTRSREE K b > BATE RS ABL T « SUEEAS RO STARBLENAY -
R 60 EUFMEHMNES > hBSIRHENT TN > RESRAR TIN5 BIEE
FERHIFE A0 > BILUKIE (AR T E R  SRMER R B — A&, > B —(EE
FREER - BE—ERLESLT « BUBEHHMENER > ERNAEESEERSEE S+
BOESS » SNEBER TR > BEERRLFENTT o

HEBARBEREL 2N > RELALRT —ENBSaENRERERASRESE - SRE
ERENE—F > BERRBEEHAS0R > SRR « HEREMNLE > REEK B2
FHTHYE > BLEEHERTEESSEEE - EERSERIRER  AEEEESBBET
HEENDS  FRYFEEHRE « B > NS AR AT > BEBHIRE
BE > REWEN THEE o > kI8 (GRETE %R T AR EEE) R
REEUEFHIRBRA 0 AFUTHLEHEM  SREEHFT EFEE—EAIRE 55
ZDFRET BAREE ORI —ER — DOERENAN,  RPAEESEEEREENLE > [
SHRBETAENEEER > RERBITHHE o
— EETFER RLE  REEE LRSS

EEBNTETIEE » £ 2021 FBIET TRLEE) (Soil Plan) » SHTEE R E R~
Mt BEELE  LRER B THE  BARZANES « IRES B RIREHE
—FREEESHNTEER > TERIAEYT  ARDHEAERLWRERAREE - MILHED
SRR TERAT IR A LHERH EKWC BEAY > ROBE IR ERENIERE » B2 RERR &
M MEREEEE > S —ESEEAKEBARERERE— > ME2AESHETRL
W > EHIRT (£0 LS 3Y) » B2 BANDEFRBRMAE » LNELEADEDRR -
BEE AL -

TETHEREAT AL RREE SRS > REFENHENL > LR ITENBIENEHE
WENTHNGNRE 0 BSESETHBIEN > BARAEESME > TEHSER THpEEA
5)) HEBEE o
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BRMMRESERGE & TRLHE -S> NBHRASANE (BL2m) -
R EAEERENEHESETANE  BHTS TS BB LIEMENRE > Me—EBE
HEEEEE i EEAREUENEHE T MABTARMF - B—HAVES BN (REAR) -
BIRE T HILMORERTARMMNE L » FRBRTENEE » MOTEERNET2AE > JELE
BEATEEN  TATAHETHRES > 158 TS ASELENEH - ATIRAMEN
BEM > thgEmnnE R AELAIRAA 26 HEL RS BILIESELINEY > tEREER
HSRaEE » BELE A AR R CATEATERS  GRNEERY - BLrRaEmE
REE > FERARSEZTREMNEIRENSE > BERARESNNMERERSRELT &
B RREHE > MBEREAL TN HTE
— - BESBHMMEN | FE L ikteR
HERIETRENASY  TETETNEMER ISHE) TEREH (XM =68
HNEE > IRRTHEASESHRABEENRLTAE  tRESHLNRL > T EREEHL
TGRSR M ERBMRAEF - BUXR > RHER (HISBNA  SOEHEEE hE
B o ZEH MAEBREISEMEL AN VSRR > T EEER S TR0 R E - #
izt B BNERAELTIREATE RIS - ZERBE > SHSWELH
EREHNEFHNIEERES > HEFET ¥ RNBIET > BEAEE  FATHBE N>
SHIFN=EANENTEER=E > i 2023 £ TEYE M50 1 Sota tomi reng) TEMIE
B Sota Bt > reng Ak > BHBMMLTESUETER o
ERREMEN > BE—ISR2MMRMHN SIS - SHSUELERENL > T EZHER
B {2 E Gt IENNGBE S BT FEIEE SRS
AHEME S EEER/\BWER T REBNRE - SEHEEE
BIVENEERZ » M S RBAEROES > it EAEA
HEE Mt ENEBEER ERE—BARBERANMSE
£ SEBEZHOHHL > 28R —SEHSERIE o
BLEDHIES  EATIMIEE > BERXZELEHEHA Y
BANERBEZ S BLBRETEARERHAIENE
o UB—EBI - BENEHEE > BRNRNEE > B4
REETHEEAM L o
S BREMBLAMEE | HAMENTEBER
ERHBEAFSERRMREMAIRNAIEE » BBTE 5,0 ensmmrEmgmnaL
HRE  IBMRRRERRERZ T Al tET@BARE B
S 2022 £HT TRBRLUAMGBE PR ITEWNHAREHE) U8 MEHEMS) REFL
RIS IR B A B B A 48 ¢ LB (St E AR ~ BALLEEYIB Y « SEe S ) ARELA R (e
FZ - BEE URMERRE -t ERAGE  BIEEHR) B (EERYETELARER
ERESEDE) R (BERLR Gt EARH) BB (FSEE) - Al (ERRURNWLEE) «
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i (BERE EERE  BELH  RTRN) % HhERETHS 0 ARE— M 15
MEZE > AAER—BEN RSB AR LR 50 B > #THR TBAH
BEER - RBNMAATIIREREE  AUSNHEES » I EEBRELHE N
THEN > LHELERREEREANTBNSER T NSRBI RMETENE -
7O« LA | BRI SRR A

2025 4 » —IBRA EAITCERAER » B3I BILFH LT REEN  ARHRIT FOREE
BHEET ERNRE  EERS2EEMARONKEEET > ANEMEET TETRAL
TR EBEREEL - S8 > BT HEERMEANN  EHBER « READAEHLETER
HASRMBH MR B ERELERNDE > FXREYKERRNMERZE « ERMBRT > §E
RS ISR M > BB R AR SRR - BT LB BN RS  ARMEE -
AR E T 2 TEM RS ER LS TRENRYAN  ETEFLERDEEREaR
ASkfs BEIE SNBSS Bl REEAREIODENE  TERSRELS  WES « AR
B E2E RGRE - ARERESE - EEIENE  HONRSREREABERIEMEE
AEE S HTEMARMSNIERY  BESEARMERNNER > BENSERTENETZ
DRETEHE LB BRETHENEAES - SAHEHNNEY 2RENEE > B
SIERENIE © KT EREHEREMAE » BOAMHLABEEANTAEN -
B

mpetE TFERRLSH T MBUERA M EEME « RESERETH L OBwEE
BETEESEIENIENEL > BSER L > BNEIEHE+ HA RS REESE o SR
BIFLUBA > ERAERBREMENERE  BENES  BE—RLFRARNEETEE
BRERDMEEELNBENE > NEDEEER T MRS TN EHE > S5
ABBBR TS E > 58
EHEERTHHENEREE
EEESHEREAES o MRS
TP A SRS  S—TBIEH
MR ERNE > BERARETH
FEsP SUBRUAC I B ER o BIBRZ
BEFBRENELY  TEEEEN
THF > B BB DNA o

B 7 2EILBFHNMERSR
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i~ 45w

REFTFAEHEL AR TERNENEEZAEUEIE o 22T » THRMWHEEEFERNET »
EEAEARHAMEAER | BLRELRMMIE ? 2 AHAR « XEWMEHMIN ? MEKMES
MEBARERRN > IUBBEERERE  BHCREWM— RS - HM— I RXHE > BEBB
WMEYRE > ZMARIZEERL > LHEERFSECEFESHNEEY ; FIE > T MErZER
16> FRMBEMEERHEERSMNEEERR » BAEBEWIVHERH » 4 RSB MEERNZ
MEE ©

FARLIEREBAANSERERELRE > MEFEEEERXENRE » BMEARHNEEIR
IBRELY > HBREEN/ N EEBENKE » KT 7T LHENNBEREETHE » EFAEHBAR
RS ERRRE - RBERERER > AERIRBEMAZIREEMRIEN » FERATRE
ZIKMBEATER > METHIREL  KREHERERAR > IREEMER » LIEATEESENR
TERmEN T S—ERENEEMN LT EZELRBEEETRANFHEETEE  BEEENRE
BMEERZAMAEES TR REERBFSECHME - KARNZL » ERABTEEE—EHA
BEEERAS—REREFRATEMNL ) FEEEELEMETRMMNEE  BEAKTURERMS
FRHYAM - EMEAIEKRMN L I BHRMEEES o

HEREUN > EXBEERMEUZ TN AR > BERAELHBRAE > & KF] Nina Salsotto
Cassina B4 TF &) BEREBL ~ BEEMHE DNAWEE ; B&#/ESE Anja Slapnicar #&
BAMBSSEREERE  RE £RRGRIE) PNTEEFRD ; RAEKRFDE Lidia Bodevski XL
BHARE > HEEERERFERES - HEAHAESHNRERRE ; ABEMBER Dalloun ER
Terra Sigillata #%27% » EIERVEMETIVATRBEHREL - SLAEENERERT » EEFERTL
I UWIEBMAMBIEES > MEMM—ZR2 - £RFIEBELMINGE  ELABEEEFHANLT
HEER - FEYEVATR RS R BB It 2 e MtERE o

EERATEIRERELE THENLME » JISEXETFENRLIE RESTREY
MBS BERZIENMAMBEREEEXNBRNENEREY ) BERETSEREA/REN
BE > BRTAMEEMEATAANRKRRZNRE  ZERBE L BEREFETENTSSHRURE
ZEHZERS - ZELIHMWEIEE > BRRARBEETLE——:3IN » BRENSHBNARERE
BRENESEEESRGEMAMEEE > SEER Tt FEEMMN THERE) NRELREEH - 15
AHHRERZRS » FREHEMNEE > EE—RBEMHEEA - WEHEBARRIEMEANERTH

ERAMEEEREAEZREN L BEEE2AZTHNRIEFR » I FTBERLEIEERE - ER
FERZRECMRNRME > B PR B2 EA —RRALRRANEL  BBERMPITE
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BYIE(FR KA RHESE —LUMIL
HiIL EREEBYEIRITASRESH

HMIEMBG X CEMEEMEE 1@

-t

CAIE | XERKER RIS/

TkBEERE) B2l HEREENDIREEZ — 1987 EHEBAABIFHEZE T (United
Nations Brundtland Commission) B EE &% IMEBRXANEXR » BEFEEFHREARERES
BRHVBES) o EEEIRIRR LEHLAMHIRIZE SR «  BERHIBEMENFLRE © 2015 F 5 B
EEEB 12030 x4 B EZ, (Sustainable Development Goals » SDGs) » 2 MR B ES  H
BRIZEE ~ (REMRTHES 17T IEEE (BEH -« 577 « FHHE « HiEh - 5EM% -~ ieE
2026) o

KABERERN 17 HERK 169 IBAEERZR » URE - H8REKEATERNS > 2013 F 548 » B
BEHF A (UNESCO) REIEAEHER (MMNES) i TXEFERERENERZ— 12
OIRHESE BTSN 1 > RERBTBRMZ MG > EXNFIEEKEZBPIZ ORI
(UNESCO, 2013)

EEARBEXKENZHCERZE LESHEEFR A2V HHHREBEHBSETELAEENE
Ko R 2010F 6 B 5 BiEf (IRIFHEZE) » F—ERUNE=RBERER RIFHE) NERRE

NEERHERZE  BEREREREIIRIE 2 HIERGF  LERRFRERBEZANH - %6E - BERE
E8 > REEREREE  KROE > WEKERBEZ ARKEBR) 1 LR 2011 £ERHMT o
2011 £ 6 A 3 HEIE (REHFEAMTHNKIRIBEHARRER) » BPREEHEBETEIRIR
IRREE 2023 FAMAEARIRIRE ) B TIRIEHARDENRG > BREGIRZZREHFTA
B~ MEBLURREIZT - HE TN 2014 F18Hh (T ZFEREAHEREMELME) - BB
HIEBEREANRANEESEY — o

it

A BYIEFRKEERIVLETEE

DGR BEREMNNARRNEREREE  EREYERT (ICOM) AMEHLT 7 EEM
TEREFE > £ 2015 FREREYER TE A [EYEREXELT) -BE202FHEFR Mk

—

GEREE TRIBREZE  BERHER 106 £ 11 B 29 H > REBEVARERE | https://law.moj.gov.tw/LawClass/LawAll.aspx?p
c0de=00120001&kw=%e7%92%b0%e5%a2%83%e6%95%99%e8%82%b2%e6%b3%95

2. BRE - EBEPEZ (BREEMEAZEEMSSN > SIEHEMNATE - BXE : file:///C:/Users/%E5%A2%83/Desktop/%E9%
99%B6%E5%8D%9IA%EI%A4%A8/%E8%87%BAYET%81%A3%ET%9I2%B0%E5%A2%83%E6%95%99%E8%82%B2%E6%96%B
0%E8%AA%B2%ET%B6%B1%E4%B9%8B%E7%92%B0%E5%A2%83%E6%A6%82%E5%BF%B5%E5%88%86%E6%9E%90[%E9
%AB%98%ET7%BF%A0%E9%9C%IE]%20%200829.pdf
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B WA RABYENNES  TRREEYMERNEMESE RERTEH » AUIKKE
RFBIBUME ERL (CRE2AE > 2025) © IL—HCARAFRZINER > BRBYENIIETEEER
B ~ BHTEASE « MBRREINAE  EERBRESEN XWTMHAAl » MEEMmMESEERX
EARBEAZ O (SXUESP > 2025) ) E—SPHRMABIBS BHGEEN DKETETER
151 > BMAKEZRNESE  FITEBRELE MUREFEEMEORSEELMEREAR (X
{EEB » 2026) ©

it EREEEYE (U THEMEEE ) ERIE—S2TAEERNES > MiBEIREE
F—EUMEATENALIEYE I REEEEEBRIEHE BT ENIGYE o FEERHE
IEHMBEL » UIRIBHBEAZOKRE » BBESHXCRTFEKEZENES o AR FRAMEE
B AIERRIEHARER  KEEERERAVER R BENEIRE > ERISYEFAKEZEE
BB E o

£ « BIBENIRRAERIZRR | UIBEEGBIAZO

MIEEERS 2016 FRME > EMILTHIRARBENHF R THEREBRBHEHS > I ABHRRARE
Mt~ EEABEBEUREEERRIENTE - TREKREMARER NRIFHEDERR AKX
EEEEP > [EFREFEE (FLEE) HETHBMARIBRIZOABE - ZEEHEN
BRI (ERRIZMZELR > 2026) - BEMITET BREEIBMERIIZOET
- BEXCEERT | HEBYEHLER - BREBZE YR HEREE
- B ICEEMEEX | BIRNBERARMNNCE « FEEERKERMIHE -

- BAEERABAMR | BEEEREMNELIER - tIBRIFRFELERNRME
c BERZAREBERRE S REMEEXEEZRB THNEEEE
BARHFRATA ©
PTEEETE 2017 £ E XUERE—KEBFRERMEEIE]
»ER EFRRRBEHFRIIRE 2019 FERF HILHIRIER
HER) [FEE 2020 FEBIRFHERMSAIE > LIRHE
5 EUEMNIRIEHERIEFE > DRE P REA BKR2-

2021 F 2022 FHEMRE R AREH R R AMBRIRHERE o
2023 £EFERT TItHIRBEHFE) HEEUKR NRIZHIRH
HiEETE ) BRI - 2024 FRIRGHEREFEERF N2 A
BREMIE 2 PIRIRHERE 06 26 HE T I ERARIRITHE

3.5 EMtEREER TREEES > WIHERIERT R5EM ] https://academy.ceramics.ntpc.gov.tw/zh-tw/Course/C/2/1/1/9824.
htm °
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AIRFTHRFENIRIEHEREEE (X5 | IRIAHF S 1135109197 5% ) - EBRIALE > MHEEHHF
TAFIBEEFARFRENREHERE °

BAPIRIBHEREERT LS MEREER) B TXEEERT) &5 UEENTEE
aniERAA AR o FIZ2mIEREHRE « B LM~ BR > BIRKEY - FRFN ) DERKERE > It—
TEERIHEEMER -1 THELEE) 8 NRIFXE ZEETRENHRE A EEMANBE
DIY » MEEBRMICHIRBIRE > HRBENME « BL ~ RMEIKEREETRERR - ITE
HHEEERNE/\FIRIZEHRERIERARN - NERHR X EREFHEAEEMEEFEER -

K

*® 1 RIBHEXEREFREARBEDLE VS BIFEZOEE

BRH L
AN
ot LR
BRIt v e e
it HEEMAIES EE « RS SR
ggég BT IE B A T8S « (SR AR TR o
RIS
;E;ﬁ; BT AN T « BRI SRR B R AR o
ERSRAR SR R A IR R B B I R RS o
B E B ' Z BUERR L
%2 BEEEENE LR %3 I APIR NS R
smIo L
35 BRER(ERS A o | EEs | @i | O
fu] -] A ] y’ o0 N 20~ i$i§
LB |RERATRER maes miowen| | E9 | Lppe  [EEWR | T
F 12 & | RBUDRE HE Y | pEmaES .
IS
hE | BEEENS BT | BN ER ) BT s i
$ 3- ¢4 i _‘n. /Ekm = 5 B /t,\i/\ N ”i
% 3.4 4% | E 2w BAT o ws |wkmEs |2
e e o |-
oy | AT 5 | Eeb |
' s (B AR

B« M2E B/ PR BRI N B 5T
MEBWATERRE > EE—BREMERNESER - EREETHART THE2 ¢

ASEIRME T 7 HIRIEHNFZEERK c U TEINEELa B NKERIESTH > B—RBEES
FEERBIRIBH B ZOEE - I RRENBEEENMERRA/NFIRETUHE -
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—~ FPEE  RRHRE— TLMNE ) RE
BBNEGERLT - BRZAURAZEREENEE

HiE > ARENEBSNMEBIRIEFAIZENEER T o U

EBRmAN TRk > SEH#E 1299 AR » AIZMILK

SRS > FRER MRWEL) BHEE DkERt o BER

PEEXZRE SR (FItHIIERBEEYEE > 2026) ©

RIRIBEHENRA  TEREEGBERNER > hER

FAIBENER - BRI T FEE  FX oKt -t

BRE-RL>FEL > §E—EIRIHEASANERR - &%

TRARIBMESNRTERR  BNFEBR L ; REE&EL

ERT  BEREMT > SERRFHN RIEREHE R i N

B2 M+mE) A2 B« ~ tim

Al X THIEMZEAMRLIPEE > FHEMEAZZEIIRN ©  miwzER - BE iR

BREER > TRZERSAER- - BRE (BB MHt) )=

HITEHLTIHITE—RRRE  BMEYDBEREYE > 15E

B9 R e E) T o

TTHME RRERESEEMERES L AR E=FREBLXANRERRFERE

RED A IUERE

1. BIUNHRE (5 9F ) | REMBERTIA > U TERNTERAL BEREMEBAX ;

2. THOGRE (10 8% ) | BBEERLTER > RPERT TR ;

3. 0BT HEBAREE—EE (30 8% ) ¢ MIAEEID MR LM > BITHMERE  RBELUES  HEMH
B~ TIREITHIER ;

4 RITIBIE L (10 D8 ) - BEIRERTDFFER > Z2ERKZH M EM o WKELEE SDGs HE
RE > TEHWE) REFETE . BR 4 BEHRS  HEEMAHS, ~ BR 11 @RS
BittE > sMEERBRBERE RBZ 15 MEHEL  EXHITIBERMNERIH, - &
i@ TEBERT « BEZIE) NELMKIM - REINVEBRREMEET SDG 15.3 Tt #IR{IEZIE R
HIRE 1 o

T BIREE R~ bRhEER BEAWR) B T4+ R H1E

ThMER%E > WPEEARMER - GIEANE 182 HRETE ; FHBIEAER - ERE

PAEL spE P AR RHAE R ERNIRE - RIBSREMESR Yuliya Makliuk FiZE—R 350 EAMEE

BRMN L BERRBERARE (BIREH - LHEMBEREZE > 2025) > ERISFEEMRBINE >

BEEHRE  ER % A2 1.9 kg COe» HPEFIE 80% FHZEEMNIBIR (Makliuk, V.,

2024) °

FEMELEENE LIS - ERMEBERRINEE > BERQEE - RfE ) BEESHMEBE »

F-NEHAUMATREE ~ SERMERBKIRETIAER © 1970 £ > BERMETRTREBRE > #

B EENMESUREH > KBNS T EMMAEEIRIR ; M 21 HARKESEE > AE—FiEmXRE

=

FttEeIEY > HREBEFEAAREX
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REMHE « BIUERFRAERES o

DEAR—BRMBERESLE) SRiZsHE/NT
ERFERBE - DL HIE) B TET) BREXNER
BHE  BREEEBAGHE  REEMERIANS
HEF c REZROENRSIER2E W TR E M
(BB -8B -BE) HRENRERZE > EMRE
THEEHRNIRREAE o

(B ERAE) SRR — R
REEBE » SEAEST T ~ M Rz e WIS e 3 BAWE | MR R EN SRR ST
& BREERRR —REEBXEERDE THA -
wE - AIRERR) - FRIEPRESDG 12 TRIEHE
BAE| B SDG 13 TRIZTTE - 518281 &
EREER ) BIEHER (MEREER) RRREE -
ERER LB BRI BHEXRS -
=F=REgREEER— NBAWER R

BRENENE > BRCEOREERARITE  memn
EREFH o 1R4; Yuliya Makliuk BIFRZE > 23 BB BB R ROBRBEIRAY S £ sn B ERAE &89 75% »
BN RIERERB 25%(Makliuk, Y., 2024) - E—%IFEE 7T —MA B REERRHERDA
EREHEFPNEEZRERZ -

TERNELS > BEHRERAIME—HRREBE - FHBERYBEBREER (B TXH
RE) ) MEERILME—F > ERERERNERH S ; 1902 FERRABEE > BINEILARMHE
EERNEEEHM  EARARREAR > EHERBERS 7X > At ARIEMN T EHWIRIEMK

EREWmERT A NERWR) SRRERMHT —EXRAN NE@HRIILLE) BBEM | KEEM
BAVREIEN - HEERAYRNSHNE - SIE2E8RE TEHE ) 8 NERHE fxass
IFf& SDG 11 Tx#&imh £ SDG 13 TRIZ178) o
g~ SEIUREE - EREEIE MK BIRM) B DNHiE) SRAE2

MERREEREFFE  EAHEHBHRPRERTSAKGEGENNMEE | £/H  —REHR
RV > IR HERAERTE ; BRZ T —REBB RN > ERRESEFAR+0iE - 281
SR > BREEENEIREHEINRERERE -

MK RBIRN ) REEZEULAZOHTGE » S HB/\EENRFRPE > RESIE2ERE
—RMUEBABIRENGES > TEBERIERMET > B HEBYZBENBERES - RENRFEEE
RIBEERFUEBRECHNF  ERFFAREIZMR - BRE E2YEY) BHNERLES -

4. 5 EMEEER RREEY > BWIEEREHNS 258121 https://academy.ceramics.ntpc.gov.tw/zh-tw/Course/C/2/1/1/9824.
htm o
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EBEATIE  BERNRAEERERFENA  BENXEREBEEDEERER o

Uit BRAUS—EARRE [EH) NEEEE  SRBBALENESKE Y
BEIMEE RS E U ENRBREREELN TR (EARGE - AEEES - 58
s EARBRCRIKAREER  BEENE L SMERMNEHEL  BFEEET
FE SDG 125 TAISHUBRMNES) > B8 ERER MHRBa0sSmNERERE -

BT EME - ILMPIRAZEL Yuliya Makliuk(2024) #9 LCA Bis#RA S » AIUEE NS
BRIt | EERNNEAEHER 10 FEEE 20 4 > FLHL AR OB IRENERYE ; MEk
PSR > EIEEEE [FEMEMELAIRF ) FRARATR R T4 o
A EEME  BREREREE— (FRNER B8R

lEE Y — BRI - EEAEDBRNRE—ERBMER | R - BEMHMETRR
BE—BEAEEEGS B HESEREL  hEEGMEE—ITERE - AT BLRAEE
I SRS o

EEAH R EETRY (OERECEARBAIEER) (BT THREAS  2024) > Bit
BERRN B EIRA LML > B ER BB AR (IR H » 2024) - HTE IR -
ERAAMFZ (MR RER R 30 FRFIEERI > el THANE) (BB THHMZEERETRL
2023) Bi—HBE | HERWEMNFLL 20270 B ARICHBEASE > 574 30 FIENLRA =12
BEEHE 4.64 ADIRFETH 10.36 A9 (RFHEEIE 1.23 17 ) > BRTFIERBITHHIBE (speckled
clay) SRS (ST FRIEH EEM »2023) cBL AT HIZIRME T IR R L 2ER TR (4
HigE) B TEBAEE HRSBHE -

EMREESIESE > (B B ERRERENS BT MLERNEETE BRI
thE—T8 MEYMD ) MEEES - DA TSB (Kintsug)) XEBE—% » USFEBRIEE -
BIERBRYELH—E5 » TIIERE o

EGIEEN BRLLABGRE > S SRR S SRS OANGEN (ER
BE @R AH) BEGEHNXLEE > SEREEEREREERS > BRAENE - #12
MEFE SDG 11 TEFSSC{CMA) 81SDG 12 MEMIEEERER) -

5 TEOKEIEH) 12 BRENNEA° B6 [hiE 2 BIVEEREENES "

5.5 BEMEEEMN RERFTH>MEIRERIELXT R7/FZER ] https://academy.
ceramics.ntpc.gov.tw/zh-tw/Course/C/2/1/1/9824.htm °
6.5 BMEEEN IRRETEE > MEERERT AR https://academy.ceramics.ntpc.gov.tw/zh-tw/Course/C/2/1/1/9824.
htm °
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7N~ BINPEER | BRI BRI —— N ARRER B RE E (L
FEEERRAR > FEER > MEXCEKESK - BIBEHNARKREUEREMERS

T8 B EEBNIRIEHERER - AR (LRE ) UAKRMINFE (SUBEHAKERR ) o
EERERRANRES  SEWE

ICOM 2022 EHMERTIEYERE 5

MRFERBAEL ) BEH - [EEEFARR

ERTHE > BRAERRMOAN TR EH

%% (FgREKIEIU ~ 3D FEFIED ) BAEPRER

MR R (£ BHIM E BTG ) BERA i - N

MASENBBERNS > BETEMEEFES

MAEETE NEAED -

il

ER{CEXRRRE | UHBERRSNEEKER SRR

BRI T APIE S HEREEN (LGB AR0OB%E » BI{ERHRE « FRaE |
BN BRI REENTEHBE - AT > BN B RBENRREERRES I DHRES
BIEHEREELRRMEBRECRANKE > EESE— S EARNSHE « AABME KT
FRMRE » SRR RN FHRS DREENIEE)  ASUSHBREEARE  H— >
FEREAPTRENRSERNE ; B BHTANESS0MRent 52 22 RIHEA
A BHORENARGIRES - ZEEFEER—EROEE | BEEERSAENI BARES—E
TEEENHEEIBE B ATN (RSN ERETE) -

— EEAPRRIZHORI R EE | LU B ER 2

1245 Yuliya Makliuk(2024) 894 S iBERETE (LCA) S » — RS BHWEE SR S
7.5 kg COse » ELAHBUSRRER (K 250 ~ {570 B2 1% MEEER S 75%( RANER ) o BAMSAEEMHT
BISHENR SRR » BARBEREAPTRRFELISE T A5 -

ERERERE > TTMME) RRTREERMA TRAZEME vs BHEE) NERY
2 @A MEHEL B8 o AREEDRARERE > TEHIM NESEEES TTEHE
1) —— BRI (2024) MR EIEE  ERHL EISBIEET > ASHHERMNMAE (R
#i > 2024) o MBERH THEIEEAS IS - LEXATRELHHNEBIERE  S225
T EBTEH IR 1 o

FEAUEEEAIEES > DBAHE B T4+ E) MPRRRAEATARSERN LCA B
SREIEE o Yuliya Makliuk BOFIZEERIBT: | S AIEREERIEA 74% » RE ISR Al AR
ETEEESAE  BRAT 12 kg COse ~ BB 4.1 kg COse(Makliuk, Y., 2024) « BE/EEEIEMA (=
BESARLR) 202 « 05t NEAEIREE > FIUIG&XR 7 BEBAR 7 MR R I AR
EBAE R GREERTHEERRELBRE  PRBEEENEE o

-

114 L e BB Z SR - BEFISE 15 0 New Taipei City Yingge Ceramics Museum Biannual Issue no. 15



EOREBERME  IRAREARA EEEtERE) o K5t E@MAXLERTE) (ME
RE R ) > Uk TEMBEE vs BEEE ) BBHER o Yuliya Makliuk B9EUHRTEY > BEIFSEER (R
B+ RE ) IRBFEE 2.6 kg CO.e » ARAEBE—IRHIKRIE > E—HFREANRL NEHEMEE]
&0 8 SDG 11 £ SDG 13 WEEZEERIZRAR A (Makliuk, Y., 2024) ©

EERREZERSE > TRKRIREF) RREEMA TMERTAMREE NE1b5di o LCA BIRETR
EFABEEL (FBWEEK ~ E ) WERBIHEHE 2.2 kg » BEAFERNEREFEAKREREZIIRE o

Alsst MERER vs ikk) st8EE  EBARBEASRANRELE > 5| E28FHI5] NFHAVEMK
ERAKE @ BRIEHELEHREFENEEEE

FEREEELBIREARSE - [/VthiE) B TFE5EN) FEEARS MEBERF NEE -
BASTFE R FE1R(2023) K EEFE IR oI 3D PN BB BEE ERA 1.231F »
TR FERBRFRY TBIRAAUIE (Speckled clay)) E2 (SF2 ~ RIELH ~ FEME > 2023)— BT
BERIONfEIfE (&) 81k IEmEmE B 122558 » F MERSE tHRBSARS
AIERZEMNEIERR

EX BRI NE SRS > BERst (RREMBHHERER) > E2EKFTMMEE
12 WIERET - HRAKRHEES R REREY TREKRMIRHRT BER o LREHEANFMBEAE
BRAZBEFES > WFE ICOM 2022 FHMERFMERAIEYEREAEN MH#EL) A6 ((REL
2025)

Z - AUREITERIERR S | AR L e B AP AVAR BRI x4 . SIEESHRIEHER RS

KERMEFTES - =5 = —
ERCIRARENER L > A FERBEEH K %ﬁ Brtt | Brtf | BRif
BEdn HHEFT?FE&EI’JEH;'L ) TR ERETHRM T E BEER 1.9 6 0.7

ERT - BEEaBRNSEARREGELRE | £RA+-ES

fighios 5.5 6 3.4
B ﬁﬁ%%ﬁ%%ﬁé—i@)ﬂﬁ%m?ﬁﬁ ) AIAS TR SRR ki
ENIRIEER - gfg HeEE | 1 +60% | | -45%
Yullya MaklIUk(2024) HNAREERATRHERRE ° yaEEHE
7.5 12 4.1

st T =RRHEERFNHRER | FRRESE (kg COze)
EHEH JWE EN s ZRERE TERBEZNL & BIEE Makliuk, Y., 2024
WK EEE 12 kg COe; MEXBFTLEM LIRS
25% EERERL ~ RIAMERERM ~ BREME « KIFERAEN NRFRERM € 4.1 kg CO:e > MEM
EIE={% - B5| ANRRBNE » BEBREMRE » SHERMFAERSEE (6.0 kg) BRIRMRIF (0.7 kg) YA
FUfE oYuliya Makliuk W smBEIEH Az [TTREMRE » R FAABIREAHEBUARBERIRE |
(Makliuk, Y., 2024) S IE R R 2R 5T REB IHTIAR ©

B4 - Yuliya Makliuk 2B NESHRERF) EREE > BR 7T EAEERRETIMR
AE > BEE GBI AIEE 0.5 kg CO.e BAJ1TH - E—HAHBIRAIEIE > A1A281R
HMT—EERFRN MERKNELERESR) » GRBHERRAEEN (AN 25 EA
AR TRAEZRAEREAER 17E1ES (Makliuk, Y., 2024) ©
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EE LM EEE A L BRI > BREEEIGR U TRPIMERE !

F—FIRE . [BIREM 3D MEBIREER
E]  HRABEPRESTELEYPUTEREFE > 1T
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